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“ mine eyes have seen the glory . . 


SIDE ONE 

MY TRIBUTE (3:29) 

(Andrae Crouch) (Lexicon Music, Inc.) 

AMAZING GRACE (2:43) 

(John Newton) (Hope Publishing Co.) 

THAT ONE LOST SHEEP (4:41) 

(Knox- Seal) (Lillenas Publishing Co.) 

THE TRUTH WILL SET YOU FREE (4:03) 

(Dave Williamson) (Lillenas Publishing Co.) 

BECAUSE HE LIVES (4: 14) 

(Gloria & William J. Gaither) (John T. Benson Pub.) 


SIDE TWO 

THE BATTLE HYMN OF THE REPUBLIC (4:1 1) 

(Julia Ward Howe) 

PRAYER OF THANKSGIVING (3:12) 

(Theodore Baker) (G. Schirmer, Inc.) 

THE SONG OF THE SOUL SET FREE (4:50) 

(Smith-Ackley) (Rodeheaver) 

STATUE OF LIBERTY (4:33) 

(Neil Enloe) (Neil Enloe Music Co.) 

ALL PRAISE TO THEE (3:40) 

(Charles H. Gabriel) (Rodeheaver) 


Arranged and Conducted by: Dave Williamson 
Producer: Paul Stilwell • Engineer: Toby Foster 
Recorded in Hollywood 
Scenic Photographer: Joseph McHugh 
Album Design: Linda Kay Toole 


WML 
UFCi 

RECORDS ' 


A division of National Music Service, 
Spokane, Washington 99205 
950 Dovlen Place • Suite B 
Curson. California 90746 


A Prayer To Sing His Praises 

Dear Father above, 

as you direct us so that our eyes can 

“see the glory of the coming of the Lord, ” 
we pray for your loving guidance for each of us 
as well as this great country of yours. 

Help us to keep open the channels of self-expression 
so much apart of the “American Dream"; 
keeping alive the spirit of mankind. 

Remind us often we have no need to fear tomorrow 
as Christ is alive today; 

“and life is worth living just because He lives!” 
“Glory! glory, hallelujah!" 

Thank you, Father, for searching for that 
“one lost sheep” 

as each of us feels we have strayed and been lost. 

Thank you, too, for reminding us that 
“thou, Lord, wast at our side, all glory be Thine,” 
as we seek the Truth and are set free. 

And, most of all, Lord, let us live with the burning desire 
to seek The light; 

“as once I lived in darkness The light I could not see, 
But now I sing His praises, For He has set me free. ” 

We dedicate this album to you, Lord, 
in appreciation for all you have done in our lives. 

Thank you for leading our concert audiences across the 
nation to request the songs chosen here. 

We believe this has been your direction; 
and, “To God be the glory!” 

As we dedicate these glorious songs to you, may we also 
dedicate our lives and be reminded of “our” part; 

“as He died to make men holy, 
let us die to make men free, 
while God is marching on . " 

Amen. 
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Personnel 


Side One 

American Bandstand 

(3:00) (B. Manilow C. Albertine) 

You’re The Music In My Life 

(3:45) (S. Scheets) 

Sinatra Medley 

(9:11) 

Come Fly With Me (S. Cahn J. Van Husen) 

Luck Be A Lady Tonight (F. Loesser) 

Witchcraft (C. Leigh / S, Coleman) 

That’s Life (D. Kqy' K. Gordon) 

My Way (P. Anka) 

Last Dance 

(3:50) (P. Jahara) 

Side Two 

How’ma Gonna Love Ya 
(Til Your Big Fat Daddy’s Dead) 

(2:30) (S. Grimm) 

Blue Grass Medley 

(2:17) 

Foggy Mountain Breakdown (L. Flatt E. Scruggs) 

Rocky Top (F. Bordeaux) 

Good Momin’ Heartache 

(3:45) (D. Fisher I. Higgenbotham/E. Drake) 

New York, New York 

(3:05) (Candor/Ebb) 

Man of LaMancha Medley 

(8:20) (J. Darion/M. Leigh) 

Man Of LaMancha 
Dulcinea 

Impossible Dream (The Quest) 


Co-Produced By: Steve Grimm 
and Colleen Raye 


Dominic Tarullo 

Hammond Organ /Acoustic Piano /Rhodes Piano /Arp String 
Ensemble / Arp Odyssey / Honer Clavinet / 5 String Banjo / 
Background Vocals 

Barry McKinney 

Fender Fretless / Fender Jazz Bass / Flute / Background Vocals 

Lennie Tumbarello 

Drums /Percussion 

Steve Grimm 

Lead Vocals /Acoustic Guitar/Tenor Banjo, 

Background Vocals 

Col leen Raye 

Lead Vocals/Arp String Ensemble /Background Vocals 

Recorded At: Sound Machine Studios 
On: 25 thru 30 June 1979 
Engineer: Bryce Roberson 

Mastered At: Studio Pressing Services, Cincinnati, Ohio 
Special thanks to our friend Jack Schoder who during our 
recording put us up and put up with us. Thanks Jack!! 

For further information regarding The Steve Grimm and 
Colleen Raye Show please write: 

Steve Grimm and Colleen Raye 

Rainbow's End 
Hager City. 

Wisconsin 54014 
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GENE LEIS 


Plays Beautiful Guitar 


★ 

ONE STAR PROJECT 


Dr. Zhivago 

Maria Elena 

Dominique 

Black Orpheus 

It’s Been A Long Long Time 

I Love You So Much It Hurts 

Nuages 

Just A Closer Walk With Thee 

Romance 

Clouds 


& 

“MUSIC TO IRON BY” 







If the angels could hear Gene Leis play they 
iwouid toss down their harps and order guitars. Enjoy 
a thrilling record experience and hear this recognized 
master perform. Re-live the excitement of “Black 
Orpheus”, reminisce with “Maria Elena”. The art- 
istry and versatility of this fine performer taxes your 
imagination— the music delights the ear. From the 
hauntingly lovely music of “Dr. Zhivago” to the 
ethereal strains of “Clouds”, this is a listening ex- 
perience you can’t afford to miss. 

The Gene Leis Music Studio is a reflection of 
the artist himself. Exciting, colorful and completely 
music oriented. Music and people, that’s what it’s 
all about. The young— an eight year old with his dad 
picking out his first guitar. The old gentleman a 
little shy starting a new hobby to strum out his twi- 
light years. Both beginners and both starting out 
with Gene Leis. A young couple drops in from across 
town to pick up a couple of Leis instruction manuals 
and a few tips from the maestro himself. They stay 


for two hours to play tind talk. The coffee pot is 
always on. Two nuns browse through the shop, their 
hushed tones punctuated by the cacophony made by 
an energetic assault on a twelve string guitar. 
“Pros” drop in to swap shop talk and premiere their 
latest pressings. 

A couple of “long hairs” show up with sand- 
wiches and the beat goes on. The walls are hung 
with guitars, any shape, any price, for prince or 
pauper. 

A group with a bossa nova beat is recording in 
Gene’s audition room with the “old pro” adjusting 
knobs like a mad surgeon in a “B” motion picture. 

There are many things in the Gene Leis Music 
Studio but the things that make it singular cannot be 
purchased. They are soul, warmth, music, laughter, 
excitement and the tender loving care of the maestro 
himself. It’s all there, come and see it— no, come 
and feel it for yourself. 

Robert Golden 


STEREO LSP 570 
GENE LEIS PLAYS BEAUTIFUL GUITAR 




SIDE ONE 

1. DR. ZHIVAGO (Lara’s Theme) (ascap... 3 «ioj 

2. IT'S BEEN A LONG LONG TIME (ascaP-2,33) 

3. NUAGES (ASCAP. — 2:45) 

4. I LOVE YOU SO MUCH IT HURTS (Bmi~3:20) 

5. MARIA ELENA (BMI— 3«36) 

SIDE TWO 

1. DOMINIQUE (ASCAP— 2:39) 

2. JUST A CLOSER WALK WITH THEE (BMI— 2.30) 

3. BLACK ORPHEUS (ASCAP— 2«37) 

4. ROMANCE <p. d 2:25) 

5. CLOUDS (ASCAP— 3:06) 


M M it 

(Photos filtered through cement). 


INSTRUMENTS 

Gretsch Electric Classical Guitar (lead guitar) 
Baldwin Electric Classical Guitar (rhythm guitar) 
Jose Oribe Classical Guitar (rhythm guitar #2) 
Guild Starfire Electric Bass 
Baldwin Amplifier Cl 

MICROPHONES 

Norelco AKG D24E 
N orel co D202 ES 
Beyer M66 
Electro Voice 664 
Sony C37 FET 

EQUIPMENT 

Scully 4 track 280 Remote 
Ampex M i xer MX 10 
Magnecord 1022 Mixing Dub-down 
Custom made Patch Panel 


ONE STAR PROJECT Produced by GENE LEIS STUDIOS P.O.Box 338 Manhattan Beach Calif. 90268 
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FILIPINO CHRISTMAS CAROLS 



Villancico Visayo * Es Navidad * Pascuas En Manila 




GUILLERMO 

GOMEZ-RIVERA 

CON LA RONOALLA OE 

ROBERTO BUENA 


ROSARIO 

CLEMENTE ZULUETA 
PACITA RODRIGUEZ 
LOS HMNOS. BERMUDEZ 
LOS TRES CORAZONES 






Pilipinas 

Y OTROS CANTOS DE PATRIA Y FE 


Ronaldo Bermfldez, Guillermo Gdmez-Rivera, Rogelio BercnGdez 
Sentadas: Rosario Clemente Zulueta y Pacita Rodrfguez 


Mi Bandera 

No Mas Amor Que El Tuyo 
Himno Al Idioma Espanol 
Himno Eucari'stico 
Filipinos 

Himno Nacional Filipino 


THE SINGING SUCCESS of Guillermo G<S- 
mez- Rivera in his first album, NOSTALGIA 
FI LIPINA, a collection of folksongs of the Spa- 
nish Era, made inevitable the release of this 
new "2 in 1" album of native Christmas Carols 
and renowned patriotic and religious songs. In 
this second album, the singing stars of the po- 
pular radio live show, produced by Solidaridad 
Filipino-Hispana.Inc, PBS and Radio V6ritas , 
LA VOZ HISPANOFIUPINA, take active part. 

Aside from Guillermo Gdmez-Rivera, there 
is Rosario Clemente Zulueta, a sensitive com- 
poser and singer. "Filipinas" and "Pascuas en 
Manila" are but two of her many compositions. 
Pacita Rodrfguez is the country's princess of 
Latin American ballads. The Bermfldez Bros., 


Ronaldo and Rogelio, are not only bright stu — 
dents of Medicine, but popular singers of Ame- 
rican melodies in Spanish and of Andalusian fla- 
menco. Lastly, we have a discovery in the new 
"Los Tres Corazones": Lourdes Gallo, "Letty" 
MandigmA and Connie Lavendfa, known top ra- 
dio singers from the Nations Network. 

Roberto "Bert" Buena, supplies the Rondalla 
accompaniment aside from delighting us with 
his new Christmas compositions, "Tu Eres m 1 
Aguinaldo", "Es Navidad" and "Son de Navidad'.' 
EL MAESTRO, the label that stands for Filipi- 
no songs at their best, is an assurance that this 
new "2 in 1" album will be the pride of Hispa— 
nlstas the world over and local music lovers. 


EL EXITO de Guillermo Gdmez-Rivera en su 
primer Album de canciones filipinas, NOSTAL- 
GIA FILIPINA, hizo inevitable el lanzamiento 
de este segundo disco, Album "2 en 1" , de vi— 
llancicos nativos y cantos patridticos y religio- 
sos del pafs. Toman parte activa en este disco 
los primeros intdrpretes de la radioemisidn en 
espaflol, producida por la Solidaridad Filipino— 
Hispana, Inc. , PBS y la Radio Vdritas, LA VOZ 
HISPANOFIUPINA. 

Adcmfls de Guillermo Gdmez-Rivera, conta— 
mos con la colaboracidn de Rosario Clemente— 
Zulueta, compositors y cantante sensitiva. "Fi- 
lipinas" y "Pascuas en Manila" son dos de sus 
muchas piczas musicales. Pacita Rodrfguoz es 
la princesita de las melodfas iberoamericanas. 


Los Hermanos Bermfldez, Ronaldo y Rogelio, no 
solamente son estudiantes sobresalientes de la 
Medicina, sino intfrpretes aptos de melodfas de 
Norteamerica, en espaflol, y del cante popular 
andaluz. Por flltimo tenemos a Los Tres Cora- 
zones: Lourdes Gallo, Leticia MandigmA y Con- 
sejo Lavendfa, conocidas cantantes de la Nacio- 
nal del estado. 

Roberto "Bert" Buena acompafla con su Ron- 
dalla ademAs de deleitarnos con sus villancicos 
de gusto hispano,"Mi Aguinaldo Eres Tu","Es 
Navidad" y "Son de Navidad". EL MAESTRO, la 
marca que dice "buena mflsica filipina en espa- 
flol" garantiza ya que este nuevo Album "2 en 1" 
serA un tesoi*o para todo Hispanista. 

Estanislao B. Alinea 
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INSTANT’ MEMORY COURSE 


A man’s real possession is his memory. In nothing else is he rich, 
in nothing else is he poor. — Alexander Smith 

Too many ot us go through life bragging about how bad our memory 
is. I sincerely hope that after listening to my album — ’INSTANT' 
MEMORY — you will be able to brag about how proficient your memory is! 

The memory is like a muscle. If you use it and train it, it becomes 
stronger and more efficient. If you never use it or depend on it, it 
becomes flabby and worthless. Picture your memory as a sieve. Each 
time you say or think, “I have a terrible memory," you're plugging up 
one of those holes. 

And you do have a good memory, for the simple reason that there 
is no such thing as a bad one! Things that you may have thought were 
impossible to accomplish, can be done with just a bit of training. 

HARRY LORAYNE 


ABOUT HARRY LORAYNE 

When a man writes a book it's news. When 
the book is published it's news. But, when the 
book sells over one half a million copies and it's 
selling greater than ever, that's really NEWS. 

The title of this phenomenal book is "How 
To Develop A Super-Power Memory" and its 
author is Harry Lorayne. 

Harry Lorayne has appeared on television, 
radio and before audiences in America’s top 
supper clubs as well as appearances before 
world-famous executive and women's clubs and 
each time he has entertained and thrilled his 
audience with his fantastic memory. Was this 
all a trick of birth? No, Harry was just another 
kid born on New York’s lower east side. He 


grew up happily with an ordinary memory until 
one day while reading a history on ancient 
Rome he came across the following sentence — 
"Lucius Scipio was able to remember the names 
and faces of all the citizens and slaves of an 
cient Rome." This started Harry Lorayne think 
mg and reading, studying and developing until, 
finally, he perfected the Link Memory System. 
Harry can repeat Scipio's memory teat plus 
much more. He is, today, universally known 
as "the man who has the most phenomenal 
memory in the world." 

Jack Paar summed up Harry’s abilities in 
three words. After his first appearance on the 
Paar Tonight TV Show, Harry had just finished 
calling the correct names of every person in 
the studio audience — Paar's comment was 


"Amazing! Amazing! Amazing!" It has become 
a simple feat for Harry Lorayne to meet a group 
of five hundred people and hours later, get on 
stage and point out and address each person 
with their correct name. 

Harry Lorayne actually has developed the 
theory of memorizing to a point where he takes 
a very small portion of your brain and converts 
it into an automatic computer machine, where 
the facts are locked in for your own personal 
use whenever needed. 

After listening to and enjoying the new power 
this record has given you, we feel that you will 
be interested in Harry Lorayne's latest book 
"Secrets Of Mind Power ' published by Freder- 
ick Fell, Inc. 

Abbot Lutz 
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‘INSTANT’ MEMORY 

by 

HARRY LORAYNE 


If you've already heard the record (and I suggest that 
you listen to it and try the system, before reading further), 
you will realize that if is not impossible to memorize lists 
of objects in sequence. The two important things are to 
make your associations as ridiculous as possible, and 
to see those pictures in your mind. 

I have given two or three examples on how to picture 
each ridiculous association. I've also told you that you 
can use one that you thought of yourself. Please keep in 
mind that only one picture for each association is neces- 
sary. Don't fry to "see' each of the examples I've given. 
As the record says — always choose the one you think 
is most ridiculous, and then see it in your mind's eye for 
a fraction of a second. Don't labor over if. If the picture 
is ridiculous to you now, it will come to mind later. 

I know, os I mentioned on the record, that the first 
ond only problem may be the forming of these ridiculous 
associations. However, after o minimum of practice you'll 
find that an illogical or ridiculous picture will come to 
mind even before a logical one. Just use your imagina- 
tion, and your imagination will become more useful. 

Here are the four rules to help moke the pictures 
ridiculous: — 

1 . Out of Proportion Picture the items much larger 
(or smaller) than they usually are. Using the list of items 
on the record as an example: A gigantic cigarette is 

wearing glasses. 



2 Exaggeration Exaggerate the amount of items. 
Example: You switch on your lamp and a million baseballs 
fly out of it. 



sociations whenever possible. For example.- When you 
picture a gigantic shoe smoking a cigarette, actually see 
that action. See the shoe blowing smoke-rings, (or 
burning its tongue). 



4. Substitution. This is the one I use most often. It's 
simply seeing one item instead of another. Example: 
You're driving a book instead of a car. 



You’ll find it a simple matter to get one or more of 
these rules into any and all of your associations. Al- 
though I don't suggest it, you can even get all four 
into one picture. Take lamp and baseball as an example: 
You pull the switch on a gigantic (out of proportion) 
baseball instead of a lamp (substitution), it lights (action) 
and explodes into a million pieces (exaggeration), which 
hit you in the face and cut you (action). 

Don't take too much time trying to get these rules 
into your association. You'll find that they'll get into the 
pictures automatically, after awhile. 

If you have been able to memorize the items given 
on the record, I think it would be wise to try the system 
with a few more lists. Here are four lists with which to 
practice. Try memorizing them forwards and backwords. 


typewriter 

telephone 

needle 

radio 

postage stamp 

pen 

watch 

button 

shovel 

scale 

suitcases 

bicycle 

thermometer 

picture frame 

ashtray 

candle 

lighter 

saltshaker 

curtoin 

camera 

lion 

snake 

match 

purse 

frankfurter 

desk 

paperweight 

knife 

clock 

umbrella 

flag 

dish 

soap 

egg 

glass 

violin 

ring 

playing card 

chair 

cigar 


The one problem you may encounter with any new 
list is remembering the first item. Of course, if you work 
backwards from any item, that will eventually bring you 
to the first one. However, if you want to avoid that, 
try this. If you're doing this as a stunt, associate the 
first item to the person who is giving you the list. Or, 
associate it to yourself. 

For example: Say the first item of a list is "carpet". 
Well, either see the person giving the list, or yourself, 
rolled up in a carpet. If you want to associate the first 
item to a person whom you don't know well enough to 
picture — use his name or substitute a word for it 
i.e.: you want to associate the first item, "typewriter" 
to a Mr. Berg. See an iceberg typing! 



If you're memorizing a shopping list via my Link 
method, and the first item is, say; "carrots" — picture a 
carrot sticking out of your ear. That association will help 
you remember the first item,- the first item will help you 
recall the second item, and so forth. 

The Link is a great help in memorizing speeches. If 
you write out your entire speech and read it over once 
or twice to get the "gist" of if, you can now apply the 
Link method. Simply make a list of key words. Each key 
word must represent one entire thought from your speech 
This is a simple matter; you'll find that if you read any 
speech (or article), you can always extract one word 
(or phrase) from each thought, this will automatically 
bring the entire thought to mind. 

Moke o Link of these key words, in sequence, and 
you've memorized yOur speech. You simply talk about 
one thought (it is ossumed that you know the subject ond 
therefore know what you're talking about, or you 
wouldn't be making o speech about it in the first place) 
and then that will lead you to the next one, and so on. 

In this way, you are not memorizing your speech 
word for word, which is a bad practice; and you're not 
speaking extemporaneously or "off the cuff" either. 
Try it. and see if it works for you! 

Two men approached each other on the street with 
a look of recognition in their eyes. One soid to the 
other. "Now wait a minute, don't tell me. I know you 
but I'm not sure of where we met. Let me see if I can 
remember your name. I've got if! We met in Miami 
Beach two years ago." 

"No, I've never visited Miami Beach." 

"Hold it, don't tell me — oh, yes, it wos on the 
boardwalk of Atlantic City." 

"Sorry, I've never been to Atlantic City." 

"I've got it now! Chicago in 1958!" 

"Nope, I was not in Chicago in 1958." 

"Well, I give up. I know we've met; where do I know 
you from?" 

"Idiot! I'm your brother!!” 


Although I'm sure that none of us are quite as bad as 
the fellow in the above anecdote, we do have trouble 
remembering names and faces. 

Listen to side #2 of 'INSTANT MEMORY' carefully; 
do exactly as you're told, and you’ll improve your 
memory for names and faces immediately. 

There isn't anything I can add to the record except 
perhaps to give you some more practice. The important 
thing here, as in the Link method, is to make your as- 
sociations ridiculous and to see them in your mind's eye. 

Also, practice breaking any name into substitute 
words or phrases. This is a difficult thing to explain, but 
I sometimes use thoughts or actions to represent a name, 
if I can’t think of a simple substitute word for it. Just 
one example: — I met a Mr. D'Amico. Pronounced 
Dam-ee-ko. Well, I probably could have found a better 
substitute word but since I’m usually meeting and re- 
membering hundreds of people at one time, I have to 
work fast. The first thing that, came to my mind was 
someone seeing a broken dam, screaming "Eekl" and 
going toward it. Dam-eek-go — D'Amico. I just asso- 
ciated that entire thought or action to an outstanding 
feature on Mr. D'Amico's face, and I did remember his 
name amongst hundreds of othersl 

Here is a list of names; see if you can think of a 
substitute word or phrase for each of them. I’ll give you 
my thoughts on them, after you've tried. 


Bentavagnia 

Borka 

Paganetti 

Kolcyski 

Beccia 

Brady 

Hulnick 

Baylin 

Arcaro 

Rappoport 

Corwin 

Carruthers 

Kusek 

Marsella 

Rosenberg 

Krakowski 


Have you tried forming substitute words or thoughts 
for all of them? If you have, I'm sure you agree that it 
is really no big problem. Here are my first thoughts on 
each of them: 

Bentavagnia — Pronounced Bent-a-vay-nia. Picture a 
bent weather vane. Bent a vane — Bentavagnia. 

Paganetti — Picture yourself packing a gigantic net. 
Pack a net — Paganetti. If you're worried about the 
last sound in the name, you could get tea into your 
picture. Pack a net tea — Paganetti. (This is not neces- 
sary, for your true memory will supply all the details so 
long as you remember the main part of. the name.) 

Beccia — pronounced Besh-ia. See someone betting 
and saying, "I'll bet yal". Bet ya! — Beccia. 

Hulnick — Picture a hull of a ship with a large nick 
in it. Hull nick — Hulnick. 

Arcaro — I always picture a jockey for this (Eddie 
Arcaro). Or you might see yourself carrying a large "O". 


I carry O — Arcaro. 

Corwin — See an apple core that just won. Core win 
— Corwin. 

Kusek — Picture a cue stick being sick. Cue sick — 

Kusek. 

Rosenberg — See an iceberg covered with roses. Rose 
berg — Rosenberg. 

Borka — See yourself buying a car, or boring a gi- 
gantic hole in a car. Bought car or bore car — Borka. 

Kolcyski — Pronounced Cole-sis-ki. Picture someone 
very cold, sitting and skiing in that position. Cold sit ski 
— Kolcyski. 

Brady — Picture a girl's braids, or, you're putting 
braids on a large letter "E”. Braid E — Brady. 

Baylin — See someone bailing in a boat. Bailing — 
Baylin. 

Rappoport — See yourself hitting or rapping some- 
thing hard that it falls apart. Rap apart — Rappoport. 

Carruthers — Picture a car that has udders like a cow. 
Car udders — Carruthers. 

Marsella — Picture your mother (mo) selling, or in a 
cellar. Mo seller, Mar cellar — Marsella. 

Krakowski — See a cracked cow skiing. Crack cow 
ski — Krakowski. 

Well, there you are. There are other ways of picturing 
each of these names, of course, but the above should be 
sufficient. 

If you want practice in associating names to faces, I 
shall repeat what I said on the album. Cut out some 
pictures of faces from newspapers and magazines, and 
use them as practice cards. Give them names or use 
their real ones and apply my system. Even though pic- 
tures are one-dimensional things, practicing with them 
will still prove the system's effectiveness. 

Just remember to look at each face and make each 
association strong and ridiculous enough — and actually 
see each association or picture in your mind’s eye. 

It is much easier to find outstanding features when 
you actually meet people (rather than pictures of them), 
so I suggest that you start utilizing my system the very 
next time you meet new people (or on people you already 
know whose names you can never remember)! 

One final point: — The system for remembering names 
and faces is a means to an end. Once a name has been 
etched into your memory, you can (and will) forget your 
original association, because you have no further use 
for it. 

As I said on the record, your true memory is fantastic; 
you just need some aid in originally remembering any 
new material. Once my system has helped you grasp and 
remember originally, true memory will take over. Try 
it and see! 


HARRY LORAYNE 


ANDRE MATHIEU 


: Le petit Mozart i 
canadien-fran<;ais ! 
I aux Trois-Rivieres ; 

Andre Malhieu: que cet enfant 
dcsixans soit virtuose jusqua 
.interpretation musicale la plus 
exacte sur le clavier ou ses mains 
trottent; certes. ce nest pas or- 
dinaire. Mais qu'il pousse la *an- 
taisie de son talent jusqua la 
creation de pieces de musique 
d un genre nouveau et personre.. 
que cette musique ait toutes les 
qualites de son ame jeune et fer- 
tile. avec lintelligence qui se 
mar.ifeste d'habitude chez des 
personnes d'age mur; voila qui 
est prodigieux. 

C'est pourquoi les moins candi- 
des. parmt l auditoire qui a assis- 

hier au recital de piano donne 
p 3 r Andre Malhieu a ' auditorium 
de : Academic De La Salle, en- 
mousiastes des charmes et des ta- 
lents du petit Mozart canadien- 
franqais se sont demande s il :.'y 
avait pas en cel enfant matiere a 


ger.ie. 

Or. plusieurs ont quitte des 
yeux pour un instant la scene oil 
le jeune Andre, beau a croquer 
dans sa mise legere et bleue. ti- 
rait de 1 instrument les accords 
souples el riches que sa precocite 
faisait encore plus grands, pour 
.aiser flotter lour imagination 
dans la vie future et pour rever 
d une vie brillanle et haute a cet 
enfant prodige. 

Car. en se basant sur les talents 
dont Andre MUhieu. Canadien- 
francais de 6 ans. fait montre au- 
jourd'hui. il est facile d'lmaginer 
pour lui un avenir sp'.endide taike 
a memo la g.oire et ia renommee, 
dans une couror.ne de succes qui 
ceindra un jour peut-etre le 
front a un genie nouveau. 

Quelqu'un a dit que 1‘univers 
compte un genie par siecle. Celui- 
la etait peut-etre pessmv.ste apres 
tout. Quant a nous, il y a 300 
ans que nous en attendons un. 
Laurions-nous trouve? 

11 est /- re qu'au sortir d'un at> 
dition. notr? coeur soit capte par 
autant de delire. Il n'est pas ordi- 
naire que des T.ifluviens. biases 
de reputation, soient tellement 
enthousiasmes d un recial de pia- 
no. quits attachent leur amour a 
un artiste avec une spontaneity 
aussi nouvelle. 

Hier soir. en effet. ne fut p*s 
une soiree habituelle. une ?oiree 
d ou Ton rovient avec un enthou- 


■i.Msme ordinaire. 


Andre Mathieu, 
Bo.v Composer, 
M akes Debut 


At Age of 9, He Exhibits 
Talent Also as Pianist 
in Concert at Town Hall 

A nine-year-old boy from Mont- 
real. Andry Mathieu. made his first 
Jlew York appearance last night in 
T*wn Hall, and lost no time In 
maturing a large audience that he 
possessed an extraordinary talent In 
both of the fields in which he had 
been announced, those of piano 
playing and composition. Half of the 
program presented him in both as- 
pects, with works dating from his 
fifth year up to the present. 

Young Andre, whom Instead of the 
traditional attire of child prodigies, 
wore a white costume, including a 
blouse <or a sweater! and abbrevi- 
ated trousers which left the knees 
bare, was the pupil of his father. 
Adolphe Mathieu. director of the 
Canadian Institute of Music, until 
September. 1936. when he was sen! 
to Paris under the auspices of the 
Quebec provincial government to 
Study the piano with Yves Nat. of 
the Conservatoire, and Mme Giruad- 
Latarse, assistant to Alfred Cortot, 
while studying harmony ana com- 
position. with Jacques de la Presle. 
Having given two recitals In Paris, 
he was not a novice on the concert 
stage, and played with an entire 
lack of self-consciousness and a 
manner suggesting complete absorp- 
tion in the music. 

As a pianist, one of the salient 
features of his playing was its re- 
markable energy, the volume of tone 
was fully of adult dimensions: 
proclamatlve notes in the base, es- 
pecially. were sounded with an 
amazing vigor; his technique in his 
own music, in Its deftness and con- 
fidence, seemed to be that of an 
adult artist There was also an lm- 
preaslon of musicianship and Inter- 
pretative sensibility, a capacity for 
amazing momentum, clarity of me- 
dium and detail and a tasteful com- 
mand of dynamic shading. 

The music In which he set forth 
these qualities was. perhaps, even 
more remarkable The works were 
brief and did not go far into the- 
matic development, but they were 
not characterized by the naivete 
and tentativeness which might be 
expected from even a talented com- 
poser in his first decade. The three 
tudes composed at the age of four 
on the white keys, the black keys 
(the simplest of the three! and on 
both, seemed ns far advanced as the 
Others. In the first and third, the 
young composer set himself a tri- 
umphantly met technical assign- 
ment. 

"Dans la Nunt." •'Procession ri'Elc- 
phants." "Trlstesse," "Los Abellles 
Ptquantrs" 'which war. encored); 
“Hommaar a Mozart enfant " "Danse 
Bauvngr "Berceuse." "Valxo pour 
enfant" and "Les VaRiies followed 

One could Imagine a nine-.venr-old 
tom poser with a style suggesting an 
early Mozarrlan influence, but this 
appeared onlv in the specifically 
Mozart Ian work on the list: else- 
where the Influences of Dcbuv.v and 
Stravinsky were the most apparent 
In a style already beginning to show 
Individuality. The realization of the 
atmosphere suggested bv the titles, 
the variety of mood-, and the pinnlstic 
effectiveness of the plrre ns n whole 
were among the most significant at 
tributes 


Debussy and a concertino for two 
pianos of hi' own composition 
Critics found that when l e played 
work.- of others he rendered them 
with technical accuracy, but with 
interpretative immaturity as might 
be expected But when he played 
his own works, he revealed 
strength delicacy and "unhesitating 
positivcncss," Mr Straus put it 

Francis Perkins of the Herald- 
Tribune said that y oung Mathieu s 
composing and playing represented 
an "exceptional accomplishment' 
"The volume of tone was fully of 
adult dimensions." he said. "Hu 
technique in his own music, in it; 
deftness and confidence, seemed to 
be that of an adult artist." 

Young Malhieu has been his 
father - pupil since the age of three 
In 1936 ihc Quebec Government 
gave the then five-year-old prodigy 
a fellowship for study in Paris 
where he attended the Con:erva- 
loire working under Yves Nat. He 
made hi; Paris debut that year, and 
gave a repeat recital there in 1937 
when he was acclaimed as a phe- 
nomenal child musician by Pari: 
critics and musiciaps. 


Five-Year-Old Pianist 

And Composer Will Play 

For Commission Listeners 


Tlir youngol irite-t arti*t ever m 
appear on "Canadian Coneeii Hall 
oi the Air." a Canadian Radio Cum- 
uli— ion program heard from Mont- 
real every Friday evening at 11.30 
o'clock. KST. .will be presented on 
January 24 He is Andre Malhieu 
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a prodigiou- memory. Thus, imnimer- [ 
aide mu'terpieees for the pianoforte 
have been memorized by the young 
gentleman and repeated without a 
l rare of hesitation. To watch him 
at | lie keyboard, charming his lis- 
h net' w 1 1 j i soft, pleading melodics 
which may in turn give way fo an 
etude of the greatest dillieultv. is 
indeed a musical treat, an experi- | 
i un that would thrill any mu-dr | 
lover. 

Andre ha- already made an eli- 
gible reputation for" himself in the | 
held of composition. Here are a 
few of hi- work-: 1 .is Aboilh. 

I’iquantf'." "I.es (Iro- _ Chars. ’ 
"Time I'.inde.-." one on white keys, 
one on black keys, and the third on 
while and black key-. 

For hi- " Canadian Concert Hall , 
oi tin \i> ^ippcaranei In has 

\nd iiiii md I in d« 

I rum a Concertino of hi- own 01111 - 
I ■■ »i 1 ion . Opus III. Number 1 

Fm 1 h< oee.i.-ion J J (lagiiicr. 
dm elui of 1 In Lillie Sy mphony h 1 .- 





At Some Age Mozart Composed Nothing 

Comparable to Montreal Child's Music 


A few yesrs ago. after hearing 
Andre Mathieu In one of hi* piano 
recitals. Rachmaninoff said: "If 
he can do this at six, what will 
he be like at fifteen?” The great 
Russian virtuoso had travelled all 
the way from Vienna to Paris "to 
see for himself" after hearing a 
recording made by the child-pian- 
ist. 

Today. Andre Mathieu Is 10 
years old and will be guest artfff 
with the La Salle Symphony Or- 
chestra at its last concert of the 
season at the Chateau Laurler, 
May- 13. He will be heard In 
many of his own compositions, 
amongst which Is a concertino 
with full orchestral accompani- 
ment. 

Andre was bom on Sherbrooke 
street, in Montreal. Both his par- 
ents are musicians, his father 
having taught music to Wilfred 
Pelletier. Metropolitan Opera con- 
ductor. Before he could talk dis- 
tinctly. at the age of two. he be- 
gan picking out tunes on the 
piano. The boys father didn't 
want his son to be a musician. 


was four his father began giving 
him piano lessons. Almost simul- 
taneously. he began composing 
little pieces. When he reached his 
sixth birthday. Wilfred Pelletier 
obtained a scholarship for him. 
and for two years he studied the 
piano and composition in Pans 
He gave recitals In the Balle 
Pleyel-Chopln and the Salle Oa- 
veau and amazed the critics. The 
consensus of opinion is well sum- 
med up by Emile Vulllermoz. one 
of Frances best-known music 
critics: "If the word genius' has 
meaning, it is here that we find 
it. I cannot say whether little 
Andre Mathieu will become a 
great musician like Mozart; but 
I do affirm that at the same age 
Mozart had created nothing com- 
parable to what this marvelous 
child performed for us with such 
overwhelming power" 'Paris 
March 29. 1939' Then there was 
a recital recently In New York s 
Town Hall and. in turn, Manhat- 
tan's hard-boiled critics were 
amazed. Despite his precocious 
fame. Andre has remained a slxr.- 


h.it AnHrp nprcutpd and when he pie. lovable child. 


Andre Matfiieu 

Andre Mathieu n'est pas un musicien comme us 
autre. Il n'est meme pas un esfant prodige comma 
un autre. Son cas est unique it notre epoqua. C’ast 
un cas tellement rare que des gens serieux l’ont asses 
longtemps considere avec beaucoup de scepticism* 
sans pourtant entretenir de prejug^s. Mais les pre- 
mieres manifestations des aptitudes exceptionnelles 
de cet enfant, pour qui il est aussi naturel de fair* 
de la musique que de respirer, n’ont pas qu'un 
phenomene aussi <tonnant qu’ephemire. L 'artists qui 
s'etait revele si precocement s'est maintenu, il s'est 
developpe dans la mesure qu'avait fait prdroir sa 
precocity. 

Aujourd'hui, a neuf ans, apres deja plusieurs an- 
nees de carriere, le jeune prodige s’est impost a 1 ’at- 
tention des plus sceptiques et eeux-ci l’applaudissent 
maintenant avec enthousiasme. Apres avoir re$u la 
consecration de Paris et de plusieurs autres grandea 
villes d'Europe, apres avoir re?u des critiques l«s 
plus autorises de France des eloges que ses compa- 
triotes hesitaient a lui adresser, Andre Mathieu at- 
fronte le public le plus difficile qu’il puisse rencon- 
trer : ses compatriotes, les auditeurs de sa villa 
natale. 

Certes Montreal l'a deji entendu et applaudi; 
mais un peu avec In condcscendance plutot hautaine 
ct distraite des adultes pour un be be precoce. Au- 
jourd'hut il ne s'agit plus d’un bebo, il s'agit a peine 
d'un enfant : il s'agit d'un musicien en herbe que 
les critiques les plus serieux et les plus autorlsfcs 
n’ont pas hesite ii comparer aux plus grands genie* 
de l'histoire dv ia musique. C'est co j'ugement que 
les auditeuf' uuuit leulais sont maintenant appelis k 
rati fiii au rental de jeuili soir. '"est sans doute 
une tpreuve devmvc pour Andre Mathieu. Mais n'en 
est-ce pa> une aussi pour la facultc d'apprteiation 
de notre public ? 



ANDRE MATHIEU Ji 
OFFERS CONCERTINO 

Frencti-Canadian Boy Pianist 
and Composer Heard in Own 
Work at Carnegie Hall 


Andr-4 Mathieu, French -Canadi- 
an pianist and composer, continues 
to be an astonishing boy. He played 
at the Young People's Concert of 
•lie. Philharmonic-Symphony Soci- 
ety at Carnegie Hall yesterday 
morning and, though it was re- 
vealed that he was almost 11 In- 
stead of 9 years old when he first 
appeared here, he is still only 13 
and by all counts his concertino, 
which he played yesterday. Is a re- 
markable work for a boy of that 
age. 

The composition received the 
$200 first prize In the contest spon- 
sored recently by the Young Peo- 
ple's Concerts committee. It takes 
ten minutes to play and is the sec- 
ond of three similar works planned 
by the composer. It is marked 
Concertino for Plano and Orches- 
tra, Op. 13, No. 2, and has three 
movements, allegro, andante and 
allegretto. 

Second Movement Best 

The second movement, which 
suggests an elegiac funeral march, 
Is the most beautiful and has the 
moat sustained and logical develop- 
ment. But the whole work Is one 
of genuine Inspiration and there Is 
no doubt that the young composer 
has a voica at his. own. His scor- 
ing has ortgtaaHty too,' for bo trie* 
tained a number of unusual effects 
by contrasting clear piano tones 
with high, shimmering tones In the 
violins. 

The boy, who was dressed as If 
for a tennis match In white shorts 
and a white shirt, played the work 
excellently. He had rhythmic firm- 
ness in the syncopated passages 
in the first and last movements, his 
tone was pure and unforced and 
he made the piano an integral part 
of the texture of the whole work. 

2,400 Children Attend 

There were about 2,400 children 
present. They were delighted by 
the Concertino, but they reserved 
even more enthusiasm for "The 
Story of Ferdinand," a witty work 
which Herbert Haufrecht wrote 
originally for a marionette pro- 
duction of the children's theatre 
of the Federal Theatre Project. 
What gave the work extra novel- 
ty was that Rudolph Ganz. Instead 
of conducting, served as the nar- 
rator. He read the work with fine 
relish for Its humor while the 33- 
year-old composer conducted. 

The other works on the program 
were Henry Hadley's Overture "In 
Bohemia," Henry Holden Huss's 
"Allegretto Giocoso" for strings 
and Ernest Schelling's "A Victory 
Ball " Edward MacDowell's "For- 
est Spirits" was omitted because 
of lack of time. R. P. 


by Rndnlphe Matlileu, "Aulomno" 
end "Hlvn ," will) the composer at 
the piano. 

To open iho proi'crding" and save 
them from hems Ion serious, there 
was a short rooiinl ny a llvo-yenr- 
old boy. Andre Mnthieu, who was 
not only the player but the com- 
poser, so to spcnli, of what he 
played. Since composers, here and 
there, have lalten In writing lilte 
i i' \--.ir "l I i tuldren. It Is dearly 
''n^vru.-ht lii.it a child of lhat age 
should be heard sometimes in order 
lo maintain the alnndard. Master 
Mathieu' a efforts were no worse 
than those lhat have hern written 
and even published by some older 
people, and hnd Hip advantage of 
being verv short. There were ten of 
1 he «o works— one nl them a Con- 
certino in four mm omenta— and It 
took only half an hour to play them 
all. Andre Mnthieu has plenty ot 
strength for his sue and quite a 
good memory; he repealed tunes 
correctly and generally seemed to 
hit the notes which he wanted. He 
has watched pianists and Imitates 
their tricks clever iv. For the rest - 
a nice, bright little boy enjoyed him- 
self at a keyboard, as others have 
before him without being allowed to 
do It In public, anil was rewarded at 
I he end with flowers like a prima- 
dnnna It was amusing for the 
half-hour that It lasted. 

H.P.B. 


Compatriote 
acclame aux 
Etats-Unis 


La critique new-yorkaise 
admire I’etonnante surety 
du jeu d'Andre Mathieu. 


New York. 5. (PC.) — M. Andr* 
Mathieu. de Montreal, qui joue du 
piano depuis l'ftge de 3 ans et com- 
pose depuls celul de 4, faieair son 
debut neu-yorkals au Town Hall sa- 
tnedi solr. Les critiques de cette 
vllle, portes au sceptlelsme b regard 
de* enfant* prodlges. Jugealent hler 
que le concert du pianiste-composi- 
teur de 9 an* £talt "sensationnel" 
Amsl M. Noel 8traus £crit dans : e 
"New York Times ": "Mtme Mozart, 
le muslclen prodlge le mleux doue de 
l'histolre, ne commenca a composer 
qu a l'lge de 5 ans. et ses premiers 
epanchements furent d'une nature 
beaucoup plus simple" II ajoute que 
le Jeune Mathieu avait "ertt une ve- 
ritable sensation en mamfestant une 
extraordinaire pricoclUj muslcale" 

Le Jeune planlste eat apparu d ?- 


vant son audltoire dans sa toilette ha- 
bltuelle de concert; en chandail et 
culotte de flannelle blanche. 11 a joue 
avec une vlgueur et une precision qui 
etonn^rent l'audltolre. 

Elofccs de la mat rise technique 
du jeune planlste 

B a d'abord donne trois etudes 
composees alors qu'U avait 4 et 5 ans, 
sulvie* d’autres compositions d'une 
origlnalite frappante et d'une ecrilu- 
re moderne, par exemple "l'Homma- 
ge ft Mozart enfant". "Berceuse". 
"Valse pour un Enfan'". Les criti- 
ques new-yorkais y relevem des In- 
fluences debussystes et strawinskist- 
et. Le jeune compositeur executait 
ensulte avec son p6re. M. Rodolplie 
Mathieu. directeur de l'lnsthui Cana- 
dian de Musique. sa "Suite pour deux 
pianos". II a termini son concert 
avec des oeuvres de Daquin. Chopin, 
Ravel, Debussy, et son propre "Con- 
certino pour deux pianos". Le* cri- 
tiques louent la precision technique 
avec laquelie il execute les oeuvres 
d'auires compositeurs, prevoiem seu- 
lement qu'il realisera des progres 
dans Interpretation Mats ils sent 
unanimee a admirer la force, la deii- 
catesse, "l’assurance sans defaillan- 
ce" pour parler comm® M. Straus, 
avec laquelie il traduil ses propres 
oeuvres 

- l T ne reussite exceptionnelle' 

M. Frances Perkins, du "New-York 
Herald-Tribune", declare que la com- 
position et le jeu de M. Andre Ma- 
thieu constituent "une reusslte ex- 
ceptionnelle" — "Sa sonorite a la ple- 
nitude de celle d un adulte. Sa tech- 
nique habile et assure*-, dan.- .'execu- 
tion de sa pnoprt musique. semblait 



Seven - Year - Old Aadre 
Mathieu To Study 
In Paris 


Bj r MA/114V 


Andre Mathieu, 7-ycar-old child 
prodigy of Montreal, said he was 
the happiest boy in Montreal this 
morning. He had just received the 
news that he had been awarded a 
three-year scholarship to study the 
pianoforte in Paris by the Provin- 
cial Government. He was not 



particularly happy about being a 
prodigy, but he loved his music 
and the days would drag until he 
left with his mother and father 
_ for ths French 
Capital et the 

d id -jf h 1 k 
month, he Said. 

The story of 
Andre's musical 
d e v e lopment 
ranks as one of 
i he most amaz- 
ing tales ever 
told of infant 
prodigies. Stor- 
ies have been 
related of in- 
fa n t geniuses 
„ who did start- 

Andre Mnthieu feale'Tg " 
which in many cares were p-nv^rt 
exaggerations, bul tms'one is right 
on our own doorstep, so to speak, 
in the city and is authentic. 

AT McGILL 

Last year Andre had attracted 
so much attention that Dean 

Clarke, of the McGill Conservatory 

of Music, asked Andres father, a 
music teacher, of 4510 Berri street, 
to bring him along to the Conser- 
vatory so they could see for them- 
selves. The boy performed for the 
higher minds of music, and they 
were much impressed with his pos- 


sibilities. 

The first signs that Andre gave 
of his dormant flair for music in 
a big way was at the lender age of 
11 months, when he was learning to 
toddle. While his father, Rodolphe, 
was giving music lessons, the baby 
always wanted to butt in. He 
would toddle over and rattle the 
keys. One day his father sat at 
the piano when his young hopeful 
hegan to pick out the tune of a 
piece he hnd just played. This was 
the first intimation that Andre's 
father had that his son was going 
to he n musician. Later, before he 
was 18 months old. Andre could 
piny a little. 

At the age of 18 months Andre 
began to take musk lissons regu- 
larly. 


BECAME COMPOSER 

At the age of four Andre had 
composed and had published four 

pi ol music. Today at the age 

nt seven the prodigy has published 
eight compositions. 

Andre's father and mother will 
accompany him to Purls at the end 
of this month. It is planned lo 
place Andre on concert tour after 
hi.-, three years' study. 

It Is pojslhle that the Montreal 
profile' n'*»y become a second 
Moza’ii, a well-known musical 
authority remarked. H«* lives onlv 
for his music and cares nothing mi 
Ihe glamor and glory of sudden ac- 
cession to wonderful prospects, Of- 
ficials of the McGill Conservatory 
of Music are loath to pronounce on 
the future possibilities of child pro- 
digies. because, they pointed out, 
there Is nothing so uncertain in the 
world. 

However, everybody wishes 
Andre the best luck in the world. 
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1 Cmilo Vuilleraioi "lecehiof" — ben*— 
27 man 1939 . 


Nous avons eu la surprise d’entendre 
& la Salle Chopin, un veritable enfant 
prodige. Andr£ Mathieu — sept ans — 
joue du piano avec une adresse et un 
sen* rythmique remarquables. Mats, 
ohose plus extraordinaire, la ptu< gran- 
de partie du programme comprennit des 
ceuvres de sa composition. Or. dans ee? 
ceuvres, Ll y a une autorit*. une inde- 
pendance. un dynamisme qui d^notent 
un temperament avec lequel il faudra 
compter. 








COMPATIBLE STEREO 


The Long Team 


MR LT 253 


7Mk£0kJ&4(C4 


Curt and Linda Long have been traveling down many 
long, long highways for the past five years. 

What compels a young couple to endure the hardships 
of travel 1 Evangelism' Jesus said, “Go ye into all 
the world and preach the gospel to every creature.” 
If anyone thinks that traveling is glamorous — 6 months 
‘on the road’ would change their minds. Flat tires 
in the middle of the n i ght -- ‘greasy spoon’ cafes with 
poor food and poor waitresses-- the tension of meeting 
deadlines day after day--and the fatigue of forever 
giving yourself to others- -is part of an Evangelist’s 
1 i f e ! 

But the Long’s and Irene Hovland are happy! When 
Christ is wi thin- - going is a happy experience! God 
has enabled them to purchase a beautiful Krager Motor 
Home to make things a little bit easier. 

Anyone who gives up the "straight life” to travel 
as the Longs do. have something to sing about! 

You’ 11 hear it on this album. Some of the best tal- 
ent in Nashville, Tennessee, backs them up on these 
inspiring songs. They sing with the feeling and con- 
viction you only hear from committed Christians. 

We’ve known the Longs for a long time- -they are real! 
Their songs are good, and you should be more than $4.98 
happier because you have this album. 


Sincerely, 


Lowell Lundstrom 


SIDE ONE 

SIDE TWO 

1. THINK ON JESUS/3: 36 

I. CUP OF LIVING WATER 2:35 

Linda Long/BMI 

Sally Cunningham/ BMI 

2. I FOUND HAPPINESS/2: 19 

2. THANK GOD I’M FREE 3:06 

Gai ther/SESAC 

McFall/BMI 

3. L0. I AM WITH YOU 3: 05 

3. CHRIST FOR HAPPINESS 1:57 

Sally Cunningham/ BMI 

Lenent ine/BMI 

4. ARE YOU READY 1:50 

4. IT’S THE LORD 1 42 

Walters/BMI 

Cur t i s Long/BMI 

5. WHY HE MEANS SO MUCH 2:40 

5. PERSUADED TO BELIEVE 2:33 

Lundstrom 

BMI 



PRODUCED BV 

Louie S. Swift, Manager 
Engineer 

Jack Linneman 

I IHHIOn| Sl2 161,1 Avenue, S. 

Boi 2221 Nashville, tenn 37214 


Other albums available by the Long Team: 

"A Place Called Calvary”, 

"We’ve Got To Keep On Moving” 


Mailing address: 

The Long Team 
411 4 th Ave. S. E. 
Aberdeen. S. D. 57401 
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STEREO 


ABRAHAM LIND 

(baritono) 

Josie Roell 

(soprano) 

Phil Kiamie Orquesta 

Letra y Musica de Julio Roque 


Lado A 

1. AGUADILLANA 

(Luis Llorens Torres) 

2. AHORA 

3. CUATRO ROSAS 

4. AMAMUS 

5. ENTONCES 

6. MANANITA DE SOL 


Lado B 

1. CANTO NEGRO 

2. COMO LA ROSA 

3. PUERTO RICO 

4. AMAMUS 

5. IRRESISTIBLE 

6. VIRGINIA 

(Rafael Hernandez) 
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THE ENTERTAINER 
AUTUMN LEAVES 
WARSAW CONCERTO 
TIE A YELLOW RIBBON 
RAINDROPS (KEEP FALLIN') 
LOVE SONG 
RHAPSODY IN BLUE 
DANNY BOY 
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"THE KING IS COMING” 


Side One 


1. LORD, I NEED YOU AGAIN (Bradford) 

2. LOST, SEARCHING, FOUND (Enloe) 

3. I WILL LIVE FOR JESUS (Enloe) 

4. I'LL BE READY TO GO WITH HIM (Reece) 

5. THE EASTERN GATE (Martin) 


Side Two 



1. THE KING IS COMING (Gaither) 

2. I WISH WE'D ALL BEEN READY (Norman) 

3. OH, HAPPY DAY (Hawkins) 

4. HOME COMING (Young) 

5. RICHEST MAN ON EARTH (Peterson) 


Marlyn W. Anderson 


Dr, J.B. Phillips translates Colossians 3:16 this 
way: 

"Teach and help one another along the right road 
with your psalms and hymns and Christian songs 
singing God's praises with joyful hearts." 

A congregation remembers with deep appreciation 
times of spiritual refreshing; services in which those 
present are enabled to receive the Spirit of God into 


their lives. 


Re order from The Challengers, Box 8994, Portland, Oregon 97209 


Drums • Walt Rogers 
Bass Lorri Rogers 
Piano Roger Wilhite 
Organ Marilyn Wilhite 
Lead Guitar Bruce Parker 


Such experiences were ours at Beaverton Nazarene 
as THE CHALLENGERS sang the Gospel of Jesus 
Christ with rare ability, unusual presence, and best of 
all, as participants in the grace of God; men whose 
hearts God had touched. 

You will enjoy their music! 


Recorded at Ripcord Recording Studio 
4009 E. 18th Street, Vancouver, Wa. 98661 


The Rev. Marlyn W. Anderson 
Pastor, Church of the Nazarene 
Beaverton, Oregon 
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All songs published thru Votre Dame Music 
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except: Stay All Night 
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Red River Songs. Inc. 
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Lover c o- written with Michael Adelsheim 


Mail Order Information 
1313 NW Kearney 
Portland. OR 97209 



OL DEVIL MAN 

words /music by Cathy Lunsford 

The first time I saw you 
I knew 1 wanted you 
Standm' in a barroom 
Me sithn' on a barstool 
I was singing my songs to you 
You were tollin' me what to do 
I will never get over you 
Any easy way 

Of all the lovers 1 have had 
You alone made 'em look bad 
A rye whiskey in one hand 
A silver feather in your hat band 
Dnnkin' doubles 'hi you cannot stand 
Lovin' the ladies of the Courtesan 
You looked so pretty 
You oT Devil Man 
You took my breath away 

Ol' Devil Man 
I love your wild ways 
You wanned up my nights 
And captured my days 
Ol' Devil Man 

And I'll remember the rest of my life 
A fever hot as tire I can t replace 

I love all those lovin' games 

I wouldn't trade 'em 

In a fools charade 

A full house at closin' time 

With lady luck sithn' by my side 

A heartbreaker in a losm' race 

Oh, but Darlin' you've got a lovely face 

I wish I could have hung around this place 

And made some hme! 


CONDOMINIUM COWGIRLS 
words/ music by Cathy Lunsford 
and Michael W. Adelsheim 

I’m )ust a condominium cowgirl 
I like my cowboys rough 
I like hairy chests, designer leans 
And all that cowboy stuff 
Oh. it's the latest fashion 
From N Y to San Francisco 
I don't go to honky tonics 
I go to country disco's 

Now condominium cowgirls 
Drink their doubles straight 
I wear hght levis and easy eyes 
Cu 2 Cowgirls don't behave 
And I don't do much dancin' 

Unless it's country swing 

So, don't worry bout your marriage boys 

Cuz cheatin' is my thing 

' And cowgirls make the good tunes 
Good times ain't a sin 
And smrun' sure comes easy 
It's easy for cowgirls to win 

Now condominium cowgirls 

Know the latest styles 

IH be siftin' pretty 

Come sit by me awhile 

But I won't share your hard times 

Or any of your life 

I'm a condominium cowgirl 

Not a condominium wife 


Now condominium Cowgirls 
That's the latest trend 
I'll be ready for the next craze 
When cowbo’.-ris at it’s end 
I'll kindo miss the "ah ha's” 
And "yip t youd a's" 

I'm sure to shed a lew tears 
Over good old cowgirl days 


SUFFER FOR A LOVER 

words/ music by Cathy Lunsford 
<St Michael W Adelsheim 

Ain’t gonna suffer for a lover no more 
Ain't qonna smother for some cover no more 
I'd rather be livin' as one alone 
Than be livin' as two with you 

Ain’t gotta sticker in my ticker no more 

You gotcher liquor 

Well, I gotta cure 

Cuz. Lovin' when you're loaded 

Ain't no love at all 

That's a honky tonk 

Point of view 

Well I'm a goin' away 
Fore my hair turns grey 
S' nothin' more to say 
You'd be sorry if I stayed 
Cuz my love's all gone 
Right has turned to wrong 
Weak has gone to strong 
I'm gonna get by on my own 

Single-sided lovin’s 
Just a poor excuse 
Lazy hearted lustin' 

Leads to more abuse 
The tighter the screw 
The harder the truth 
Here's hoping it's hard on you 

You've been a cheater 
On your sweeter hall 
Now you’ve begged forgiveness 
I just have to laugh 

Silver and "sorry" never covers your ass 
Sonny. I see straight through you 
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BALLAD OF SID AND HARRY 
words/ music by Cathy Lunsford 

There sits a bull 
With springs and a saddle 
Down in a Louisville bar 
And for only one dollar 
The new city cowboy 
Can climb up on Big Sid 
Become a rodeo star 

Now one night it happened 
To a first-time young cowboy 
Pockets hot with some dollars 
And an itchin' to ride 
He throwed down a whiskey 
For a little raw courage 
Then pushed his way up 
To Sid with a smile 

Big Sid with no oyes or heart 
Paid him no attention 
Oh, Harry thought this'd 
Make Sid easy to nde 
He shoved in his silver 
Climbed up in the saddle 
Took the ropes in his hand 
And yelled "Whew! Let um Buck!" 

Big Sid started movin' 

And Harry was a whoopin' 

When all of a sudden 
In a moment or so 
Harry in his new Dior jeans 
Through the air he went (lyin' 

And the next thing to happen 
Harry fell to the floor 

A crowd had all gathered 
Folks laughin' and cryin' 

One hellava nde 
This ol' boy took 
But they shook their heads 
And said 

"Oh, what the heck 

Big Sid's too damned onry 

He's broke this cowboy's neck" 


LONGNECKS AND CHILI 
words /music by Cathy Lunsford 

* Longnecks and chill 
Cowchips and rawhide 
Waylon and Willie 
Mosquite growin' high 
Wide open spaces 
Wnere life can run wild 
These are the dreams of 
An old Texas child 

Pickin' boll cotton 

Shuckin' Roseaneer com 

Make 'n a liquor 

Plain folks can afford 

Dusty ol* hat and levi's well worn 

These are the needs of 

A man Texas bom 


Saturday night, hair all slickened down 
'49 Ford he drove on into town 
Grabbed old fnend fiddle 
And struck-up a tune 
His fingers a flyin’ 

Til' Sunday ’round noon 

Take the boy out of Texas 
Teach him fine Eastern ways 
But you'll find old Texas 
Inside this boy stays 
She brands her folks high 
And reclaims them in time 
She brings them back homo 
Just to lay by her side with 


HEARTF1RE 

words /music by Cathy Lunsford 

I've got ‘ Heartfire 
And it's burning higher 
Than any love 
I've ever seen 
"Cuz with Heartfire 
There's a strong desire 
To Lose everything 
To save your dream 

There is a house 

In this ol' town 

And she harbors 

A foolish Frown 

Carefully the folks she warms 

Inside 

Keep on a struggling to hide 
Their ol' Heartfire ' 

Grass grows greener 
Most everyplace 
Lovin' looks sweeter 
On a stranger's face 
Everyday living begins to pale 
And gets your passion 
To set sail 

With ol' Heartfire ' 

I've searched a long, long time 
But I can't find a thing 
To unchain my mind 
My body's m one life 
And my soul's in another 
Ooh. ooh 

And my spint is bound-up 
Tighter with ol' Heartfire 


COWGIRL IN THE WIND 
words /music by Cathy Lunsford 

Headed out for wider spaces 
yesterday 

Lookin' for a steady place 
I could play 

‘ Rumor has it I could not 
go all the way 
Damn them all for sayin' 

She'll be back some day 

Seven years ago 
I left the L A. scene 
I headed north 
1 thought I'd broken clean 
I've sat here green 
And watched some old friends 
Drop like flies and others win 
Hell, there goes my itch again 


A man. a house, a son 
And one more flame that bums 
I've tned makin' it go 'way 
But deep inside me yearns 
For empty nights of love 
And fire ablaze 

A strange desire 
For one who seems 
So straight you say 
Well. 


A chasin' rainbows 
Isn't that how the tune goes 
I'm lust a cowgirl in the wind 
Kickin' up the clouds again 


ECLIPSE 

words /music by Cathy Lunsford 

When I was a child 
I didn't mind 
Visitin' friends and such 
But now that I'm grown 
To leave you alone 
It gets harder 
I miss you so much 

* I have looked m your eyes 
And to my surprise 
Found both of cur lives 
Growing short 
I know we are living 
On Borrowed Time 
I'm hoping to borrow more 

It came as a shock 
My Gibralter Rock 
Could crumble like sand 
From the shore 
With the end drawing near 
1 hold back the fear 
I could lose what is dear 
To my home 


I'd sooner decide 
If I could keep you alive 
I would give up my life 
To buy you some more time 

I counted on you 

To keep on pulling me through 

And you never betrayed my trus! 

I remember the days 

How I stood amazed 

You could comfort me 

Just with a touch 
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SIDE ONE 

| Falling in Love with Love (3:10) 

R. Rodgers Hart; Chappell Publishing 
1 Lullaby of Bialland (4:50) 

G. Shearing B.Y. Foster; Patricia Publishing 
Tomorrow (4:30) 

C. Strouse M. Charnin; Charles Strouse Publishing 
Feels So Good (3:53) 

Chuck Mangione; Gates Music 
Copacabana (At the Copa) (4:19) 

B. Manilow B. Sussman & J. Feldman; 

Kamakazi Music, Appoggiatura Music and 
i Camp Songs Music 


DIAMONDS 

Glenn Derringer 

at the 

Baldwin Marquee 


SIDE TWO 

Raiders March (3:59) 

|. Williams; Bantha Music and 
Ensign Music Corporation 
You Needed Me (4:24) 

R. Goodrum; Chappell Publishing 
Just The Way You Are (5:46) 

Billy Joel; Impulsive Music and April Music 
One Voice (2:33) 

B. Manilow; Kamakazi Music 

Theme from NEW YORK, NEW' YORK (3:36) 

F. Ebb/J. Kander; United Artists Music 


Diamonds ... synonymous with spar- 
kling beauty and lasting value. The same 
brilliance and quality characterize the musi- 
cal jewels in this album. The selections, each 
a classic in popular music, are displayed in 
scintillating original arrangements by the 
inimitable Glenn Derringer. He combines 
his dazzling talents with the exciting sounds 
of the Baldwin MCO Organ to create multi- 
faceted musical treasures as enduring and 
spectacular as diamonds. 

The Performer 

Although Glenn Derringer, at the age of 
7, began his music education on the accord- 
ion, he soon discovered the organ, an ex- 
perience he describes as “love at first sight." 
That early romance has proven to be a last- 
ing one, providing dual careers as a profes- 
sional performer and as a business executive 
in the keyboard manufacturing industry. 



After beginning organ lessons, the young 
Glenn auditioned for a series of concerts for 
young people by the Philadelphia Orches- 
tra. Not only was he an audition winner, 
but he earned the opportunity to perform 
on both organ and accordion with Eugene 
Ormandy and the orchestra. 

During his career as a performer, Glenn 
has made numerous television, radio, and 


concert appearances, has recorded seven 
previous albums, and has written two 
books. He has appeared with such stars as 
Jackie Gleason, Bob Hope, and Perry Como 
His concert tours have taken him around 
the world with performances in Argentina, 
Australia, Brazil, Colombia, Denmark, 
France, Germany, Hawaii, Holland, Indo- 
nesia, South Africa, Switzerland, Taiwan, 
United Kingdom, and Venezuela, plus 
coast-to-coast travels as a roving musical 
ambassador in this country. 

The Instrument 

The organ Glenn has selected for this 
album is one of Baldwin's new Micro- 
Computer Organ Series models. Utilizing 
microcomputers and the electronic technology 
of the space age, Baldwin has introduced 
a new generation of musical instruments, 
offering an impressive variety of realistic 
sounds and special effects, easy-to-play 
features for the beginner, and exceptional 
reliability. 

The Baldwin Marquee starts with a solid 
foundation of outstanding organ voices — 
Flutes at nine pitches, realistic orchestral 
voices, and preset percussion voices. Some 
of Baldwin's exclusive features include Solo 
Harmony with four kinds of automatic 
right-hand chords, 16 RealRhythm patterns 
plus Second Drummer variations, Star Per- 
former automatic instrumental accompani- 
ments for each rhythm, and Panoramic 
Sound for chorus and other special tonal 
effects, including a new rotating speaker 
sound called Syntha-Rotors. FantomFingers 
offers preset Star Performers and Rhythm 
Chord patterns, which with Star Performer 
modifiers make over 100 different patterns 
and arpeggios possible. With the help of all 
of these special Baldwin features, Glenn 
creates some very exciting orchestral sounds 
and band accompaniments. 

While the resources of this instrument are 
challenging to a pro, the organ has many 
features that make it appealing to the less 
skilled player. The entire organ can be set up 
at a touch of one button and then can be 
played three ways — manually, chord style, 
or with one-finger accompaniment. 


The Music 

Falling in Love with Love starts with an 
explosive introduction from a full jazz organ 
and winds up with a full organ and piano 
finale. The melody switches back and forth 
between a jazz flute and a piano solo. Pro- 
viding the accompaniment is the piano Star 
Performer playing a Latin Jazz rhythm with 
a Wah Guitar for rhythmic emphasis. 

A music box whimsically plays the open- 
ing passages of Lullaby of Birdland. After a 
solo violin plays the first chorus with a full 
orchestral accompaniment, the musical 
mood switches dramatically to a George 
Shearing like piano solo with a jazz guitar 
accompaniment. A string countermelody 
adds the final touch to this song of the 
early '50's. 

A popular tune from the hit musical, 
“Annie", Tomorrow represents another facet 
of popular music. A simple style of playing 
simulates a violin solo with a string orches- 
tra accompaniment. A smooth Fox Trot 
rhythm is heard in the second chorus 

In Feels So Good some of the automatic 
MCO features are used manually for extra 
realism. The lower keyboard Star Performer 
guitar provides a non-rhythmic accompa- 
niment. When the Latin Bossa Nova rhythm 
is added, a feeling that the rhythm is 
actually following the guitar performer is 
achieved. A very realistic solo flute intro- 
duces the melody. 

A Baroque flute chorus intertwined with 
a harpischord countermelody provides an 
unusual Bach - style introduction to 
Copacabana before the mood switches to a 
Latin style. A variety of the organ's instru- 
mental voices is used to create the effect of a 
live performance. The guitar Star Performer 
provides the rhythm accompaniment, while 
the trumpet and marimba solo instruments 
take the melody line. The various instru- 
ments join together in a full-blown finale. 

The Wah sound of the SynthaMute recre- 
ates the mood of the movie in Raiders March. 
The percussion section sets a rhythmic 
march tempo, with two trumpets joining in 


to play the melody. This melodic line builds 
in march style to the second chorus where 
the March rhythm is intertwined with a 
disco type jazz pattern. A jazz flute picks up 
the melody before the trumpet returns with 
full organ melody and flute obligatos. 

The piano takes most of the melody of 
You Needed Me supported by sustained flute 
chord arpeggios. These chords are played 
through the Panoramic Sound to achieve a 
very ethereal effect. In the final portion, a 
full organ unison melody is played to 
achieve the orchestral strings and reeds ef- 
fect usually heard in symphonic type music. 

On Just the Way You Are the solo piano, 
after a country style intro, plays the melody 
with guitar accompaniment. Jazz organ 
sounds, created by the flute voices, are 
woven throughout the selection to give 
another dimension to the sound of the organ. 

As Bany- Manilow intended, the melody 
of One Voice begins with one instrument . . . 
the oboe. With each succeeding phrase, 
another instrument is added. The full orches- 
tra with strings, reeds and brass played in a 
chordal style produces a spectacular finale. 

The piano plays the opening lines of New 
York. New York with the Drum Breaks fea- 
ture. This same piano with rhythm breaks 
precedes each chorus. The clarinet and 
trumpet voices of the organ achieve a dixie- 
land trio effect. The vibes sound is also 
heard. For the final chorus all the sounds are 
combined in a special slow rock version. 


All instrumental sounds and rhythm effects 
on this album were created on the Baldwin 
Marquee. Model 191. In some instances 
double tracking was used to facilitate quick in- 
strumental changes and stereo enhancement. 
Recorded at QCA Recording Studios, 
Cincinnati, Ohio 
Engineer: Ric Probst 
Mastering Engineer: Roger Seibel 
Cover Design and Photography: Dick 
Yerkeson 

Liner Notes: June Hauenstein 
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Diamond in the Rough 

Oh pretty diamond in the rough 

The world just can '/ seem to get enough 

Of your beauty as they cast 

Their lusty eyes upon you 

Don ’t you know that they all want to own you 

You say you had your turn at romance 

The one and only time you took a chance 

You were taken and you fell 

To the feel of your sensual pleasure 

You even helped him steal away your treasure 

Chorus 

You were looking for someone who can 

Fill you up with a love that won 't end 

Someone who can make 

Somebody new out of you 

Now he’s gone and left you behind 

And you go on pretending in your mind 

Foolish dreamer let it go 

Can ’tyou see it doesn t really matter 

What you lost isn 't really what you were after 

Oh pretty diamond in the rough 

Now s not the time for you to give up 

All your sear chin ’ 

If you keep on seekin ’you will find 

There is One who can ease your troubled mind 

Repeat Chorus 

Psalm 20 

Lord hear you in the day of your trouble 
The name of God defend in ’you 
•Sen/ help from the sanctuary 
Strengthen you out of Zion 
Chorus 
Save Lord 

7 he King tht hears us when we call 
Save Lord 

The King gonna bear us when we call 


J-Je Wad e We Worthy 
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We will rejoice at your salvation 

God's gonna answer every one of your prayers 

I know the Lord saves His anointed 

With the saving strength of His right hand 

Repeat Chorus 

Some trust in chariots some in horses 
We remember the name of our God 
They were run down and fallen 
We are risen and stand upright 
Repeat Chorus 

Lord hear you in the day of your trouble 
The name of God defendin ’you 
Sent His help from the sanctuary 
Strengthen you out of Zion 
Repeat Chorus 

He TAade PAe Worthy 

What really happened on the cross that day 
Jesus did more than just take sin away 
He became that sin for you and for me 
Restitution to the highest degree 
Chorus 

And I have a reason for rejoicin ’ 

And I have a reason for voicin ’my love to Him 
And I have a reason for rejoicin ' 

He has taken my life 
And made me to be holy 
Pulled me up with Him 
He has taken my place 
Was disgraced 
Made me worthy 
To be a child of God 
Victory has been won 
It is done 
l must live it 
In the name of the Son 


Into the depths of Hell He suffered death 
Until God raised Him with His holy breath 
He preached the Word and set the captives free 
Knocked down the gates of Hell 
And took away the key 
Repeat Chorus 

TAore Than Conquerors 

Chorus 

We 've been made more than conquerors 

Overcomers in this life 

We 've been made victorious 

Through the blood of Jesus Christ 

If t rouble comes knockin 'at your door 

Don t be afraid it s not like before 

Don 'tyou give in 

Don 't let it bring you do tint 

You don ‘t have to worry anymore 

Jesus said there would be tribulation 

But He said "I have overcome ” 

Brothers and Sisters 

Well now s the time to stand 

Don 'tyou know the battles all are won 

Repeat Chorus 

Hold on we ‘re get tin ’ stronger every day 
There s no reason for you logo astray 
And don 't be lean in ’ 

To your understanding 
Lean on Him and we 'll all say 
Repeat Chorus 

Count it All Joy 

Count it all joy 
My brothers and my sisters 
When you fall into temptation 
Count it all joy 

Knowing the trying of your faith 

The trying of your faith will bring you patience 


Count it all joy 

Let patience have her perfect work 

That you may be perfect and entire 

Count it all joy 

Wanting nothing 

Perfect and entire 

Wanting nothing 

Count it all joy 

Count it all joy 

Blessed is the man who endures temptation 
When he s tried 

He shall receive the crown of life 
Let no man say 

I’m being tempted of the Lord 

God Himself will tempt no man 

Every good thing 

A nd every perfect gift 

Comes from above from the Father 

Count it all joy 

Wanting nothing 

Perfect and entire 

Wanting nothing 

Count it all joy 

Count it all joy 

Repeat Chorus from "More Than Conquerors" 
We ve been made more than conquerors 
Overcomers in this life 
We ve been made victorious 
Through the blood of Jesus Christ 

We ve been made more than conquerors 
Overcomers in this world 
We ve been made victorious 
Through the poiver of God’s Word 

" Love To Me "tvritten by Jan ny 

AH other songs written by Jannyand Bill Grine. 

All songs (D Bird wing Music/ 

Mighty Wind Music 1978 
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Love To (Me 

Lore to me was a far off thing 

l never could attain 

Slipped right through my fingers 

Every time l had it made 

I've spent my life making words to rhyme 

To tell them how I feel 

Only to have the feelings go 

Nothin 'then was real 

Love affair after love affair 

Sad song after song 

Each one leadin 'into the other 

The trail of them undone 

Poetic songs, bitter losses 

Tryin 'to make them swe-et 

Memories of love s rejection 

Were always haunt in 'me 

Think that I would have lived and learned 

From all the things that I tried 

Foolishness of my own wisdom 

Was ki/lin 'me inside 

Lips of a fool will sing his song 

For all the world to know 

No one will be any wiser then 

Than they were before 

Chorus 

I never could agree 
That love was meant to be 
A passing melody of a sad, sad song 
Or a fleeting fantasy 

l fancied myself a careless woman 
Foot-loose that was me 
I u as chained to my own sorrow 
Longing to be free 
Then You came in all Your glory 
The real life Prince of Peace 
Stamlin ‘ there love perfected 
Rea chin 'out to me 

1 he words You gently spoke to me 
Brought healing t 0 „ ty 
/ could feel them deep within me 

Changin' me inside 

Now memories of all I ' ve been 
No longer can remain 
Chased away by a perfect love 
I can t even explain 


Chorus 

Now it s plain to see 
That love was meant for me 
Sent from God above oh l know 
You were sent here just for me 

Don't (jive the Devil Jin Opportunity 

Many circumstances rise tip against me 
Each and every day 

You can be sure they <1 like to pull me down 

On top of me be my grave 

But greater is He that is in me 

Than he that is in the world 

And there ain / no weapon bom against me 

That can possibly endure 

Chorus 

If I stand against him 

Don 't give the devil an opportunity 

It is written 

If I resist him he will flee 

I’ve got to take the Word of the Lord 

And use it as a two-edged sword 

To cut down the evil one 

And watch him turn 

And run, run, run, runaway 

And like by FI is stripes I've been healed 

And now He sees nothin 'else 

I won 't let the devil steal away 

God's promise of divine help 

The first thing that in me now 

In my heart and in my mouth 

I’ve got to speak to every mountain 

And cast down ever}’ shadow of a doubt 

Repeat Chorus 

When evil tries to enter my mind 

I quickly dose the door 

You see the mind of Christ is in me now 

I don t think the same way anymore 

Vain imaginations 

Have no stronghold on me 

You see I put my thoughts in the things above 

And draw in closer to the One I love 

Repent Chorus 


(Follow the Way of Love 

Love is not anger 
Love is not strife 
Love never hurts you 
Love never lies 
Love is so patient 
It s so kind 
Never remembers 
The wrong that you do 
Chorus 

Love will cover a multitude of sin 
It will cast out the fears that lie within 
If you follow the way of love 
It will lift you 
Change you 

Love will never ever fail you 

Love is not fear 

Love is nut blind 

His love can find you 

Deep down inside 

Love is forgiveness 

Forever given 

Ever given 

Given to you 

Repeat Chorus 

'Keep the lire (join 

Baby Blue 

What s happenin ‘to you 

You think your candle s slowly dyin ' 

But I keep it burn in ‘ 

Inside of you 
Yes all that s true 

Enough to keep your heart and soul 

Satisfied 

Years come 

Years go 

But don ’/ depend upon your feelings 
To keep you aglow 


Keep the fire goin ’ 

All the world will know 

I 'm in you 

And you 're in Ale 

I want them all to see us mounted 

In perfect harmony 

Baby Blue 

It s up to you 

If you will only lean on Ale 
You know that 111 carry you 
All the way 
There is no end 

To all the joy that I can give you 

In the love that HI bring 

Repeat Chorus 

I 'min you 

And you 're in Ale 

I want them all to see us mounted 

In perfect htirmony 

Baby Blue 

I love you 

Reprise 

Keep the fire goin ' 

Keep the fire 
Keep the fire goin ' 

Keep the fire . . . 

ByTlisWord 

By His Word/I have no fear in me 
By His Word/Death cannot suallow me 
By His Word/I /save prosperity 
By His Word/Sickness can t dwell in me 
By His Wonl/I uidk in victory 
By His Word' I 've been set free 
By His name/ 1 /save no fear in me 
By His name/ Death cannot suallou me 
By His name/I have prosperity 
By His name/Sickness can i due II in me 
By His name/ 1 tat Ik in victory 
By His name/ I've been set free 
By His blood/I have no fear in me 
By His blood/ Death cannot swallow me 
By His bloixl/l /sat* prosperity 
By His blow// Sickness can t dwell in me 
By His blood/ 1 tialk in victory 
By His blood/ I've been set free 
Repeat First Verse 


Chorus 

Said that I will never leave you 

And I will be there to hold and keep you 

Don I tyou understand how much that I need you 

Keep the fire goin ' 

Let your love keep showiu ‘ 
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CHAPTER I 


BEFORE THE RAIN 
Lee Oskar: Harmonicas 
Greg Errico: Drums 
Bobby Vega: Bass 

Herman Eberitzsch: Piano, clavinet 
Steve Beckmeier: Electric guitar 
Terrv Medeiros: Acoustic guitar 
Paulinho Dacosta: Percussion 
Pat Rizzo: Saxophone (harmonies) 

Gene Page: String and brass arrangements. Gene Page Orchestra 
"I guess time has a way of changing things, yet we always try to do our best. 

I love you and miss you both. ” 

STEPPIN’ 

Lee Oskar: Harmonica 

Greg Errico: Drums, guitar 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Robert Christie Hunter: Bagpipes 

Greg Adams: Trumpet, flugelhom, horn arrangements 

Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax, piccolo 

“When ir rains and gets cold we gotta be strong and journey on." 

SAN FRANCISCO BAY 
Lee Oskar: Harmonica, vocal 
Greg Errico: Drums 
Jamie Faunt: Bass 
Herman Eberitzsch: Keyboards 
Bobby Vega: Guitar 

Paul Buckraaster: Strings, brass, woodwinds, and 
choir arrangements 

Martyn Ford Orchestra 

Fnglish Chorale 

san r.ancisco Bay Singers 

"There are a million people in San Francisco, a million people I don't really 
know. 900,000 doing 9 to 5 and 100,000 staying up all night, going to a 
nightclub drink it all up. they hate to go home but they gotta get up, drive to 
the country on Sunday afternoons, get the kids down early so they'll get them 
upjor school. ” 

(Lee Oskar/Keri Oskar/Greg Emco) 

0 1978 by Far Out Music. Inc /Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

All nghts reserved Used by permission 


I would like to think Lind* Creed and Jerry Goldilein for helping out on 
the LA. »tnng date*; all the famil> at Far Out for having the faith to let 
me carry out the thing* I wanted to do. all the people lifted above, and 
even thove who are not. Ken ami our un. Nathan. Dr. and Mrv Koon; 
War (Harold Brown, Charle* Miller, H B. Dickerson, Lonnie Jordan. 

Dee Allen. Howard Scott), fcppy and Steve Toplev. Pat and Lolly; Jerry 
Goldvtem and Steve Gold for your love and undervtanding; Flrklra 
Record* for believing. Joe Chamber*, hi* lovely wife Su»an and their 
newborn baby Sacha I love you Mom and Dad. Brother Ralph. Living 
»ure i» inspiration. 


CHAPTER II 


FEELIN' HAPPY 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums, percussion 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Joe Chambers: Featured vocals 

Bianca Thornton-Oden: Featured vocals 

Travis Fullerton: Background vocals 

Mic Gillette: Trumpet solo 

Greg Adams: Trumpet, flugelhom, horn arrangements 

Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax 

“It's great to wake up in the morning and see home with happy faces." 

MORE THAN WORDS CAN SAY 

Lee Oskar: Harmonica 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Guitar 

Leonard Pickett: Lyricon 

Gene Page: String arrangements. Gene Page Orchestra 
" There must be sweet dreams lying just behind your closed eyes. I woke up just to 
watch you today with your peaceful sleepy smile. There is a sun that rises up 
from somewhere deep inside you. You know I love you so, much more than my 
words could ever say. It's always so nice to wake up and see your friendly face. 

You reach out and I hold you in my arms, as we start out this lovely day." 

(Leo Oskar/Keri Oskar) 

0 1970 by Far Out Music. Inc./Ikke-Bad Music (ASCAP) 

All rights reserved. Used by permission. 

SING SONG 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Scratch guitar 

Steve Beckmeier: Rhythm guitar 

Paulinho Dacosta: Percussion 

Eloise Laws: Background vocals 

Linda Creed: Background vocals 

Gene Page: String arrangements, Gene Page Orchestra 

" Why don't we just stay right here for today, or forever." 

(Lee Oskar/Keri Oskar) 

0 1978 by Far Out Music. Inc./Ikke-Bad Music (ASCAP) 

All rights reserved Used by permission 

HAUNTED HOUSE 
Lee Oskar: Harmonica 
Greg Errico: Drums, guitar 
Bobby Vega: Bass 
Herman Eberitzsch: Piano 
Terry Medeiros: Guitar 
Paulinho Dacosta: Percussion 

Joe, Willie & George Chambers of the Chambers Brothers: Vocals 

Charles Miller: Saxophone 

‘Tou remind me of a haunted house I once was in!" 

(Lee Oskar/Keri Oskar/Greg Errico) 

O 1970 by Far Out Music. Inc /Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

All rights reserved Used by permission 


GENE PAGE ORCHESTRA 
Concertmaster: Harry Bluestone 

Violin: Israel Baker, Harry Bluestone, Bonnie Douglas, Anatol 

Kaminsky, Jacob Krachmalnick, Bernard Kundell, Don Palmer, 
Nathan Ross, Henry L. Roth, Jack Shulman, Paul C. Shure, 
Marshall Sosson 

Viola: Virginia Majewski, Alex Neiman, Gareth Nuttvcombe, Robert 
Ostrowsky 

Cello: Jesse Ehrlich, Joan Lunde, Edgar Lustgarten, Gloria Strassner 
Harp: Stella Castellucci 

Horn Section: Gene Cipriano, Gary E. Grant, Lew McCrearv, Oliver 
Mitchell, Jerome Richardson, Thomas M. Shepard 

ENGLISH CHORALE 
Conducted by Robert Howes 

Barbara Courtney-King, Steve Davis, Marion Dodd, Lee Gibson, Marx 
Hammond, Linda Hibbard, Ian Kennedy, Mike Nottingham, 
Jennifer O’Grady, Gareth Roberts, Shirley Smith, Hilary Weston 

MARTYN FORD ORCHESTRA 

Conducted by Paul Buckmaster 

Led by Christopher Warren-Green (First Violin) 

Violin: Christopher Warren-Green, David Woodcock, Roger Garland, 
Steve Rowlinson, Iain Mackinnon, Peter Oxer, Eddie Roberts, 
Thelma Paige, Lennox Mackenzie, Liz Edwards, Howard Ball. 
Irvine Arditti 

Viola: Roger Best, Don McVay, Jan Schlapp, Stephen Tees 

Cello: Clive Anstee, Mike Hurwitz, Roger Smith, Lvnden Cranham 

Flute: Rubena Fison, Christopher Tavlor 

Flute/Oboe: Duke Dobing 

Oboe: Andrew Cauthrv 

Clarinet: Michael Harris 

Bassoon: Michael Parkinson 

Trumpet: Paul Cosh, Malcolm Smith 

Trombone: Paul Barrett, Paul Beer 

SAN FRANCISCO BAY SINGERS 

Bianca Thornton-Oden, Virginia Ayres, Verlvn Sandies 

PRODUCED BY 

GREG ERRICO FOR FAR OUT PRODUCTIONS 

RECORDING & REMIXING ENGINEER: CHRIS HUSTON 
Additional Engineers: Neil Schwartz (“Feelin Happv” basic track), 
Ed Barton (Strings on “Before the Rain," “Sing Song," “More 
Than Words Can Sav"), Chris Morris (Bagpipes on “Steppin’") 
Edited by John Hanlon 

Mastered at Capitol Records by Willy Traugott 
Recorded at the following studios: Sound City, Van Nuvs; Air London. 
London; Record Plant, LA & SF; Walk Heider, SF; ABC, LA; 
Clover, LA 

Segue, sound effects by Mickev Hart, Greg Errico, Lee Oskar 
Sound effects recorded by Mickev Hart and Brett Cohen 
Management: Steve Gold, Far Out Management. 

Executive Producer: Jerrv Goldstein 

Greg Adams, Emilio Castillo, Mic Gillette, Stephen Kupka and Lenny 
Pickett appear courtesy of Columbia Records 
Paulinho Dacosta appears courtesy of Pablo Records Inc. 

Eloise Laws appears courtesv of Far Out Productions Inc. and ABC 
Records 

An Direction: Ron Coro 

Illustration: Joe Garnctt/Concept Lee Oskar 

Design: Ron Coro. Alana Coghlan 

Front Cover Typography: Bill Frank* 
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MUSICIANS 

JIM GORDON/DRUMS & PERCUSSION 
MAX BENNETT/FENDER BASS 
LARRY CARLTON/GUITAR 
DEAN PARKS/GUrTAR 
LARRY MUHOBERAC/ KEYBOARDS 
GARY COLEMAN/ PERCUSSION 
BOBBY BRYANT/TRUMPET 
BUD BRISHOIS/TRUMPET 
GEORGE BOHANON/TROMBONE 
CHARUE LOPER/TROMBONE 
ERNIE WATTS/SAX 
JACKIE KELSO/SAX 
STRINGS LED BY JIM GETZOFF 


JUBILATION 4:33- 
SUMMERTIME 5:14t 
I CANT MOVE NO MOUNTAINS 3:25- 
LOVE FOR SALE 439i 


PRODUCED BY WES FARRELL FOR CORAL ROCK PRODUCTIONS 
ARRANGED BY LARRY MUHOBERAC. JAMES LAST & WES FARRELL 
ENGINEER: GARY KELGREN 
SECOND ENGINEER: KELLY KOTERA 
RECORDED AT THE RECORD PLANT (LOS ANGELES) 
TOM SCOTT & MAX BENNETT 
APPEAR THROUGH THE COURTESY OF ODE RECORDS 
LARRY CARLTON 

APPEARS THROUGH THE COURTESY OF BLUE THUMB RECORDS 
EXECUTIVE SUPERVISION: MICHAEL VON W1NTERFELDT 
• DESIGN: PAULA BISACCA • ART DIRECTION: BILL LEVY 
’OLYDOR INCORPORATED 
10019 • PRINTED IN USA 


Side 2 

BOLERO ’75 3:16- 
SLAUGHTER ON 10TH AVENUE 4:51 ♦ 
QUESTION 5:43 1 
THEME FROM 

“PRISONER OF SECOND AVENUE" 3:40» 

tASCAP/'BMI 
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-AFTER YOU KNOW YOU 'VELENJQYED_ EVER Y SECOND OF PRODUCING A NEW 

ALBUMTTNE77ARDEST thing about being creative is knowing how— 

TO PUT IT INTO WORDS.' THE KICKS THAT GO DOWN WHEtTYOt) KNOW 
YOUVE FOUND A NEW PLACE WITH SUCH A UNIQUE ARTIST AND A WAY 
OF EXPLAINING WHAT -YOU VE 'DONE, BECOME IMPOSSIBLE TO DESCRIBE. 
JAMES LAST IS BY FAR ONE OF THE -MOST IMPORTANT TALENTS OF 
OUR TIME. THE OPPORTUNITY FOR US TO WORK TOGETHER AND THE 

DOZENS QJEJOL/TS TAND/NG MUSICIANS WHO CONTRIBUTED SO MANY 

VALUABLE MOMENTS, WE THANK FOETEEING A PART OF JAMES LAST’S 
FIRST ALBUM RECORDED. IN AMERICA. (TH/S INCREDIBLE INTERNATION- 
AL PERSONALITY HAS NO LESS THAN 108 GOLD ALBUMS TO H/S CREDIT... 
IT'S MIND-BOGGLING!) AND FOR MYSgLEr THE REFS MORE-THAN JUST 
MUSIC AND THOUGHT HERE; THERE IS LOVE, AND THE OPPORTUNITY 
OF BEING ABLE TO SHARE THIS ALBUM WITH EVERYONE WHO CARED 
SO MUCH IN MAK/NGTT POSSIBLE. ' 

WES FARRELL 



Iove MAkEs tIhe worIcI qo ROUNd 

1 

L I 

. 

**SSS$ANNA MARiA A 

1 


El 

RGY 

1E1 

m 











E/SE 4001 


Iove imaI<es tIhe worIc! qo rouncJ 

****** ANNA MAR j A - 


AlbERGlHETTi 


ARRANqEd Al\d CONduCTEd by IutNeR hENdERSON 



Love makes the world go round. And it makes the music business go round, 
too— at the rate of 33 V3 rpm, to be exact. Because love— be it old, new, requited 
or blue— is the ABC of almost every great song hit you can name. And it's the 
dominant note of these dozen blue-ribbon ballads that Anna Maria Alberghetti 
has giftwrapped here. 

As any music critic can tell you, Anna Maria's vocal range is extraordinary. 
But her emotional range is even more so. She can be the young, winsome Lili 
of the album's title song. Or be oh-so-naughty but nice when she says Do It Again. 
Or carry a torch along with a melody as in More Than You Know. Or quicken a 
pulse in a bouncy rendition of I Want to Be Happy. For, though Anna is a new 
face on Broadway, she's an old hand at getting the most out of a melodic line. 

In fact, Anna Maria began her flirtation with music on the day she was 
born. Her father, who had once been a singer, had set his heart on having a 
boy who would carry on his own career. But when the nurse announced that the 
newest Alberghetti was very much of a girl, he decided then and there "I'll make 
a singer of her anyhow.” 

Maestro Alberghetti was as good as his word. Anna Maria made her vocal 
debut at the advanced age of six. The occasion was a hospital benefit in the 
bomb-shattered island of Rhodes. In the audience sat a high Italian official who 
was so impressed with the girl's talent that he arranged the family's escape 
from the war-torn island. 

For the rest of the war, the Alberghettis took refuge in the Italian countryside. 
With the coming of Allied troops, however, Anna Maria emerged from the farm to 
sing for the GIs. The Americans went wild over her— as they have ever since. 

When Anna Maria was thirteen, the family came to the United States. Anna 
was already a seasoned veteran of European concert stages and almost the 
first thing she did upon arrival was to take hard-bitten Carnegie Hall by storm. 
Then followed a dizzying round of appearances in concerts, on television and 
— inevitably— in motion pictures. She won kudos for her touching film perform- 
ance in the Gian-Carlo Menotti's spine-chiller, "The Medium." 

Since then Anna Maria has set her sights more and more on the world of 
popular entertainment. She restyled herself from a child prodigy into a sophisti- 
cated show-woman. Summers were spent in stock theatres, where she sought out 
those roles that would let her develop as an actress. Winters were spent in night- 
club engagements, where she became the darling of sophisticated ringsiders. 

Then, last season, along came "Carnival"— with Its ready-made role for her 
unique gifts as singer and as actress. And the rest is show business history. 
Notes by FREDA BRIGHT 


while we're youNq 

bMi y 20 

whERE ARE you 

AscAp yjo 

i WANT TO bE hAppy 

ASCAp 2:oy 

hi-lili, hi-lo AscAp 2:50 

more tIian you I<now 

AscAp 1^ 

b's a most unusuaI dAy 

ASCAp 2:25 

doN'T WORRy 'boUT ME 

AscAp }:oy 

i doN T kNOW why (i jusT 
do) ASCAp l.JJ 

how loNq hAs This beEN 
qoiNqoN AscAp y 20 

This can't be Iove 

ASCAp t:jo 
do it AqAiN AscAp 2 : 4 ^ 

"TheME From carn ivAl ! " 
(Iove MAkes the woRld qo 
ROUNd) AscAp 2 : 4 ^ 
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THE CHIMES 
Once In Awhile 


SIDE ONE 

1. ONCE IN AWHILE ASCAP 2:30 

(Green - Edwards) 

2. LET’S FALL IN LOVE ASCAP 2:25 

(Koehler - Arlen) 

3. BABY'S COMING HOME ASCAP 2:20 

(Benjamin - Puglisi - Marcus) 

4. PARADISE BMI 2:35 

(Leonard M Cocco et al) 

5. ONLY LOVE BMI 2:12 

(Phillips - Kaufman) 

6. TIMES TWO I LOVE YOU ASCAP 2:06 

(Fulton - Steele) 


In 1959, 5 young men began their music careers singing 
accapella in the Rockaway Avenue station of the 8th Avenue 
subway in Brooklyn. "The Chimes," as they were later known 
consisted of Lenny Cocco (lead vocalist): Joe Croce (baritone): 
Pat DePrisco (first tenor): Rich Mercado (second tenor); and 
Pat McGuire (bass), who is now deceased. They were soon to be 
discovered by the President of TAG records during the making of 
a demonstration record. In 1960. TAG records signed The 
Chimes to record “Once In Awhile" which became their first 
million selling record. After the succes of “Once In Awhile,” The 
Chimes went on tours and T.V. throughout the country which 
increased their popularity and the demand to produce more hits. 
The Chimes went on to record such hits as "I’m In The Mood For 
Love," "Paradise,” and Let’s Fall In Love." In 1962, Pat McGuire 
was killed in an automobile accident, leaving the group with four 
men, since they were unable to replace him and his talent. The 
group continued their stardom until 1965 when conditions 
caused them to split up. Five years later The Chimes decided to 
rejoin and appear together in nightclubs, oldies shows and 
personal appearances. They continued on as such until 1973 
when again personal reasons made them disband for a short 
while until the time was right Due to the rising popularity of 
oldies groups in 1981. The Chimes decided to get together again 
and give it another try. Their distinct advantage to getting back 
together was the fact that each member of The Chimes is an 
original; with the exception of Pat McGuire's death. All the songs 
appearing on this album were recorded for the sole purpose of 
putting together an album which was never possible in their 
earlier years due to poor management. Since this album is The 
Chimes first album, the feeling of accomplishment is much 
greater now then it would have been had it been made earlier in 
the 1960’s 

This album is dedicated to the memory of our dear and good 
friend, Pat McGuire 


SIDE TWO 

1. I’M IN THE MOOD FOR LOVE ASCAP 2 32 

(J McHugh) 

2. ONLY FOREVER ASCAP 2:40 

(Burke - Monaco) 

3. SUMMER NIGHT ASCAP 2:15 

(The Chimes) 

4. WHO'S HEART ARE YOU BREAKING NOW ASCAP 2 15 

(Freddy James) u 

5. DREAM GIRL ASCAP 2:14 

(Alen Gordon) 

6. MY LOVE BMI 2:25 

(Leonard M Cocco el al) 



FOR FURTHER INFO WRITE TO: 

CHIMES RECORD CORP. 
P.O. BOX 2245 
NO BABYLON. N Y. 11703 


PRODUCED BY - LENNY COCCO 






EKL-268 (MONO) EKS-7268 (STEREO) 


“Britain's Ian Campbell Folk Group, if a quick hearing ... is representative, may be the most exciting new folk group in years.” 

That's what New York Times folk music critic Robert Shelton wrote when he first encountered this disc and the Ian Campbell aggregation — and he may not be 
far wrong. There is something undeniably charming about British folk music group® that somehow doesn’t carry over into the majority of our own, a certain gentleness 
and sweetness and just the right light touch that leaves everything tastefully and sensitively defined. 

From the opening lilt of Davey Swarbrick’s fiddle and the joyful tinkle of John Dunkerley’s banjo, we know we are in capable hands. Ian Campbell and sister 
Lorna are urban singers who have studied the traditional nuance and mastered the graceful and elegant swing of British folk song. The Group’s repertoire and musician- 
ship are cut from the finest cloth; tradition and entertainment are the key words, and rarely have the two blended so honestly and pleasantly. 

The Ian Campbell Folk Group may very well be “the most exciting new folk group in years.” Paul Nelson 


Tbe iAN CAMpfeeLL folk qroup 

IAN CAMPBELL, LORNA CAMPBELL, BRIAN CLARK, guitar; DAVE SWARBRICK, fiddle and mandolin; JOHN DUNKERLEY, banjo and melodica 
and on this LP with the additional participation of: DAVE PHILLIPS BRIAN BROCKLEHURST, bass 


SIDE ONE 

TWA RECRUITING SERGEANTS 3:35 
Ian and the Group 

DOWN IN THE COAL MINE 2:27 
Ian and the Group 

GARTAN MOTHER’S LULLABY 1:40 
Lorna 

BELLS OF RHYMNEY (Davies-Seeger) 1:15 
The Group 

THE IAN CAMPBELL FOLK GROUP 

IAN CAMPBELL: Age 29. born in Aberdeen, a 
great center for classic ballad singers, has been hear- 
ing folk song since an early age. His parents moved 
to Birmingham when he was 14, and he has lived 
theie ever since. Formed a skiffle group “for fun” in 
195 >, but since, his active singing interests have 
turned to British traditional music. Before the group 
turned professional about six months ago, Ian was 
an engraver by trade, working on jewelry in Birming- 
ham’s famed jewelry quarter. 

LORNA CAMPBELL: Age 24, Ian’s younger sister, 
moved to Birmingham at the same time. Has learned 
most of her singing from Ian and has followed in his 
footsteps as to the type of material. Is now acknowl- 
edged to be one of the finest female singers in the 
British folk song revival, with songs ranging from 
classic ballads to contemporary protest material. 
DAVE SWARBRICK: Age 21. His musical interests 
started in jazz, where he used to play electric guitar; 
has now found his niche in folk music. As a child in 
London, he started to learn the fiddle, gave it up, 
and didn’t return to it until he was 17. He is an 
amazingly versatile musician, playing fiddle, mando- 
lin, whistle, guitar, and almost anything else he 
touches. Before he joined the group, he was in great 
demand in record sessions as a fiddler. He is now 
probably the finest instrumentalist in Britain’s folk 
song revival. 

JOHN DUNKERLEY: Age 21, born in Doncaster, 
Yorkshire, but parents moved to Birmingham. He 
had the good fortune to become Ian’s engraving ap- 
prentice, and fell under his musical influence as well. 
John asked Ian what instrument he should learn; 
five-string banjo was his answer. He learned it and 
joined the group about three years ago. He is re- 
nowned as a very sensitive accompanist, and this 
makes him particularly desirable in the presentation 
of ballads. He used to play the piano, but the nearest 
thing he could find to it that he could carry uround 
was a melodica, which he plays on sea songs. He is 
currently learning to play the concertina. 

BRIAN CLARK: Age 23, and the most recent addi- 
tion to the group. He was an established solo folk- 
singer in London, but moved to Birmingham and 
filled a vacant guitar chair. In addition to playing 
guitar, he does some solo singing and also plays 
autoharp on some of the more contemporary material. 


Released by special arrangement with 
TRANS- ATLANTIC RECORDS of Great Britain. 
Supervision by Nathan Joseph and Bill Leader. 


APPRENTICE’S SONG (Campbell) 2:00 
Brian 

INSTRUMENTAL MEDLEY 2:10 

ROCKIN’ THE CRADLE 2:31 
Brian and the Group 
JOHNNY LAD 2:50 
The Group 

ABOUT THE SONGS 
SIDE ONE 

TWA RECRUITING SERGEANTS: The group 
learned this song from the singing of the great 
Aberdeenshire ballad singer, Jeannie Robertson. She 
sings it in a rather slow and stately fashion, but we 
thought it would go well in a swinging march tempo. 
Although the instrumentalists play in strict 4/4 
rhythm. I found that my natural inclination was to 
sing it in 6/8, and this has obviously influenced my 
phrasing in this song. The Aberdeen dialect is rather 
strong, and, even in England, we find that audiences 
have difficulty understanding it. But we decided 
against “Anglifying” the words in any way in case 
we weakened them. 

DOWN IN THE COAL MINE: Collected by A. L. 
Lloyd and published in Coul Dust Ballads, a Workers 
Music Association publication. The rather pompous 
words were written by a Durham miner about 80 
years ago, but the tune is from the Irish tradition. 
1 know it as The Roving Journeyman, but Dave 
Swarbrick says it is also called The Red-Haired Boy, 
and it may have several other names. 

GARTAN MOTHER’S LULLABY: This song was 
introduced to us by Charles Parker, who collabo- 
rated with Ewan MacColl and Peggy Seeger in the 
creation of the BBC’s wonderful Rudio Ballad series. 
Charles found the song in Hughes’ Irish Traditional 
Singers ; he wrote it into his production of a tradi- 
tional nativity play and invited Lorna to sing it. It 
has been a favorite in her repertoire ever since. 
BELLS OF RHYMNEY: Here is u genuine trans- 
atlantic creation: a poem by the Welsh miner-poet 
Idris Davies with a tune put to it by Pete Seeger. 
We first heard it in 1961 when we appeared at a 
concert with Pete in Birmingham, England. We were 
impressed by the rich coloration of his 12-string 
guitar arrangement, but decided to put the tune into 
a stricter tempo to contrast with his rather free treat- 
ment and to utilize the possibilities of our richer 
vocal texture. If we were to arrange this song toduv, 
I doubt if it would sound like this recording, but, 
as this is the form in which it has become very pop- 
ular with many of our friends, we have decided to 
let it stand. 

APPRENTICE’S SONG: I wrote this song in 1962 
for a dramatic work called The Maker and the Tool, 
by Charles Parker. The work utilized not only sing- 
ers, dancers, musicians, cine and still film projection, 
actors, and narrators, but also interviews with work- 
men from various trades, including the gas industry. 
From these recording*, I drew the material for the 
lyrics of the song, intending to set them to a tradi- 


S1DE TWO 

BLOW. BOYS. BLOW 2:23 
Brian and the Group 
THE KEEL ROW 1:35 
Lorna and the Group 

THE UNQUIET GRAVE 3:25 
Ian 

TO HEAR THE NIGHTINGALE SING 2:42 
Ian and the Group 

tional tune. But I could not find a tune to satisfy me, 
so I wrote this one, and then found that I had to 
rewrite the words. We don’t often perform it in public 
because, out of context, the song needs too much 
introductory explanation. 

INSTRUMENTAL MEDLEY: Dave Swarbrick has 
played in ceilidh bands for English country dancing 
and for Morris and sword dancing; his mind is a 
ragbag of wonderful tunes and tune fragments, most 
of which he cannot name. When he puts a medley 
together, it is left for John Dunkerley to add chords 
and countermelody, strictly within the mode, on 
banjo, and Brian Clark to add rhythm chords and 
bass line on guitar. The whole thing is initially im- 
provised, and the result is often a surprise for all 
concerned. 

ROCKIN’ THE CRADLE: One of Bert Lloyd's songs 
from New South Wales. We heard him sing it at a 
concert in London, and liked it very much. He very 
kindly sent us the words and music. It is a variant 
of the popular student song. Baby, Lie Easy. 
JOHNNY LAD: This is a Glasgow street song which 
has been popular since the early days of the folk 
song revival in Britain. There are a great many ex- 
isting verses — bawdy, satirical, and irreverent — and 
more being created all the time; we are constantly 
encountering new verses, often highly topical and 
sometimes unfit for public performance. Johnny Lad 
is one of the proofs that the oral tradition is not yet 
deud in Britain. 

SIDE TWO 

BLOW, BOYS, BLOW: This well-known sea song is 
found in muny collections, from Lomax to Hugill. 
It was a favorite of Brian’s long before he joined the 
group, and. when we came to make this recording, 
he decided he would like to sing it. When he stood 
up to the microphones to do so, the group joined in, 
and this is the result. 

THE KEEL ROW: Here is the sort of folk song that 
is learned by every British school child. It has been 
popularized by concert artists such as Kathleen Fer- 
rier, und the result is, although everyone knows the 
song, no one ever sings it. It is found in many printed 
collections of English and Scottish songs, both coun- 
tries elaiming it as their own. Robert Burns wrote 
a set of words for it, and described it as a Border 
song, thus neatly side-stepping the issue. Although 
the tune is probably Scottish, the words used here 
/onie from Tyneside. The "keel" of the title refers 
to the keelboats or barges that plied the Tyne with 
coal und clay ; the "Sandgate" is a dockside street in 


DROVER’S DREAM 2:45 
Brian 

ROCKY ROAD TO DUBLIN 
DROPS OF BRANDY 1:25 
WATERS OF TYNE 1:55 

Lorna 

WEE COOPER O’FIFE 1:36 
Ian and the Group 

Newcastle. 

THE UNQUIET GRAVE: I think this is my favorite 
English folk song. Many variants are found in the 
published collections of most authorities, and most 
of the versions that I have encountered have these 
or very similar words, but I have never seen this 
particular tune printed. I learned it from a young 
revival singer who got it from Shirley Collins. Shirley 
has forgotten where she found it. I like John Dunker- 
ley’s accompaniment to the song (and find it very 
easy to sing with). The general feeling seems to be 
that the guitar would be a better accompanying in- 
strument for the song, but I prefer the astringent 
and biting quality of the banjo. 

TO HEAR THE NIGHTINGALE SING: This was 
collected by Peter Kennedy from the Cantwell fam- 
ily, Standlake, Oxfordshire, in 1956, and was pub- 
lished shortly after in the English Folk Dance and 
Song Society Journal . We heard it from a revival 
singer in Tyneside about three years ago; he claimed 
it was an Irish song brought to Tyneside by the im- 
migrant Irish laborers in the last century. Well, you 
never know. He could be right. 

THE DROVER’S DREAM: Another Bert Lloyd song 
from New South Wales. We acquired it in the same 
way in which we got Rockin' the Cradle. The words 
and music were written by hand, so I have a feeling 
that it may never have been published. On stage, 
the instrumentalists usually seize this song as an 
opportunity to clown around. It is a song we never 
tire of performing. 

ROCKY ROAD TO DUBLIN and DROPS OF 
BRANDY: More of Dave Swarbrick, John Dunker- 
ley. and Brian Clark in an instrumental medley. 

WATERS OF TYNE: We found this song in a book 
called English County Songs, by Lucy Broadwood. 
This is a very popular collection and it is a very 
beautiful song. I find it very surprising that I have 
never heard it sung by any other singer. 

WEE COOPER O' FIFE: One of the Scottish songs 
known to every British school child; I learned it in 
school in Aberdeen. Ewan MacColl credits it to the 
Scottish Students Song Book. A derivative version 
is popular in America and I was delighted recently 
to hear it emanating from a schoolroom in a Hitch- 
cock film. The Birds. 

ELEKTRA RECORDS 
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THE HIGHWAY fit’s 




Chained To The Master 




From time to time there comes along certain 
individuals, or groups of them, in every field of artistic 
endeavor; who, within a period of time speedily move 
toward dominating their chosen field of art. The work of 
these consummate artists is characterized by a complete 
honesty of purpose, a total conviction, and the new mark 
of utter authority. 

Such is the status of The Highway QC's. who since 
their inception have successfully and overwhelmingly 
brought about a different and unique change in Gospel 
standards, and in the contemporary Gospel music world. 
Never before lias a group so dedicated, and yet 
exceptionally powerful, bombarded their field with 


volcanic fervor, a buoyant rhythmic thrust, a burning 
conviction and a stunning spontaneity that lias caused 
their performances to bristle w ith life. 


The intensity of belief that emerges from their work 
communicates itself immediately and directly to the 
listener . . . sweeping him up in a coursing, fiery, 
deeply-felt cadences of their songs. These qualities both 
vocally and instrumentally, are contained in abundance 
in the groups’ work on this present collection, one of the 
most completely satisfying programs they have presented. 
We are certain that you will agree here on one disc is a 
Gospel listening experience that one would never forget. 


SIDE A 

Oh How Sweet (The Name of Jesus) (4:54) - Soloist: Spencer Taylor 
Savgos Music, Inc. (BMI) - Bobby G. Jackson 


4>^f’buined To The Master (3:30) - Soloist: Spencer Taylor 

East Memphis Musie/Bovier Publg. (BMI) - Larry L. Young. Sr. 

Sunshine From Heaven (4:00) - Soloist: Spencer Taylor 
Savgos Music, Inc. (BMI) - Bobby G. Jackson 

Denying Man (4:40) - Soloist: Spencer Taylor 

East Memphis Music Corp. (BMI) - Bobby G. Jackson 

,ord You’ve Been So Good To Me (5:00) - Soloist: Spencer Taylor 
Conrad Music (BMI) - Dorothy L. Coates — - J 


SIDE B 

He's My Saviour (4:02) - Soloist: Spencer Taylor 

East Memphis Musie/Bovier Publg. (BMI) - Spencer Taylor 


Nobody’s Fault (4:00) - Soloist: Spencer Taylor 
Savgos Music. Inc. (BMI) - Bobby G. Jackson 

So Sorry (5:13) - Soloist: Spencer Taylor 
Savgos Music. Inc. (BMI) - Carolyn J. White 

Listen To Jesus (5:00) - Soloists: Joseph Britt ami Spencer Taylor 
Savgos Music, Inc. (BMI) - Bobby G. Jackson 

Tell Me Wlmt Road (1:01) 

East Memphis Music Corp. (BMI) - Bobby C. Jackson 
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The city of Chicago, is one of the greatest 
producers of Gospel singing groups in America. 

Having mothered so many great groups; The Highway 
Q.C.'s was an extra bonus. 

This group of talented young men felt their call to the 
gospel field and traveled far and near 
to spread the Gospel in song. 

Being a dedicated group, they often rendered 
their services without monetary guarantees and 
on many occasions slept in their vintage automobile. 
Meals were often few and far between, 
however, they kept the faith, fought a good fight 
for the right and we are now presenting them 

with their just award. ^ 

HOB RECORDS has long been the Champion 
of the Gospel Greats and have presented to the 
dedicated gospel fan the best possible product. 

In our opinion, the ten selections encompassed in this 
album is without a doubt THE GOSPEL GOLDEN HITS 
of the HIGHWAY Q.C.'s. It is a treat to hear them 
blend the voices in such selections as: 
‘HEAVENLY FATHER’S CHILDREN," OH, LORD I PRAY, 
“NEARER TO THEE" and “DO YOU LOVE HIM." 

Their pleading message in “SOMEWHERETO 
LAY MY HEAD,” “JESUS, I’M WAITING," 
“DON’T WORRY ABOUT ME,” and three other 
unforgettable musical gems, done as only the 
HIGHWAY Q.C.'s can do them. May the blessings 
of Heaven, ever be with these Gospel Giants. 

M.L. "SPEEDY” Warrick 


SIDE A 

SOMEWHERE TO LAY MY HEAD (P.D.) 2:17 


HE SAID (P.D.) 2:13 

OH LORD, I PRAY (P.D.) 152 

JESUS I'M WAITING (P.D.) 2:21 

SOMETHING ON MY MIND (P.D.) 2:47 


TOTAL TIME 11:42 


SIDEB 

DO YOU LOVE HIM (P.D.) 

I USED TO WONDER (L. JOHNSON) 

Conrad Music (BMI) 

DON'T WORRY ABOUT ME (P.D.) 

NEARER TO THEE (P.D.) 

ALL MEN ARE MADE BY GOD 
(E. McFADDEN/J. WALKER) 

Conrad Music (BMI) 

TOTAL TIME 12:03 


2:02 

2:32 


2:26 

2:35 


2:16 
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the five Blind Boys of aUBAtm 
Ior 6 seARCh my heARt 


[HOB i^l 

RECORDS 

HBX-2169 



The Five Blind Boys of Alabama has for many years performed 
in large concert halls and small rural churches, lifting the 
name of Jesus, in a strong traditional gospel style. 

In this, their new album entitled. "Lord Search My Heart," 
they move from a new and contemporary style as they do such 
selections as: "My Sweet Lord" and "Put Your Hand in the Hand. 

To the great traditional arrangements with the 
^ selection "Stand By Me Father," and 

W a moving uptempo number "What Could I Do?". 


For many years there was one number only associatea wun me 
Blind Boys and that is the great classic, "In the Hands of the 
Lord " It looks as if they may have captured the magic of the 
song again. They do a moving Blind Boys shout of “God Is 
Real.” sometimes making you feel like taking part in the song. 
A very touching selection as he tells the story of the little 
boy being hit by the car 
and the mother pleading, “Lord Have Mercy." 


As they do one of gospel lovers all time favorite. “The Lord 
Will Make A Way,” you have to be tempted to shout oh, yes he 
will They close this beautiful album with an up tempo 
arrangement of "New Born Soul." This is truly a rememberable 
half hour, just enjoying the five Blind Boys of Alabama. 
—Frank Miller 


Side A 

Lord Search My Heart (P.D.) 

Our Childrens Music/BMI 
My Sweet Lord (George Harrison) 

Harrisongs— ABKCO/BMI 

Put Your Hand In The Hand (G. MacLellan) 

Beechwood Music/BMI 

Stand By Me Father (Alexander-Cooke-Parker) 

Kags/BMI 

What Could I Do (P.D.) 

Our Childrens Music/BMI 

Total Time: 


Side B 

In The Hands Of The Lord (P.D.) 


The L rd Will Make A Way Somehow (T. Dorsey) 

Hill & Range/BMI 
New Bern Soul (P.D.) 

Our Childrens Music/BMI 

Total Time: 


| Produced By: John Bowden 

Photography: Barbara Feldman 
■ Art Direction: Dick Smith 4 

® 1974 SCEPTER RECORDS INC. 

Also Available On 8-Track Only 

HOB RECORDS— A DIVISION OF SCEPTER RECORDS, INC. 
254 W. 54TH STREET, NEW YORK. N Y. 10019 A 



Our Childrens Music/BMI 



God Is Real (P.D.) 



Our Childrens Music/BMI 



Lord Have Mercy (P.D.) 
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Malaco Records # 4357 



Side One 

1. He Never Left Me Alone 

Malaco Music BMI/Southern Style Music BMI 

2. Do Unto Others 

Malaco Music BMI/Southern Style Music BMI 

3. Waiting On The Lord 

Malaco Music BMI/Southern Style Music BMI 

4. Too Late-Part One 
Willie Banks 

Lions Publishing Co. Inc. BMI 

5. Too Late-Part Two 
Jackson Southernaires 

Malaco Music BMI/Southern Style Music BMI 


Side Two 

1. Sweet Hour Of Prayer 

Malaco Music BMI/Southern Style Music BMI 

2. Fill Me Jesus 

Malaco Music BMI/Southern Style Music BMI 

3. Keep On Praying 

Frank Williams and Huey Williams 
Lions Publishing Co. Inc. BMI 

4. Just Can’t Make It By Myself 
Huey Williams and Luther Jennings 
Lions Publishing Co. Inc. BMI 


Musicians 
Pauli Peters-bass 
Frank Williams-guitar 
Haran Griffin-keyboard 

Nathaniel Baldwin and James Stroud-percussion 

Horns-Jackson FJorns 

Strings-Jackson Strings 

Produced by the Jackson Southernaires 

Recorded at Malaco Studios, Jackson, Mississippi 

Engineers: Wolf Stephenson, James Griffin 

Mastering: Larry Nix - Ardent Studios 

Cover Design: Image Art Studios 

Photo: Bill Ray 



Records # 4357 
3023 W. Northside Drive 
Jackson, Mississippi 39213 


Distributed By 
PRODUCTIONS 
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The Howard Lemon Singers— an unusual but superb 
blend of fine talent. A mixture of natural beauty 
complemented by a unique combination of artistry, 
"soul," and devotion to the business of making music. 
;^he group can be best described as one which 
produces a sound that is new, exciting, and pleasing 
to the connoisseur of fine music; a sound and style 
which almost defies description. 

The Singers, composed of four gifted vocalists and 
directed by its composer-arranger, Howard Lemon, 
possess the ability of summing up in one distinctive 
form (and texture) the idioms and styles of jazz, 
popular, classical, and Gospel music— to produce a 
musical experience that is at once fresh, vital, 
and contemporary. 

The quality of music produced by this group is no 
less appealing and appreciated than the unique style 
and form itself. The requisites of fine quality and 
performance (experience, training, and natural talent) 
are very much found in the Singers. Each member 
is a soloist (one who possesses all of the attributes 
normally associated with performing ability) and is 
capable of producing singular musical excellence. 
Collectively, the group becomes an extraordinary 
but delicate instrument— which, like a great organ, 
demands the best in mixture and tonal balance— 
and when skillfully executed yields a beauty 
surpassed by none. 

—Percy Moore 


Side I 

To The Other Man 
Oh! My Brother 
I Want To Thank Him 
Never Without Him 
Spirit of Cod's Love 


, • " Side II 

To My Falher's House 
We've Come This Far 
>,» Free Today 

QneMoreTime 


Esther Smith, Soprano 

Joyce Moore, Mezzo Soprano 

Orean Williams Contralto 

William Garrett, Baritone 

Howard Lemon, Director and Pianist 

Instrumentalists; 

Richard Lemon, Bass 
Charles Wells, Guitar 
Ranee Allen, Guitar 
Duwayne Hampton, Drummer 
Thomas Whitfield, Organist 
Anthony Flowers, Percussions 


Producers: Howard Lemon and Dave Clark 
Engineer: Jim Bruzzese 

Re-Mix Engineer: Dave Purple, Stax Records, Inc. 
Recorded At: Pampa Recording Studios, 

Warren, Michigan 

Photography: Rick Dinoian 

Art Direction: The Graffiteria/David Krieger 

Creative Direction: Larry Shaw and Ron Gorden 


For Further Information Contact: 
Dave Clark or Mary P. Peak 
Tel: (901) 278-3000 
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The Gospel Truth Records, 

A Division of The Stax Organization Inc. 
% North Avalon, Memphis, U.S A. 








A CHILD OF 
THE KING 
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GOSPEL TONE RECORDS- A DIVISION OF ALA ENTERPRISES 

4218 WEST JEFFERSON BOULEVARD / LOS ANGELES, CALIFORNIA 90016 


SIDE ONE 

1 A CHILD OF THE KING 3:50 

(Hattie E. Buell) 

2. GET AWAY JORDAN 1:59 

(D.L. Coates) Savoy Music 

3. THE LAST MILE OF THE WAY 3:38 

(J.Oatman Jr.) 

4. LORD, I THANK YOU 2:37 

(P, Burroughs H Beasley) 

Off The Wall Music BMI 

5. DON’T LET THE DEVIL RIDE 2:03 

(Prince Dixon) 

SIDE TWO 

1. I'M CLIMBING HIGHER AND HIGHER 1:48 
(Clara Ward) 

2. HE TOUCHED ME 3:12 

(Wm. J. Gaither) Gaither Music 

3. A BALM IN GILEAD 2:45 

(Paul Burroughs: arr.) Off The Wall Music BMI 

4. I DO, DON'T YOU 3:45 

(M. Miller-E. Excell) 

5. WHEN THE WORLD'S ON FIRE 3:00 


(P Burroughs-H. Beasley) Off The Wall Music BMI 

GT 101 STEREO 

PAUL BURROUGHS -VOCALS 

JOHNNY OTIS -PRODUCER 

HORACE L. BEASLEY - EXECUTIVE MUSICAL DIRECTOR 

PAUL BURROUGHS — ORGAN, PIANO 

SHUGGIE OTIS — GUITARS, BASS 

JOHNNY OTIS -DRUMS 

JOAN BURROUGHS — TAMBOURINE 

JOAN BURROUGHS ) 

EDDIE WHITEHEAD BACKGROUND VOCALS 
L. C. CARTER I 



under the personal direction of 


HORACE BEASLEY’S RELIGEOUS PRODUCTIONS 





THE BEST OF 


THE SENSATIONAL 
GOSPELAIRES 

(THE COUNTRY BOYS OF) 

DEATSVILLE, ALABAMA 

"A Message for the Soul” 


SIDE (A) 

le’s Alright With Me” 
In Times Like These” 

3. "They Call Him Jesus” 

4. "I've Been Changed” 

5. "This Joy I Have” 


' SIDE (B) 



‘'Save Me Lord” 

”1 Stood On The Banks” 
"I’m A Pilgrim” 

"God Has Blessed Me” 
"Give God A Chance” 


ALL SONGS WRITTEN AND ARRANGED 
BY THE SENSATIONAL GOSPELAIRES 


JCT Publishing SESAC 
East Jackson Publishing BMI 


Warning: Unauthorized reproduction of this 
recording is prohibited by federal law 
and subject to criminal prosecution. 


For Booking Information Contact: 

Mr. George Bowen Mr. David Dickerson lames Bennett 

(205)569-3444 P. 0. Box 154 (601)981-4328 

Deatsville, Alabama 
Cali: (205) 285-4797 


nlNnnr.iiuii:; 


®© 1984 ) & B Records. Inc. To order record 601-981-4328 
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RISE* 

by 

THE BROOKLYN 
ALLSTARS 


RISE! 

I by 

THE BROOKLYN 
| ALLSTARS 

A The Brooklyn Allstars, under the leadership of Rev. Thomas Spann have lived up to the title 

* of this album. This group, organized in Brooklyn, N.Y. in 1950, has reached many of their 

| goals and has touched many of our lives. Their singing will still put joy in your hearts and 

ij tears in your eyes. They were nominated and chosen as the number one gospel group in 

A America by the National Association of Television and Radio Announcers and maintained 

A that position for seven years. Since then other groups have enjoyed this honor. During 

A thirty years of hard work, minor setbacks, and magnificient successes, The Brooklyn 

$ Allstars have remained humble, Christian gentlemen. Sit down, listen, and smile because 

A the music is wonderful, the time is now and The Allstars are ready to "RISE" again!! 

Alfred G. Richards 

Program Director of Gospel Music 
W.E.A.L. Radio 
Greensboro, NC 


SIDE ONE 


SIDE TWO 


1. RISE 6:06 

T. Spann 

2. HEAVEN IS MY HOME 3:44 

T. Spann 

3. WHY ME LORD 2:53 

Chris Christopherson 

4. I KNOW THE LORD WILL MAKE A WAY 2:27 

T. Spann 

5. I’M GONNA WALK RIGHT IN AND MAKE MYSELF AT HOME 2:45 

PD 


Af 


3. 

4. 


5. 


FATHER I STRETCH MY HANDS TO THEE 3:35 
P.D. (words/T.J. Spann) 

TRYING TO GET TO HEAVEN IN DUE TIME 2:57 
P.D. 

LIFE 2:04 
P.D 

THAT'S THE WAY GOD FEELS ABOUT YOU 3:42 
P.D 

SENDING UP MY TIMBER 3:25 
P.D. 


Recorded at: 

Reel Tyme Studio 
Greensboro. NC 
Engineerd by: 
George D Bishop III 
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PRAISE THE LORD 
WITH SINGING 

THE CONSOLERS 



Nashboro 721 1 


THE CONSOLERS 

JESUS HAS DONE GREAT THINGS 
THY WILL BE DONE 
JESUS CHRIST. THE SON OF GOD 
THEY SHALL BE FILLED 

SOMEWHERE IN THIS LAND 
OH WONDERFUL JESUS 
EVERYTHING IS GOING TO BE ALRIGHT 
EVERYTHING THAT GOES UP SURELY COMES DOWN 
LOOK BEYOND THE CLOUDS 


Produced by Shannon Williams 

Recorded at Woodland Sound Studios, Nashville. Tennessee 
Recording Engineers - Rex Collier 

David McKinley 
Remix Engineer - Rex Collier 
Guitar - Sullivan Pugh 
Bass - Gary Brouchard 
Drums - Danny Harrison 
Keyboard Instruments - Novella Williams 
Cover Art / Design Service Publishing, Nashville, Tennessee' 
Mastering - Hank Williams, Woodland Sound Mastering 


Also available on 
8-track and cassette 

®© 1 979 Nashboro 
NASHBORO RECORD COMPANY 
1011 Woodland Street 
Nashville. Tennessee 37206 



The Consolers, America’s most beloved gospel duo, have fortwenty-five years delighted 
their public with their unique brand of down-home gospel. The Consolers are literally 
incomparable. Nobody sings like them, or delivers songs with such compelling messages. 
Though up to now, their appeal has been primarily limited to gospel lovers, an increasing 
number of soul and rock disc jockeys are noting the duo’s similarity to the blues and the 
universal application of their songs. 

Sullivan and lola Pugh met and married in their native Florida. They remain proud 
residents of Miami, and their singing contains all the folkloric elements of blues, gospel 
and country and western found in that part of the country. Both had launched successful 
careers as soloists and group singers, but their greatest boost occurred when they decided 
to launch a gospel duo. 

They commenced traveling in Florida, Alabama, and North and South Carolina, Origi- 
nally their repertoire was based on traditional spirituals and songs of the Holiness Church. 
But as time went on, Sullivan Pugh became noted for his composing abilities. It was 
Sullivan's gift, as well as his plaintive guitar-playing and the Consolers' appealing vocal 
blend, that led Ernie Young, the founder of Nashboro Records, to sign them in 1954. 

For over twenty years, The Consolers have been among Nashboro's biggest sellers. 
Their first Disc, "Give Me My Flowers," was a hit and still sells. Its message, that kindness 
is better appreciated this side of the grave, was understood and applauded by audiences 
all over the country. During the late fifties, Mr. and Mrs. Pugh became popular touring 
artists. 


In 1963, the Consolers recorded their greatest hit, "Waiting For My Child To Come 
Home." All over America, families were being wracked by separation and juvenile delin- 
quency. Sullivan Pugh put the fears and hopes of countless mothers into his song, and 
they responded by buying over a half-a-million copies of the single and over one hundred 
thousand albums. 

Other Consolers’ hits, all Pugh compositions, include "Somewhere Around God's 
Throne," "Lord Bring Me Down," "May The Work I’ve Done Speak For Me." Each one 
has that distinctive Consolers' touch— simple, singable tunes, memorable lyrics, and 
down-to-earth messages 

The Consolers have appeared at Madison Square Garden and The Apollo Theatre in 
New York. In 1 972, they sang with great success at The Newport Jazz Festival. The New 
York Times heralded their compelling harmonies and fervent delivery. 

Sullivan and lola love the gospel circuit. But as the many varied messages— "Tell The 
Child About God," "People Don’t Care Like They,. Used To Care,” "We Are All God’s 
Children”— should indicate, they believe in singing a song with a message for everyone, 
everywhere. 

Warning: Unauthorized reprodurtion of this record is 

prohibited by Federal law and subject to ' 

criminal prosecution. - j 
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The thirty-fourth anniversary of The Angelic Gospel Singers is an appropriate oc- 
casion for saluting their unheralded accomplishments. Without publicity or sen- 
sation, this group has consistently outsold every other female group in their 
field. Indeed, no male quartet has had so many hits over so long a period. The 
Angelics may well be the best-selling gospel group of all time. Year after year, 
they continue to satisfy their audiences with a familiar blend of well-harmonized 
hymns and bouncy, sanctified tunes. This album will hold few surprises, but 
Anglelics fans want more of the same from them. 

The Angelic Gospel Singers come out of the Holiness churches of the east. 
Though they have included or even introduced newer gospel songs, some com- 
posed by the group leader Margaret Allison, the bulk of their repertory is tradi- 
tional. And so is their style. The proper ancestors of the Angelics’ sound are the 
sanctified trios and quartets who used to back up Holiness preachers on record- 
ings of the twenties and thirties. Of course, the Angelics have learned from the 
newer musical forms: Margaret Allison has adapted several city blues for gospel 
purposes. But their sound remains one of the purest and most authentic in 
gospel music. The wonder is that their recent "This Old Building," jumping ver- 
sion of an old shout, zoomed up the gospel charts along with the contemporary 
gospel sound of “progressive" choirs and "house-wrecking" quartets. 

Margaret Allison formed a female group in 1944 in her native Philadelphia, 
Penn., retaining her sister Josephine McDowell as tenor. Ms. McDowell seldom 
leads, but her strong, clear, high voice provides the harmonic ingredient of the 
Angelics sound. With Lucille Shird, second tenor, and Ella Mae Norris, bass and 
second lead, the two sisters made a name for themselves in the Philadelphia 
gospel world. In the forties, they signed with an important local label, Gotham 
(not a New York label, despite its name). Their first record, "Touch Me Lord 
Jesus," a recent Lucie Campbell composition, became one of the biggest 
gospel sellers of all time (a re-recording on Nashboro continues to sell, and was 
recently fratured on a television collection of gospel's greatest hits). From the 
emphatic, waltz-like tempo to the precisely articulated fervor of the group har- 
monies, this first record comprised all of the Angelics' strengths. The flip side, 
“When My Savior Calls Me Home" was a rousing tune, also new but performed 
with customary sanctified spirit. It featured Margaret’s straight-forward lead and 
simple, but exhilaratingly lilting piano accompaniment. 

The Angelics became, for a while, queens of the gospel highway. They added a 
new member, Bernice Cole, a veteran of New York female quartets, with a lusty, 
bluesy style. For a time the Angelics recorded for Columbia together with that 
great Philadelphia quartet, The Dixie Hummingbirds. The bulk of their best work 
was on Gotham. Occasionally they would switch leads, quartet-fashion, to thrill- 
ing effect: "Standing Out on the Highway,” “Milky Way," “I Thank You Lord," 
“Does Jesus Care." But their biggest hits were in the "Touch Me Lord Jesus" 
groove of group harmonics and fervent hymns: “Jesus is All the World to Me,” 
"If Jesus Goes with Me," "He Never Has Left Me Alone." The ingenuous purity 
of these recordings can still move a listener. 

In the mid-fifties, the Angelics switched to Nashboro Records. For almost 
twenty-five years, this recording combination has favored both group and com- 
pany. Their first hit “I'll Be All Right" was a beautifully harmonized version of a 
hymn composed by the Philadelphian C. A. Tindley which was to sweep the 
world within a few years as "We Shall Overcome." Subsequent hits, “I've 
Weathered the Storm" and “Going Over Yonder” featured Margaret on lead, with 
the group crooning behind her in a manner both bouncy and meditative. 

In recent years, most of the Angelics’ hits have stuck to this format. Margaret 
has always sung lead, always stuck to the same plaintive piano chords. The 
group makeup has shifted, though the sound has stayed the same, since 
Josephine has sung top part on each Angelics’ record. A few years ago, Bernice 
Cole returned to the group. Previously, she had conducted the well-known 
Voices of East Harlem, and consolidated her reputation as one of New York’s 
best soloists. 

Recent Angelics hits include “I Hope It Won’t Be This Way (Always)," 
"Somebody Saved Me" (an old Gotham hit, revived), “Jesus Will Never Say No,” 
"I'm Bound for Mount Zion" and "This Old Building." All are simple, hummable 
tunes that bounce away in a manner that does not detract from the heartfelt 
messages. In person, the Angelics continue to impress audiences with their 
dignified, professional command. Their unassuming manner may cause some 
flashier singers to take them for granted. But when you consider their track 
record, who else is in their league? 
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TOGETHER 34 YEARS 


TELL THE ANGELS 
WILL THE CIRCLE BE UNBROKEN 
LOOK TO HIM AND LIVE 
JESUS, WHEN TROUBLES BURDEN ME DOWN 
HE’LL STAND BY YOU 
WE SHALL MEET 
BACK TO THE DUST 

I WANT JESUS TO MAKE UP MY DYING BED 
I HOPE IT WON’T BE THIS WAY ALWAYS 


Produced by Shannon Williams 

Recorded in Woodland Sound Studio B, Nashville, Tennessee 
Recording Engineers: David McKinley and Rex Collier 
Mastering: Hank Williams, Woodland Sound Mastering 
Cover Design & Liner Design: Dan Quest Art Studio 
Cover Photograph: Bruno Of Hollywood 
Musicians: Margaret Allison, Piano— Fred Massey, Drums— 
Billy Cox, Bass— John Helms. Lead Guitar 


Also available on 8 track and cassette 


" Warning : Unauthorized reproduction of this record is prohib- 
ited by Federal law and subject to criminal prosecution .** 
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Aurthcr Strong, Jr. and 
His Pearl Gospel Singers 

“He Will Change You” 


SIDE ONE 

1. Live The Life I Sing About — 1:55 (Joe May) PD 

-^ 2 . Be Sure The Lord Saved You — 3:03 (Aurther 
Strong, Jr.) East Jackson Publishing BMI 

3. He Will Change You — 4:16 (Aurther Strong, Jr.) 
East Jackson Publishing BMI 

4. He Will Work A Miracle — 2:18 (Aurther Strong, 
Jr.) East Jackson Publishing BMI 

SIDE TWO 

•T. A Good Time — 5:10 (Aurther Strong, Jr.) East 
Jackson Publishing BMI 

2. Call Jesus To The Rescue — 5:34 (Aurther 
Strong, Jr.) East Jackson Publishing BMI 

•3. You’ve Been Good — 5:17 (Aurther Strong, Jr.) 
East Jackson Publishing BMI 

4. Turn On To Jesus — 3:16 (Aurther Strong, Jr.) 
East Jackson Publishing BMI 

JCT Publishing Sesac 

East Jackson Publishing BMI 

All selections composed by Aurther Strong, Jr. 


MUSICIANS: 

Aurther Strong, Jr Keyboard 

Perry Reed Drums 

Jimmie Deshazer Bass Guitar 

Marcellus Richmond Lead & Rhythm Guitar 

Rev. Haran Griffin Organ 

MEMBERS: 

Aurther Strong, Jr. 

Terrance Hearn 
Jimmie Deshazer 
Richard E. Courtney 


Booking Address: 

Aurther Strong. Jr. and 
His Pearl Gospel Singers 
Post Office Box 460 
Inverness, Mississippi 38753 
601-887-6516 or 246-8222 
887-6356 

School 601-265-5752 


Group Address: 

Aurther Strong, Jr. and 
His Pearl Gospel Singers 
217 Gillespie Street, Apt. D-7 
Indianola, Mississippi 38751 
601-887-6516 or 246-8222 


“I’m Making STEPS 
Toward The Lord” 


Special thanks to Rev. Haran Griffin and The Talk of The Town Record Staff. 

Dedication to my brother Gregory Isidore Strong and our parents who are prayerfully behind us. 


®®1985 J&B Records, Inc. 

Distributed by J&B Records/3109 Delta Drive/ Jackson, MS 39213/(601)981-4328 

WARNING: Unauthorized reproduction of this recording is prohibited by Federal Law and subject 
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higher and higher 
anything yon want 
all i can do 


WO 

reminiscing 
darling be home soon 


Ihrm 


Bill Valtnziam am! everyone at 
Al/tgian,e Ruords. John Toffoii. Lana 
H’W. Anne Jeffries. Alan Feins lew. 

Donna. Vi tiny, Samantha A nut: - a ll^ 
members of the Prank Brou n and On tile 

Fitzgerald Jamtltts. Daniel Eastman. 

India Barber. The Harrells. Boh 

Cullen. Sandra Burnt/, Martin 
LeAti,, . Judy Denton 
Anthony. 

SPFHAL THANKS TO 

Tommy A wain — Thank you far your 
priceless guidance and unparalleled 
support. 

Judy Davis— Y>u have been an 
invaluable mentor, trusted advisor, 
and treasured friend. 

Darlis Clark — Yu are the BEST ' 

I am so glad that you never /sad a doubt 
Patti LaBe/le—Tbe first t» car, . 

1 

a gifted Bud of Paradise. 

S 

efforts. 

This album is dedicated t Leu is prank. 
Dorothy Jean, and Ricky Brou n. 

Their /me etuitinues to lift m% He 

and Higher. 

Thank you Lord for meh in credible 
blast 
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^ l9H<t Allegiance Record* Ltd 

Mamifimtnvd & Marketed hv 
Allegiance Record* Ltd 
V' I I'unt.im Am MoIIvvms'cI. c A *WO-U» 
Printed in l ! S A All ntjhcs reserved 
Unanthorited duplication i* .1 violation 
ot applicable law*. 


Produced by Bob Cullen 
Engineer — Hank Ciea/o 
Conducted and arranged by Eddie Karjm 

All selection* recorded and mixed at 

Motown Hitsville Studios, Hollywood. 

U.S.A. 

Photograph) - —Dan^Amhoiy 

Art Direction— Janet Smith 

Stylist— Cayt Shaunon-Bumtii & 

Alytse Rue 
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u Better D ays Are Coming” 



THE SPIRITUAL DOVES ARE 

Luther Fletcher — Lead songster 

George Edler — Lead songster 

James Padgett — Baritone 

George Burnctt-Secoro/ tenor 

Jerry Matthews — Bass guitarist 

Johnny Matthews— Lead guitarist. First teno\ 

Glen Baker — Drums 


Deacon Moses VY atts. Booking Manager 
1712 16th St . X It' 
Washington. D C. 20009 

202/232-3645 

George Edler. Manager 
202 726-7^49 


BETTER DAYS ARE COMING 


Spread the word that the wait is over - It’s 
here ! Alter the continued overwhelming success of their 
very first album. "We’ve Come This Far By Faith". 
Gospel and Spiritual music lovers alike have anxiously in- 
quired. "What's next?" In a truly resounding reply to 
that question, and also as further inspiration to those who 
have come to love and enjoy the musical artistry of’ this 
fine group, the Spiritual Doves Present: “Better Days 
Are Coming". 

You will find in each of the enclosed selections, a 
message in song that allows its listeners to transcend those 
worldly barriers and lift their spirits to even higher 
heights. In these musical renditions, the "Dove's" ver- 
satility and talent comes shining through in spectacular 
fashion, displaying the unique style that has been carefully 
honed and fine tuned over the past nineteen years. The 
excellence of the "Dove" vocalists goes without 
saying. From the vocal dexterity displayed by the lead 
singers to the reliability and tight harmony of the 
background crew, these vocalists exceed our highest ex- 
pectations. The songsters are supported by a more than 
able team of young and gifted musicians. With Johnny 
Ray Matthews on Lead Guitar. Jerry Matthews on Bass 
Guitar, and Glen Baker on Drums, the "Dove" musicians 
all deserve high marks for their ability to blend in with the 
flow of each song, allowing the vocalists to put forth the 
spiritual message inherent in each selection. 


Most "Dove" followers will surely recognize that in- 
deed. a message has been carried over from their previous 
recording venture — that is, a message of Faith. For 1 
truly, it is Faith that gives us the will to continue on 
despite the odds. Faith gives us the courage to walk 2. 
boldly through monumental opposition. Faith lets us 
know that the sun will still shine, even in the darkest cor- 3. 
ners of despair - and yes, that same Faith makes us know 
in our hearts that "Better Days Are Coming". 4 

Al Padgett 


SIDE ONE 

BETTER DAYS ARE COMING 2:49 

Lead lleurije tidier 

SEAT IN THE KINGDOM .3:22 

head I,u I her l-lett her 

GOD IS REAL 2:36 

/ .end Ueoriie tidier 

WHEN THE HOLY GHOST FELL ON ME 4:08 

t n„i JoHuiij Mu, thru: 

EVERYTHING MUST CHANGE 2:35 


SIDE TWO 

1 PEACE IN THE VALLEY 3:26 

'/‘Vfl.'A,. 

2. HIGHWAY TO HEAVEN 2:17 

rUtthn 

3. THERE'S NOT A FRIEND LIKE JESUS 6:45 

head hitlher t'ielcher 

4. I’VE BEEN SEARCHING (Lord, Show Me The Wav) 2:52 

head, hiilher I'leh her 


Recorded at Major Recording Studios. Waynesboro. I\i 22960 


MRLP-4084 


SPECIAL THANKS 


Brother Joe Moore on keyboards and photo lot album. 
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THE SOULFUL GOSPEL MESSENGERS 





Steppin Higher 

The Soulful Gospel Messengers 


Side One 


Side Two 


(1) Live So God Can Use You Leroy (2:30) 

(Leroy Burke) (JCT Publishing SESAC) 

(2) Shine On Me - Curtis Watson (2:37) 

(Curtis Watson) (JCT Publishing SESAC) 

(3) Where Would I Be Curtis Watson (3:47) 

(Curtis Watson) (JCT Publishing SESAC) 

i A*\) Will Jesus Be Waiting Leroy (3:40) 

(June Jackson) (JCT Publishing SESAC) 


(1) Never Had A Friend Like You Rev. Curtis Watson (4:34) 

(Willie Mitchell) (JCT Publishing SESAC) 

(2) Keep Trusting In God Rev. Curtis Watson (3:15) 

(Henry Wesley) (JCT Publishing SESAC) 

(3) Daddy Please Go Home Rev. Curtis Watson (7:30) 

(Curtis Watson) (JCT Publishing SESAC) 


(4) Soap Opera Rev. Curtis Watson (2:46) 
(Curtis Watson) (JCT Publishing SESAC) 


All Selections Published by JCT Publishing (SESAC) 
All Songs Arranged by Gospel Messengers 
Producer: James Bennett 


Music Personnel: 

Bass: Willie Mitchell 

Rhythm Guitar: Henry Wesley 

2nd Lead Guitar: June Jackson 

Drums: Lorenzo 

Piano: Jerry Smith 

Organ: Don Thigpen 

Lead Vocal: Reu. Curtis Watson 

Lead Vocal: Leroy Burke 


For Booking Contact: 
Mr. Henry Wesley 

(601) 362-9372 

James Bennett 

(601) 981 4328 
3109 Delta Drive 
Jackson, Miss. 39213 


Warning: Unauthorized reproduction of this recording is Prohibited by Federal Law and subject to Criminal Prosecution. 

1983 J&B Records, Inc. / Printed in U S A. / All Rights Reserved. 

Distributed by J&B Records / 3109 Delta Drive / Jackson, MS 39213 / (601) 981 4328 
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Jimmy Carter 


J.T. Clinkscales 


Lewis Dicks 



Sandy Foster 


Side One 

I LOVE THE LORD 
Soloist: Sandy Foster 
THERE'S NO NEED TO CRY 
Soloist: Jimmy Carter 
TIME IS WINDING UP 
Soloist: Sandy Foster 
BORN AGAIN 

Soloist: Sandy Foster 
WHISPER A PRAYER 
Soloist: Sandy Foster 


5 BLIND BOYS OF MISSISSIPPI 
“ANOTHER DIRECTION" 

Every year the 5 BLIND BOYS of Mississippi come to California. 
Each time they make a strong, forceful and unforgetable appearance. 
Each year they add a new dimension to their performance. 1975 was no 
exception. 

The shadow of Lloyd Woodward, Archie Brownlee & Howard Johnson 
still lingers, but the presence of Sandy Foster, Lewis Dicks and Joe Watson 
along with the perenial J.T. Clinkscales and Jimmy Carter have added 
ANOTHER DIRECTION to the 5 BLIND BOYS of Mississippi. 

You can call Sandy Foster’s “I LOVE THE LORD” Rhythm & Blues. 

You can call Lewis Dicks “WHAT A BEAUTIFUL DAY” Country & Western. 
You can call Jimmy Carters "THERES NO NEED TO CRY” Soul/Gospel. 

You can call the contents of this album anything, but whatever you call it 

it is ANOTHER DIRECTION and the direction sounds good. 



Joe Watson 


Produced by Leroy Lovett 
Arrangements - Sandy Foster, J.J. Hawkins 
and J.T. Clinkscales 
Recorded: United - Western Studios 
Mixed: Music Machine 
Engineer & Mixer: Doug Decker 
Photos: Bill Scott 
Cover Design: Janus, Biographies 


Musicians: 

John Lee Hawkins; Guitar 
Jesse McDaniels; Piano, Organ 
& Clarinette 

Charles Swindell; Drums 
Clifton Clay; Bass & Guitar 


0 1976, (p)1 976 BeeGee Records Inc. 
3101 South Western Avenue 
Los Angeles, California, 90018 
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WHAT7TBEAUTIFUL DAY 
Soloist: Lewis Dicks 
LIGHTHOUSE 

Soloist: Lewis Dicks 
HALLELUJAH SQUARE 
Soloist: Lewis Dicks 

SHALL I MEET YOU IN THE MORNING 

Soloist: Lewis Dicks 

THE MAN THAT CRUCIFIED THE LORD 

Soloist: Jimmy Carter 

Distributed by Chelsea Records Corp. 

Los Angeles. California 


Printed in US A 

"All rights reserved. Unauthorized duplication is a violation of applicable laws” 


A product of the Wes Farrell Organization 





PROMOTION -Not For Sale 
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Sis ter Lee Ida Brown 



Take a large group of people . . . 
Add a lady of distinction . . . 
Add a man of rare talent . . . 


Put it all together . . . 

What Do You Have 

A mixture of beat, 

shout, 

pure soul, 

high soprano, 

a gentle tenor, 

a robust bass, 

and a little preaching. 

Put it all together . . . you have Williams, Brown 
and Company doing a new arrangement of 
Stevie Wonder’s ‘‘SIGNED, SEALED, DELIVERED, 
(I’M YOURS). 

You move to the theme of this album. "SOMEBODY 
BIGGER THAN YOU AND I.” 

You catch up to the quick beat of "JESUS WILL 
FIX IT." Then comes the stirring, but beautiful 
arrangement of "BATTLE HYMN OF THE 
REPUBLIC" by Eugene Williams . . . and then 
listen to the gentle counter-play between the 
girls’ and boys’ voices on the Billy Preston rocker, 
"THAT’S THE WAY GOD PLANNED IT." 

Quick, turn the record over . . . Don’t lose the feel- 
ing. “HE INCLUDED ME" a new adaptation by the 
esteemed Mr. Williams. The chorus "REACH(ES) 
OUT AND TOUCH(ES) SOMEBODY’S HAND 
and leads you to "HARK THE VOICE." Can you 
hear the concert hall applause ... if you do 
"YOU WILL UNDERSTAND IT BETTER” because 
"GOD WILL TAKE CARE OF YOU” and you 
will take care of your heart and your soul for 
Eugene Williams and Sister Lee Ida Brown have 
taken care of everyone, for as the BIBLE say there 
is "SOMEBODY BIGGER THAN YOU AND I." 


PHOTOGRAPHY: HON PKTKRSON 


p 1973, ABC Records. Inc. / ABC Records. Inc. *> 1 973. Los Angeles, California 90048, New York, Now York 10019, Printed in U.S. A 
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STEREO SRM 1478 


SEX AND SOUL 


FEATURING: 

DOM'T BLAME THE MAM 


I'M BUSTIN' My BOCKS (WORKING ON THe CHAIN GANGI 
GOT TO GET ENOUGH (OP YOUR SWEPT LOVE STUPE) 

I FOUND A MAN IN My BED 





STEREO SRM-1678 


SIDE 1 

DONT BLAME THE MAN 3:15 
GOT TO GET ENOUGH (OF YOUR SWEET LOVE STUFF) 2:46 
I'M FALLING IN LOVE AGAIN 4:09 
I FOUND A MAN IN MY BED 2:38 
THOSE DAYS ARE GONE 3:03 
SHE KEPT ON WALKIN' 3:29 

SIDE 2 

I WASNT THERE (BUT I CAN FEEL THE PAIN) 3:29 
I'M GONNA LOVE SOMEBODY ELSE'S WOMAN (SOMEBODY'S LOVIN' MINE) 3:10 

I'LL NEVER LEAVE YOU LONELY 3:33 
OPEN LETTER TO THE PRESIDENT 3:09 
I'M BUSTIN' MY ROCKS (WORKING ON THE CHAIN GANG) 2:32 
BACK INTO MY ARMS 3:03 

® 1973 Phonogram, Inc. 

All selections written and arranged by Roy Hammond 

All selections published by Unichappell Music, Inc./ Phonogram, Inc./ 
Johnson-Hammond Music (BMI) 

Produced by Roy C. Hammond 
Recorded at Ultra Sound. Hempstead. New York 
Mastering: Gilbert Kong 
Photography: Joel Brodsky 
Art Director: Jim Ladwlg 
Album Design: Joe Kotleba 


Also Available on Musicassette and Stereo 8 Topes MCR-4-1-678 MC-8-1-678 
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Side 1 
SAIL ON 

[Gory Palme*) 

Everybody s moving 
Nothing seems to change 
People going places 
frying to rearrange 
Searching for that island 
Where the water is blue 
Searching for that island 
Has it happened to you 

Chorus: 

You've got to sail on 
You've got to sail on 
You've got to sail on 
Ihrough the ocean of life 
You've got to sail on 
You've got to sail on 
You've got to sail on 
=or the rest of your life 

You may not find 
Where the water is blue 
And whafs going to happen 
«Vhen your dreams don't come true 
Well. every day's a long one 
Can't you see 

3ut you've got to keep on pushing 
Just like me 

Chorus 

Everybody's moving 
Nothing seems to change 
People going places 
frying to rearrange 
Searching for that island 
Where the water is blue 
Searching for that island 
Has it happened to you 

Chorus 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar, harmonica 

Mark Auth - bass 

Benny Colson - drums 

Will Hurty - piano, strings 

Joan Cusumano - background vocals 

€ Copyright 1981 (BMI) 

All Rights Reserved 


THERE’S SOMETHING 
ABOUT A COWBOY 

(Gary Palmer) 

As the sun is setting 

Another day is gone 

Darkness overtakes 

What was the early morning dawn 

And the oak trees they are swaying 

The breeze keeps on saying 

What a peaceful feeling beneath the stars 

There's something about a cowboy 
Who is all alone 

With nothing more than a campfire 
To call his home 

He's got moondust on his saddle 
And stardust in his eyes 
You've got to rock-a-bye the ages 
You've got to rock 'em til he dies 

Chorus: 

You've got to rock-o-bye the ages 
You've got to rock ’em til he dies 
Wth moondust on his saddle 
And stardust In his eyes 

Tens of thousands of stars 
Way up In the sky 

He sometimes tries to conquer the moon 

He sometimes tries to fly 

When he falls down to earth 

He's Just an ordinary guy 

Wth moondust on his saddle 

And stardust in his eyes 

Chorus 


Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar 

Mark Auth - bass 

Benny Colson - drums 

WII Hurly - strings 

Joan Cusumano - background vocals 

-Copyright 1981 (BMI) 

All Rights Reserved. 

SEA BREEZE 

(Gary Palmer) 

Cold wind over the ocean 
Somewhere far away 
Snowing in the valley 
It's here I want to stay 

I think about her some of the time 
The lady of yesterday 
Just reminiscing 
In a very special sort of way 

Chorus: 

She is something like a sea breeze 
She is something like a sea breeze 
Blowing in the afternoon 
Something about a sea breeze 
Blowing in the month of June 

I remember good times 
It seems like they never stay 
Just like my old blue jeans 
They just seem to fade away 

Chorus 

l say lying on the beach 
Wth your radio on 
Listening to your favorite tunes 
I say lying on the beach 
In the heat of the day 
In the month of June 

Chorus 

Dolphins playing in the water 
Sailboats are drifting 
Away with the tide 
And I just caught a sunbeam 
And away I'm gonna ride 

Chorus 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - harmonica 

Mark Auth - bass 

Benny Colson - drums 

WII Hurly - piano, strings 

Copyright 1981 (BMI) 

AJI Rights Reserved. 

I DON’T WANT TEQUILA 

(Gary Palmer) 

Thinking about the days gone by 
Sometimes I wonder. I wonder why 
Things, they happen the way they do 
Sometimes I wonder 
What am I going through 

Chorus: 

I don't want tequila 

A Miller will do 

I don’t want whiskey 

When I think about you 

I don't want tequila 

A Miller will do 

No. I don't drown my sorrows 

I soak 'em when I think about you 

Say. Wllle. whiskey river take him home 
Waylon won’t leave that cocaine alone 
But me. no matter what Is wrong 
When I'm feeling down 
I Just sing this song 

Chorus 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar 


Mark Auth - bass 
Benny Colson - drums 
WII Hurly - piano 
Tim Harris - harmonica 

"Copyright 1981 (BMI) 

All Rights Reserved. 

Side 2 

VOICE OF AMERICA 

(Gary Palmer) 

People say California 
Is the place to be 
Living on the coast 
Here in good harmony 
Others say New York 
Well, that's the place to be 
I like southern living 
l don't like the snow 

Music Is the voice of America 
So listen to what I say 
Atlanta's got rhythm and that's okay 
Texas' got Wllie, Waylon all day 

Chorus: 

This is the voice of America 

Yes. and this is the voice of America 

How 'bout a little Skynyrd 

Skynyrd. they came and went 
Tennessee's king was heaven sent 
Music is the voice of America 
So listen to what I say 

Don't forget about Sister Goldenhair 
Daughter of yesterday 
Music is the voice of America 
So listen when the people say 

Chorus 

Gary Palmer - vocals, acoustic guitar 
Paul Kaleel - electric guitar, background vocals 
Tom Caron - electric guitar 
Mark Auth - bass 

Benny Colson - drums, background vocals 
Joan Cusumano - background vocals 
Mark Palmer - percussion 

^Copyright 1981 (BMI) 

All Rights Reserved. 

AS THE SUN RISES 

(Gary Palmer) 

As the sun rises in the morning 
You can see the salt in the air 
Seagulls are flying above me 
They're gliding without a care 

And the warm winds 
They are blowing 
They fill the sails of my mind 
Sailboats on the horizon 
And I'm doing fine 

Warm sands and good tans 
The sunshine is coming through 
I like living on the ocean 
Just thinking about you 

And I like riding those warm waves 
Of the ocean tides 
Gives me such a good feeling 
It helps me come alive 

And the warm winds 
They are blowing 
They fill the sails of my mind 
Sailboats on the horizon 
And I'm doing fine 

Gary Palmer - vocals, acoustic guitar, percussion 
Paul Kaleel - electric guitar, background vocals 
Gary Walker - electric guitar, harmonica. 

background vocals 
Mark Auth - bass 
Benny Colson - drums 
WII Hurly - piano, strings 
Joan Cusumano - background vocals 

^Copyright 1981 (BMI) 

All Rights Reserved 


JOHN B 

(Arranged Gary Palmer) 

We went aboard the John B 

My grandfather and me 

Around Nassau Sound we did roam 

Drinking all night 

Got into a fight 

God. I feel so broken 

I want to go home 

Chorus: 

So hoist up the John B sail 

See how the main sail sets 

And wake up the captain ashore 

Let me go home 

I want to go home 

Why won't they let me go home 

This is the worst trip 

I've ever been on 

The first mate he got drunk 
And broke in the captain's bunk 
The constables had to come 
And take him away 
Sheriff John Stone 
Why won't you leave me alone 
This is the worst trip 
I've ever been on 

Chorus 

Gary Palmer - vocals, acoustic guitar, percussion 
Paul Kaleel - electric guitar, background vocals 
Gary Walker - electric guitar, harmonica. 

background vocals 
Mark Auth - bass 
Benny Colson - drums 
WII Hurly - piano, strings 
Joan Cusumano - background vocals 

= Copyright New Executive Music (BMI) 

AJI Rights Reserved 


THEY SAY BARBADOS IS NICE 

(Gary Palmer) 

Thinking there's got to be a better way 
Thinking from day to day 
I just don't know 
I just don't know 

Got to get away 
For a lengthy stay 
Got to get away 
For a month and a day 
I just don't know 
Maybe Mexico 

Chorus: 

They say Barbados is nice 
Warm weather, wine 
As sweet as spice 
Islamorada way down in the Keys 
Hey Mister, is this your boat 
I’d like to go fishing please 
I just want to sail away 
Just for a day 

Repeat Chorus 

They say Barbados is nice 

Maybe Aruba 

Well maybe even Cuba 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar 

Mark Auth - bass 

Benny Colson - drums 

WII Hurly - strings 

> Copyright 1981 (BMI) All Rights Reserved. 


Art Direction - Gary Palmer 
Cover Design & Concept - Gary Palmer and 
Jim McCturg 


Artwork - Jim McClurg 
Photography - Robert Grimes 
Special Thanks - Pierre Sabouria Larry Raulerson 
and Scott Ross 
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^Copyright 1981 
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Produced By: Archie Dale 

J.R. Vance and Cliff Bently - guitars 

□ SIDE ONE □ 

WAYNE GRIFFIN - bass 

He Touched Me 

DERRICK Lee — piano/organ 

De Wayne Brown and Tommy Davis — drums 

The Lord Will Make A Way 

Mixing Engineer Ken Criblez 

Running For Jesus 

Recording Engineer David McKinley 

Mastering by Andre montell 

Be Yourself 

Mastering Engineer - Denny Purcell 

Re-Mixed by Andre Montell and Archie Dale 

Engineered by David McKinley 

Mixed by Ken Criblez 

Mastered at woodland Sound Studios, Nashville, Tn 


FOR BOOKINGS AND FAN CLUB 

Archie Dale/688 South 42nd St. 

□ SIDE TWO □ 

Louisville. KY 40211 

502/772-3985 or 812/948-9347 

When 1 Reach The Top 

Manufactured and Marketed by ERM Distribution Center 

i Jesus Is All 1 Need/ 

Precious Lord 

Distributed by MCA Distributing Corp. 

70 Universal City Plaza 

Universal City. CA 91608 

* 1984 Nashboro Records; All Rights Reserved, International Copyright Secured 


1984 Nashboro Records; All Rights Reserved. International Copyright Secured 
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1. Forever Yours 

Written by: M. Lattimorc, B. Allen, L. Buckner 
Lead: H. Telfair, M. Cobb 

2. Stand Fast 

Written bv: Sheila Christie 
Lead: H. Telfair 

3. Acceptable 

Written by: L. Shumpert 
Lead: H. Telfair 

4. The Glory's Yours 

( ' Written by: Sheila Christie 1 I 
Lead: H. Teifair 

5. The Blood 

P.D. 

Lead: H. Telfair 
Side B 

1. Help Me Lord 

Written bv: B. Washington, B. Allen, H. Telfair-BMI 
Lead: H. Telfair 

2. Come To Me 

Written by: L. Buckner, B. Allen-BMI 
Lead: H. Telfair 

3. /esus Is Good 

^Written by: Steven Lord 
Lead: H. Teifair 

4. Praise To You Lord 

•Written by : E. Wesley-BM I ( 

Lead: H. Telfair ^ y ^ 

♦ ' i • 



SPECIAL THANKS: To God be tlw Cion/ for the great things He has Bone in making this first album 
a reality . 

A Special, "special" Thanks to my family Robert, Adrienne, Lareina, Ryan and Mom for their con- 
tinuous belief in me and their warm assistance. 

To all of the saints, my friends and patrons for their prayers and support from Florida to Virginia. 

To Brace Allen, New City Productions; / eff , Mangnm Alford Studios; Writers , Singers and musicians 
for making a working relationship into a warm fellowship. You're creative innovative. You're Great. 
Thanks for making a NO. I album . 

H. Telfair 

SPECIAL THANKS: I give God the praise and the honor for His authentic Love! Thanks to Mr. 

Nolan and Mr. Holloway at Holloway Piano and Organ. To each of the Musician's that contributed 
their individua l artistic expertise which culminate' s at the apex of musical expression, left you are 
an innovative "cat." Thanks to Zack Wymes for your creativity. 

To the New City Staff ami friends, you' re great! 

To all that are blessed by this Music Ministry . 

And thank you Gospel Announcers for helping us to spread the Gospel to the utter most parts of the 
World! To my wife, you' re the best wife in the world! 

II. Alien • 
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PRODUCTIONS 



FOR BOOKING INFORMATION CONTACT: 
Reverend Bruce Allen 
2360 Kings Rond 
Jacksonville, Florida 32209 
Telephone (904) 353-4471 


Musicians 

Key hoards: Itniee Allen 

Drums: Tim Juekson, I’hillip Robinson 

Drum Programing & Sequencing: Richard Christie. Bruce Mien 
Bass: Carlos W illiams. Lawrence Buckner 
Synth Bass: Richard Christie 

(iuitar: Jimmie Hill, (iary Starling. Steve Shanlmlt/er 
Background vocals: Roosevelt Forehand and l nity t Marvin 
Junes, Sandra Baker. Joyce Jones I. Sheila Christie. 
Carlitu Kinsey. I.eolric Thomas. Bruce Allen. Jerry 
Silas. Michael Cobb. 

Produced by: Bruce Allen. Lawrence Buckner. Richard Christie 
K\ce. Producer: Bruce Allen 
Recorded At: Mongum Alford Studios 
Engineer: Jeff AM 

Mixed By: JcIT Alford and The "No Dudes" (I.. Buckner. 

R. Christie It. Allen I 

Mastered By: (ieorge Town Masters Inc. 

Rhythm. Horn and String arrangements; The "No Dudes" 

Photography: l.arry Rawls Studios 

Album Design: Production Plus 

All Songs Published by: Bru-Nitc Puhlishing-KMI 

’■'Published By: FD-WFS Puhlishing-BMI 

"•Published By: Syruc Puhlishing-BMI 

Baldwin-tiraml Piano provided by: Holloway Piano and 

Organ Co. P 

Promotions being handled by Promotions Plus, Telisu Smith 
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SECOND CHANCE 
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Starpoint: 

Ernesto Phillips: Guitar, keyboards, lead and background vocals 
George Phillips: Keyboards, lead and background vocals 
Orlando Phillips: Bass, background vocals 
Gregory Phillips: Drums, background vocals 
Renee Diggs: Lead and background vocals 
Kayode Adeyemo: Background vocals 


Preston Glass: Keyboards/drum programs 

Lionel Job: Keyboards/percussion/voice effects/drum program 

Thor Baldursson: Keyboards 

Jeff Smith: Sax 


Studios: Unique Recording, Nyc/The Plant Studios, Sausalito, CA/ 
Soundtrack Studios, NYC 

Engineers: Bob Rosa, Acar Key, Maureen Droney, Pete Robbins 
Assistant Engineers: Ed Bruder, Mike Webber, Stuart Hirotsu, 
George Karras, Bob Brockmann 
Mixed by: Lionel Job and Bob Rosa 
Mixing engineer: Bob Rosa 
Mastered at Sterling Sound, NYC by Ted Jensen 


Art Direction and Photography: Carol Friedman 

Design: Sue Keston 

Hair & Makeup: Donyale McRae 

Men's Hair stylist: Windee 

Stylist for Renee: Lisa Silvestri 

Dress by Vicky Tiel 

Jewelry by John Iverson at Artwear 

Men’s Stylist: Ellen Silverstein 

Clothing by Aire, Inwear, Patricia Field, Soap Studios for Fashion 
Detectives and Phenomena 
Jewelry by Marla Buck 




Creative Director: Hale Milgrim 
Management: Lionel Job Management 

Fan Club info: Starpoint Fan Club, PO. Box 22, Tenafly, New Jersey 07670 


Special Thanks: Bob Krasnow, Mike Bone, Toby Pieniek, Louise West, 
Stephanie Bradley, Jeff Franklin, Primus Robinson, Scott Folks, Ornetta 
Barber, Hale Milgrim, Elektra Records staff, Gary Casson, Tony Bullock, 
Starpoint road crew, Rehearsal Spaces, Lisa Barbaris, Norby Walters Assoc 
Luther Vandross, Ed Goree, Morris Day, Glasshouse Productions, Doug 
Daniels, Joanne and Bobby Nathan, staff at Unique Recording, George 
Dassinger, Bert Padell, Gerri Rosa, Gina Glass, Carol Friedman, Brenda 
Andrews, Windee, Lannie Dennis, Mike Kovins and Korg U.S.A. 

Dedicated to our families and friends for their constant support and under- 
standing and to our spiritual source. 


PRODUCED BY LIONEL JOB AND PRESTON GLASS-FOR LIONEL JOB 
INC. AND GLASSHOUSE PRODUCTIONS 




Till The End ( )f Time 
Don t lake Your Love Away 
Restless 

W liat You Been Missin 






Krilh Diamond: keyboards, drum programs, vocals 
Fairlight C.M.L 

Jeff Smith: Sax on One More Nig ht 
Bam Kastmond: keyboards on Till The End < )f Ti 
Cindv Mizelle: Background vocals on One More N 
James Woodley: Background vocals on See The I. 
Bashiri Johnson: Percussion 
Lionel Job: Percussion 
'lerry Silverlight: Additional drums 
EBN: Fairlight programming 
Barry Kastmond: String arrangements 
Album edited by Keith Diamond. Lionel Jidi X Midi 

Recorded at Unique Recording Studios 
Engineered by Boh Rosa. Tom Lord-Rlge 
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FOLKWAYS RECORDS Album No. FC 7745 

© 1963 Folkways Records and Service Corp. , 165 W 46 St. NYC USA 


CANTOS DE LAS POSADAS 

and other Christmas songs 

Compiled and recorded by Elena Paz and Carlos Ga’rca Travesi 

SIDE I: 


GUADALUPE PEREZ ARIAS, Soprano, 
OSBELIA HERNANDEZ, Contralto 
PEDRO GARNICA, Bass 
JUAN I. ROSALES, Tenor 

Arranger and Conductor - JUAN B. TERCERO 


CANTOS DE LAS POSADAS and other CHRISTMAS 
SONGS 


Of all the religious celebrations which take place 
in Spain and Latin American countries, LAS 
POSADAS is perhaps the most meaningful and 
certainly among the most colorful. Literally 
translated, it means the inns; figuratively, the 
shelters , and refer to the quest of Mary and 
Joseph for shelter as they near Bethlehem. In 
towns and villages throughout Mexico and other 
parts of the Spanish-speaking world we can still 
witness the re-enactment of the peregrination dur- 
ing the nine evenings ending with Christmas Eve, 
whereas in the cities, generally speaking, more 
sophisticated forms, even including Santa Clauses, 
tend to replace this charming custom. 

The Posadas start with a group of friends or 
neighbors coming together to plan the celebrations 
so that each evening ii will terminate at a different 
home. From door to door the 'pilgrims' wander, 
asking for shelter in chant and song, bearing 
among them a Nativity lit by candles on either side 
and each carrying in his hand a candle to light the 
path. The groups inside the houses answer the 
pleas for shelter with rude refusals: 'Who dares 
to knock at our door on such a bad night' and 'Go 
away, scalliwag' are some of the typical replies. 
The pilgrims answer with forbearing patience, 
giving their names and birthplaces, sometimes 
occupation, and from the cozy hearth comes the 
heartless '1 don't care. . . I'll give you a good beating 
if you don't leave', until it is explained that the ex- 
pectant Mother is about to give birth to the King 
of the Heavens, at which point the petitioners are 
recognized, doors are flung open, many apologies 
ensue and the 'Pilgrims' are ushered in with much 


joyous fanfare. A colorful festival than takes 
place in which the piriata, filled with fruits and can- 
dies, is whacked by the children until it breaks, and 
this is usually followed by the traditional song which 
accompanies the distribution of more goodies to the 
children. Refreshments are served and the cele- 
bration is in full swing. On the 24th the celebrants 
go from the fiesta to midnight services, called 'La 
Misa De Gallo'. The acapella renditions of Las 
Posadas were recorded in Mexico by Elena Paz and 
Carlos Garcia Travesi, the authors of the musical 
playlet, published by Mills Music Publishing, Inc., 
in which these songs appear, arranged as sung on the 
recording. They were fortunate in securing the ta- 
lents of several members of the outstanding Coro 
de Madrigalistas de Bellas Artes, whose director 
is the well-known Luis Sandi, and of the Coro 
Universitario, both of Mexico City. 

The Choral arrangements were written by Juan B. 
Tercero who also directed the singers in the re- 
cording. Professor Tercero is the former Direc- 
tor of the Faculty of Music of Mexico's Universi- 
dad Autonoma Nacional, and Director of the Coro 
Universitario. He has faithfully served his p atria 
musically for more than half a century. 

Several of the widely-known liturgical songs of the 
Posadas, as celebrated in Mexico, for reasons of 
space have not been included, in order to be able 
to introduce lesser-known, equally beautiful ma- 
terial. Through his various publications, Profes- 
sor Vincente T. Mendoza, Mexico's brilliant musicol- 
ogist and foremost cronicler and analyst of that 
country's musical lore, has been the source of sev- 
eral of the selections. 

'Las Posadas', was conceived as an audio-visual 
language teaching vehicle. The authors-producers 
Elena Paz and Carlos Garcia Travesi are represent- 
ed in the field of 'language through music' in r score 
of recordings and books. Mrs. Travesi currently 
teaches a course entitled "Spanish Through the 
Music of Latin America" at the New School for So- 
cial Research in New York City. It was while teach- 
ing Spanish to the elementary grades some years 
ago that she discovered that the use of music was 
almost indispensable for achieving good pronuncia- 
tion and for the retention of idiomatic forms. 
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SPANISH 


SPAIN 

FC7833 FAIRY TALES IN SPANISH ("Nino . . . 
Cfc jadQue Os Cucnte Un Cuento") nitrated in Spanish 
by Jorge Juan Rodriguez. Rumpelstiltskin, Snow White 
and the Seven Dwarfs, Puss In Boots, Little Red Riding 
Hood, Cinderella, Hop O’ My Thumb. Texts in 
Spanish and English. 

1- 12" 33-1/3 rpm longplay record $5.95 

FL9589 POEMS OF FEDERICO GARCIA LORCA read 
in Spanish by Dr. Jorge Juan Rodriguez; 28 Lorca poems 
including tste Es El Prologo, Romance dc la Luna, 
Luru, Muerte de Antonito el Camborio, Romance 
Sonambulo, La Casa da Inflel, Romance de la Guardia 
Civil Espanola, Tres Romances Historicos, Grafico de 
laPctenera, Oda a Walt Whitman, Grito Hacia Roma, 
etc. Complete texts incl. 

2- 12" 33-1/3 rpm longplay record $11.90 


DON QUIJOTE 


MIGUEl DL CFRVANTFS SAAVLDRA 



FL9930 DON QUIJOTE de la MANCHA (Don Quixote) 
read in Spanish from the original (Cervantes) by Pro- 
fessor Jorge Juan Rodriguez with 15 selections which 
include the famous adventure with the windmills, etc. 
Notes with introduction are in Spanish. 

1-12 33-1/3 rpm longplay record $5.95 


FL9931 SPANISH SHORT STORIES read in Spanish 
by Jorge Juan Rodriguez. GUSTAVO ADOLFO 
BtCQUtR: El Monte ae las Animas, La Ajorca de 
Oro; PECFO ANTONIO DE ALARCON: □ Ubro 
Talonario, Las dos Glorias. Complete texts in 
Spanish and English. 

1-12" 33-1/3 rpm longplay record $5.95 


LATIN AMERICA 

FD5559 NUEVA YORK. Documentary of Puerto 
Ricans in New York City conceived, recorded and 
edited by Tony Schwartz. Includes. Migration. In 
New York City, Housing, Food and Clothing, Juke 
Box Record Translation, Newspapers -magazines - 
theaters. Employment, Religion, Dance, Children 
(Street Games and Songs), Schools, Puerto Rican An- 
them. Notes. Illustrations by Joseph Carpini. 

1-12" 33-1/3 rpm longplay record $5.95 

FC7824 PASO A PASO (Step By Step), Rhymes and 
games for children in Spanish recorded by Octavio 
Corvalan; Mi Mamita, A DormLr, Que Linda Mani- 
ta. La Luna, Los Pollitos, Uno de Enero, Promesa de 
Fidelidad, Yo Soy Un Hombre, Cultivo Una Rosa 
Blanca, Que Mi Dedito, las Cane tones de Natacha, 
A Margarita Debayle. O Consejo Maternal, Facundo 
y el Tlgre, La Herman! y el Monstruo. Texts in 
Spanish and English. 

1-12 33-1/3 rpm longplay record $5. 95 

FQ8001 SELF-TAUGHT SPANISH by Eva Maria G. de 
Robinson. Foundation and Practical conversation. 
12 lessons based on the most essential everyday vo- 
cabulary for the student's self-expression. 

2 -1 0" 33 -1 /3 rpm longplay records with Book. . $1 5. 00 

R.9925 CATALINA LEVINTON RECITAL POETICO. 
Juan Ramon Jimenez: Platero, La Muerte, Nostalgia, 
Melancolia. Gabriela Mistral: Dios Lo Quiere. 
Ruben Dario: A Margariu Debayle. Alfonsina Stoml: 


Dolor. Jose Santos Chocano: Quien Sabel Juan Dc 
Ibarbourou: la Inquietud Fugaz. Amado Ncrvo: 
Llorar? 'PorQue!, Ofertorio. Guillermo Valencia: 
Palcmon El Estilita, Fredcrico Garcia Lorca: La 
Cogida y La Muerte, La Sangrc Dcrramadc. Texts in 
Spanish. 

1-12” 33-1/3 rpm longplay record $5.95 

FL9926 LATIN AMERICAN POETS read in Spanish 
by Octavio Corvalan; poems by Enrique Conzalcz 
Martine Leopoldo Lugones, Enrique Banchs, Vicente 
Huidobro, Alfonsina Storni, Gabriela Mistral, Cesar 
Vallejo. Jorge Luis Borges. Pi bio Neruda, Jaime 
Torres Bodet, Luis Carlos Lopez, Carlos Sabat Ercasty, 
Nicolas Guillen, Conrado Nalc Roxlo, Gonzalo 
Esc udero, Jorge Carrera Andrade, Andres Eloy Blanco. 
Carlos Oquendo de Amat, Xavier Abril, Eugenio 
Florit, OctavioPaz, Vicente Pales Matos, Jorge vocos 
Lcscano, Eduardo Carranza, Jacinto Fombona Pacha no, 
Salvador Novo. Texts in Spanish and English. 
1-12 33-1/3 rpm longplay record $5. 95 

SPANISH (FOLK SONG) 



FE441 1 MUSIC OF SPAIN, recorded in Navane. 
Galicia, Asturias, Catalonia, Majorca, folk-songs, 
flamenco, bagpipe music, jotas; choruses, solos, 
instru. Sardana, Fandango. Notes by Emilio de Torre. 
1-12" 33-1/3 rpm longplay record $5.95 

FE4437 SPAIN: FLAMENCO MUSIC OF ANDALUSIA. 
Introduction and notes by Gilbert Chase. The "deep 
song' (cante jando); music and dances in the tradition 
of the gitanos" (Gypsies) sung, played and danced by 
the people of Andalusia. Includes: Flamenco dance 
song; Buie r Las, Soleares, Malaguenas, Andalusian folk 
song; Soleares for Guitar, Cuadro Flamenco, Saeta, 
Song from Malaga, Peteneras; Ru mores de La Caleta, 
Recuerdos de la Alhambra. 

1-12" 33-1/3 rpm longplay record $5.95 

FW6830 SONGS AND DANCES OF THE BASQUES, 
sungand played on the txistu" (flute) and tun-tun" 
(drum) by Juan Ona tibia. Complete Expaia-Ltonza, 
Auresku, Zuberoa, and popular dances. Christmas, 
love, spinning, satirical and childrens songs. Text 
in Basque and English. Euzkadi. 

1-10" 33-1/3 rpm longplay record $4.25 

FW6836 CHRISTMAS SONGS OF SPAIN, recorded in 
Spain by Laura Boulton. Includes: Venid Pastorcitos, 
Esta Noche, A Belen A La Puerta Hay Un Nino, La 
Virgin Llama ba, etc. Spanish and English texts. 
1-10" 33-1/3 rpm longplay record $4.25 


LATIN AMERICA 

FA2204 ( FP604) SPANISH FOLK SONGS OF NEW 
MEXICO, sung by Peter Hurd. Introduction by J. D. 
Robb. Texts in Spanish and English translation of 
"Ranchera . 

1-10" 33-1/3 rpm longplav record $4.25 

FE4426 ( P426) SPANISH and MEXICAN POLK MUSIC 
OF NEW MEXICO, recorded by J. D. Robb. Includes 
Huanangos, Entrlega de Novias La Luna Sc Va 
Metienoo, El Zapatero, Jesuslu, Cuna, Conido de 
Elena and other; matachlnai, corridos and decirnos. 
Notes by J. D. Robb. 

1-12 33-1/3 rpm longplay $5.95 


FE4533 POLK MUSIC OF THE CARIBBEAN, a repre- 
sentative sampling of authentic folk music recorded 
from traditional singers and instru menu lists in Puerto 
Rico, CarTlacou. Jamaica, Bahamas, San Andres, 
Trinidad, St. Thomas, Tortola. Cuba, Haiti,' 
Honduras, Mexico, other areas. Compiled and with 
notes by Harold Courlander; 26 selections. 

2-12" 33-1/3 rpm longplay record ....$11.90 

FW6804 (FP804) FOLK MUSIC OF COLOMBIA. 
Marcha Royal, Brisas del Pamplonita (bambuco). La 
(Ypera, Perucho Sarria (pasillo). Enigma (Chirima) 
Secreto a Voces (pasillo), cl Soure no (bambuco). 
El Ryo( pasillo), Bocaccio( march). Beila. Recorded 
in Colombia and notes by Andrew H. Whiteford. 
1-10 33-1/3 rpm longplay record $4.25 

FW6810 (FP810) ARGENTINE FOLK SONGS, sung by 
Octavio Corvalan with guiur. Gato, Vidala, Chaya , 
Bailecito, Chacarrera, Bahuala, Totemic Mestizo 
and Indian songs. Text in English and Spanish. 
1-10" 33-1/3 rpm longplay recora $4.25 

FW6815 (FP15) SONGS OF MEXICO by the Trio 
Aquilillas, recorded in Mexico. Songs of: Huasteca; 
La Patenera. Michoacan; La Media Calendria, El 
Gusto Planeco, Guerrero. La Malaguena. Veracruz* 
El Ca sabel, Engano. Notes by J. Hellmer. 

1-10“ 33-1/3 rpm longplay record $4.25 

FW6834 (FP834) POLK MUSIC OF HONDURAS 
(Marimba). Lullaby, ElSique, Rio Undo. El Banacro, 
Corrido en Honduras, Mi Vida, Sols un AngelJ 
Fandango Los Inditos. Recorded in Honduras. Notes 
by Doris Stone. Text in Spanish and English. 

FW6853 (FP815/2) SONGS OF MEXICO, Volume 2. 
recorded in Mexico by Timithy Harding. Includes- 
huapango. ranchero, marimba and other styles from 
Vera Cruz, and other areas. Instrumental and vocal. 
Titles: La Bam'oa, Maria Chuchew, Dos Huastecas, 
la Carinosa. Pajarito, Ciclito Lindo. ftilaju. El 
Sinaloanse, La Sandungo. Notes. 

1-10" 33-1/3 rpm longplay record $4.25 

FW6871 FOLK SONGS and DANCES of BOLIV'A; 
recorded in Bolivia, compiled and edited with dance 
instructions by Ronnie and Stu Lipner; Huayno, Amor 
Chapaca (Tonada), Bailecito, Sicuris Dance, La 
Cueca, La Llamerada; illustrated notes. 

1-10" 33-1/3 rpm longplay record $4.25 

FW6913 MEXICAN CORRI DOS. Recorded in Mexico. 
Notes by Henry Cowell. Text in Spanish and English! 
Includes: Corre Maquinita, Simon, No Te Asustes. 
CorTido de Pancho Villa, Corrido del Minero. 
Cananea, Fandanguito, Corido de la Religiosa! 
Nuestra Religion. 

1-10 33-1/3 rpm longplay record $4.25 


FC7747 VAMOS A CANT AR ( Let Us Sing.) Chil- 
dren's songs in Spanish sung by Octavio Corvalan. 
Vidalita, Feliz Cumpleanos. Un Barco Chiquitito, 
Cielito Lindo, Se Va Se Va La Barca, Anoz Con 
Leche, Dos Palomitas, las mananitas, Arrarro, Una 
Tarde Fresquiu de Mavo, Noche De Paz. Cachito, 
ALa Nanita Nana. . ..OhSusana. Adelita. Mambru 
se fue a La Guena, Cancion del Adios. Spanish and 
English text accompanies. 

1 -12 33-1/3 rpm longplay record $5.95 
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Telly describes himself as ‘‘the only virgin recording artist there is.” 

He also has a fairly simple philosophy for making a record. He presents 
himself honestly. ‘‘People know that singing is. not my bag, but if I say 
‘Hey, this is how Telly feels about this or that song,’ I can’t make mistakes. 
I can only make mistakes by pretending to be a great singer.” 

First, you’ll ask, what is an actor doing making a record? Well, 
when you hear Telly’s dramatic interpretation of "You’re A Lady,” "You’ve 
Lost That Lovin’ Feelin’,” and "Rubber Bands and Bits of String," you’ll 
stop asking those silly questions and fall in love, felly answers this 
question by modestly stating, "I was asked to make a record." 



SIDE ONE 

‘RUBBER BANDS AND BITS OF STRING 

(China Kklnrov Many Lloyd) 
Sonor Music Co 

2:35 ASCAP 
‘ * A SONG FOR YOU 

(Loon RiisboII) 
Skylull Pub Co . Inr. 

2:36 BMI 

* ‘YOU’VE LOST THAT LOVIN’ FEELIN’ 

(Phil Spot Im Hairy Mann Cynthia Weil) 
Vi> Com".. Columbia Music, Inc. 

3:00 BMI 

‘HOW INSENSITIVE 

(Noiinan GhiiIiH V Do Motai-vA C .lohun) 
Ductless Mini; Corp 

2:35 BMI 
“YOU'RE A LADY 

(Polor Skollurn) 
WH Music Corp. 

3:06 ASCAP 


SIDE TWO 
IF" 

(David Gatos) 

Cohuans Music Corp 

3:06 ASCAP 

YOU AND ME AGAINST THE WORLD * * 

(Paul Willinms-Konny Aschor) 

Almo Mimic Corp. 

2:59 ASCAP 

SOMETHING" 

(Goortpi Harrison) 

Huirisnnps Lhl 
2:4 I BMI 

WITHOUT HER* 

(Many Nilsson) 

Hock Music/A Division ol Uouchwood Music Corp 
2:20 BMI 

HELP ME MAKE IT THROUGH THE NIGHT* 

(Kris Krlslollorson) 

Combine Music Corp. 

2:33 BMI 
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First Choice 


DELUSIOI 


SIDE ONE 
DR. LOVE 

(Ron Tyson, Norman Harris, Allan F elder ; 
Arranged by Norman Harris; Produced by 
Norman Harris lor Baker-Harris-Young 
Productions) 
Lucky Three Music, Six Strings 


INDIAN GIVER 

(Ron Tyson, Allan Felder, Norman Harris; 
Arranged by Norman Harris; Produced by 
Norman Harris for Baker-Harris-Young 
Productions) 
Lucky Three Music, Six Strings 


LOVE HAVING YOU AROUND 

(Stevie Wonder, S. Wright; Arranged by Ron 
Kersey . Produced by Ron Kersey for Baker- 
Harris-Young Productions) 
Stein Van Stock, Black Bull 


GAMBLE ON LOVE 

(Ron Tyson, Ron Baker; Arranged by Ron 
8akcr ; Produced by Ron Baker for Baker- 
Harris-Young Productions) 
Lucky Three Music, Burma East Music 



ROCHELLE FLEMING 


ANNETTE GUEST 


URSULA HERRING 


SIDE TWO 

CHANCES GO AROUND 

(Ron Tyson, Allan Felder, Norman Harris; 
Arranged by Ron Kersey . Produced by Ron 
Kersey tor Baker-Harris-Young Productions) 
Lucky Three Music, Six Strings 


I LOVE YOU MORE THAN BEFORE 

(Ron Kersey, Cheryl Dickinson; Arranged by 
Ron Kersey ; Produced by Ron Kersey for 
Baker-Harris-Young Productions) 

Mercy Kersey Music 


LET NO MAN PUT ASUNDER 

(Bruce Gray , Bruce Hawes; Arranged by 
Bruce Hawes & Bruce Gray; Produced by 
Baker-Harris-Young Productions) 


DO ME AGAIN 

(Bruce Gray, Mikki Farrow. T. G. Conway, 
Arranged by Bruce Hawes; Produced by 
Baker-Harris-Young Productions) 

Lucky Three Music, Six Strings 


JIMMY "D" 

(Bruce Hawes, Mikki Farrosv; Arranged by 
Bruce Hawes; Produced by Bruce Hawes for 
Baker-Harris-Young Productions) 

All songs BMI except 

"Love Flaving You Around" ASCAP 


Produced by 

BAKER- HARRIS- YOUNG PRODUCTIONS 

DRUMS: Earl Young, Keilh Benson BASS: Ron Baker, Michael "Sugarbear" Foreman, Jim Williams GUITARS: Norman "The Harris Machine" Harris, T. J. Tindall, 
Bobby "Electronic" Eli, Ken Dockins KEYBOARDS: Ron "Have Mercy" Kersey, "Cotton" Kent, Bruce Hawes, Bruce Gray CONGAS, BONGOS: 

Larry Washington, Jesse Harris VIBES: Vincent Montana, Jr. SYNTHESIZER: Ron"Have Mercy” Kersey, Bruce Hawes VIOLINS: DON RENALDO. 

Charles Apollonia, Rudolph Malizia, Lance Elbeck, Christine Reeves, Richard Jones VIOLAS: Anthony Sinagoga, Davis Barnett CELLO: Romeo Di Stefano 
TROMBONES: Richard Genovese, Roger De Lillo, Fred loiner TRUMPETS, FLUGEL HORNS: Rocco Bene. Robert Harwell FLUTE: lack I aith 
FRENCH HORNS: Joe "One And Only Lips” De Angelis, Milton Phibbs ALTO SAX: Leon Zachery BARITONE SAX: lohn H. Davis 


First Choice is three dynamic young ladies yvhose dulcet tones and yvarm personalities blend to form one of the best-loved and liveliest trios performing 
today. Lead singer Rochelle Fleming (Aquarian) is totally set apart and heard to best advantage in "Dr. Love," The mclloyv sound of Ursula Herring 
(Gemini) is immediately recognizable on Stevie Wonder’s "Love Having You Around,” while Annette Guest (Scorpio) adds a touch of spice 
to "Chances Go Around" and "Dr. Love." Noyv that you can identify their sweet voices, svo'll let you judge for yourself. 

Whatever yourChoice, you knoyv it's got to be First. 

Of the many talents who have contributed to the making of this album, I’d especially like to mention Norman "The Harris Machine" Harris, Ronnie 
Baker and Earl Young. These creative giants play a large part in keeping the Philadelphia mechanism so together and First Choice in tunes. 
Special thanks to Joe Cayrc, Stan Cayre and Ken Cayre, three young men yvho love the music business as much as myself, and yvho 
should not go yvithout honors. I could go on extending thanks to every one, but the music speaks for itself. 


Yours truly, 



MAN" W \ 1 SON 


With heartfelt thanks to our dear friend and manager, Stan " The Man" Watson, who made us his I irst Choice; to Norman Harris and Allan Felder, 
yvithout whom we could never have become "Armed and Extremely Dangerous;" to all of those yvho comprise Philadelphia’s 
finest; to a trio of Rons— Baker, Kersey and Tyson, and a duo of Bruces -Gray and Hayvcs, yvho give us the word. 

Rochelle, Annette, Ursula 
FIRST CHOICl 
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SIDE ONE 

SOME PEOPLE (WILL DO 
ANY THING FOR LOVE) 

Written by Bobby Sandstrom & Micharl Price 
You arc a sweet addiction 
Baby, I'm gonna make you mine 
And girl I’ve got strong convictions 
I'll get to you in time 
BRIDGE: 

Some lovers play the fool 
I’m gonna play it so cool 
Plan every move that I make 
I don't care what it takes 
Ooh, cause I love you baby 
CHORUS: 

Some people will do anything for money 

Work hard for every dime 

And some people will do anything for love 

And I'd do anything to make you mine 

You arc a star attraction 

Honey, I know they all want you 

I am a man of action 

There's nothin' that I won’t do 

BRIDGE: 

I'll call you night and day 
Girl, I'm not going away 
I'll sleep outside of your door 
I'd do everything and more 
Ooh, I won't give up now 
CHORUS: 

Some people will do anything for money 
Work hard for every dime 
Some people will do anything for love, girl 
And I'd do anything to make you mine 
Some people will do anything for money 
Anything at anytime 

And when it comes to you. I'm corrupted too, girl 
'Cause I’d do anything to make you mine 
REPEAT 1ST BRIDGE 
CHORUS: 

Some people will do anything for money 
Anything at anytime 

And w hen it comes to you girl. I'm corrupted too 

'Cause I'd do anything to make you mine 

I'd do anything to make you mine 

Oh, to make you mine 

Oh, to make you mine, oh 

Some people will do anything for love 

I'd do anything for your love 

Some people will do anything for love 

You’re the love I'm thinkin' of 

Some people will do anything for love 

Anything at anytime 

Some people will do anything for love 

I'd do anything to make you mine 

©I9HS Jobctc Mum. Co.. Inc. (ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 

Arranged by Bobby Sandstrom 

Bobby Sandstrom— Synthesizers. Ban & Drum Programming 
Paul Jackson. Jr .—Guitar 
Richard Elliot— Sax Solo 
Paulinho da Costa — Ptrr union 

Background /W/r— Michael Lovesmith, Maureen Steele & 
Bobby Sandstrom 

Batkground l ocals Arranged by Michael Lovesmith & 

Bobby Sandstrom 

Tovrr of Paine r Horns— Richard Elliot, Michael Cichowicz. 

Greg Adams. Stephen Kupka & Emilio Castillo 
Norm Arranged by Greg Adams 

SLEEPLESS NIGHTS 

H'ruten by Alan Come & Mu ha el Mugrage 

Come here, baby 

Lay down beside me now, yeah 

No time for maybe 

Show' me like only you know how 

You arc so sweetly completely in touch with my fantasy 

With everything that you do 

CHORUS: 

Sleepless nights when you’re with me, ooh babe 
Feels so right, feels so right, the way it should be. 

sleepless nights 
Come here baby 
We don’t need the light anymore 


No time, no time for maybe 

Show me what the night is really for 

When I'm holding you life is unfolding inside of me 

Whenever I reach for you 

CHORUS: 

Sleepless nights, sleepless, sleepless nights, 
together, together 

Feels so right, feels so right, don't you ever let it end 

Sleepless nights, when I'm with you 

Never so right, but ever so true 

REPEAT CHORUS 

ADI. IB OUT 

©IUH4 A I mo Music Corp./Redhead Mimi/Largo Mum. Inc. (ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 

Arranged by John Hobbs & Tony Pcluso 

John Hobbs - Keyboards & Synthesizers 

Neil Stubenhaus — Bass 

Mike Baird— Drums 

Paul Jackson, it.— Guitar 

Richard Elliot — Lyricon Solo 

Paulinho da Costa — Perrussion 

Steve Bar ri — Additional Perrussion 

Background lot a/s— Michael Lovesmith, Maureen Steele & 
Richard Carpenter 

Background Corals Arrangedby Richard Carpenter 

BECAUSE OE YOU 

(IT’S THE BES T IT’S EVER BEEN) 

Written by William "Smokey" Robinson 
Now, I'm not a stranger to feeling good 
Neither devil nor angel am I 
I may not have loved as many as I could 
But you’re one of the ones I just had to try 
CHORUS: 

You kissed me once 

You kissed me tw ice 

Second time was twice as nice 

One more time, do it again 

That's the best it’s ever been 

The number one song's on the radio 

I've heard it a thousand times or more 

Why it sounds better I don't really know 

But it's never sounded quite this good before 

CHORUS: 

Before we touched, before we kissed 

It never sounded quite like this 

One more time, play it again 

That's the best it's ever been 

You kissed me once 

You kissed me tw ice 

I’hc second time was twice as nice 

One more time, do it again 

That’s the best it's ever been 

BRIDGE: 

The whole world seems brand new 

I feel like I do. because of you 

Because of you, because of you 

So strange, but just because of you 

Everything I do 

Its just like I’ve never 

I've changed 

I'm like a brand new me 

All feelings seem to be 

Better than ever 

Better than ever 

'Phe whole world seems brand new, w hole world 
I feel like I do, because of you 
Because of you, because of you 
CHORUS: 

You kissed me once 
You kissed me twice 
Second time was twice as nice 
One more time, do it again 
That’s the best it’s ever been 
You touched me once 
You touched me twice 
Second time was twice as nice 
One more time, do it again 
That’s the best it’s ever been 
You kissed me once 
You kissed me twice 
The second lime was twice as nice 
One more time, do it again 
That’s the best it’s ever been 
You loved me once 


You loved me twice 

Second time was twice as nice 

One more time, do it again 

That’s the best it’s ever been 

You kissed me once 

You kissed me twice 

Second time was twice as nice 

One more time, do it again 

That’s the best it’s ever been 

You loved me once 

You loved me twice 

'Phe second time was twice as nice 

One more time, do it again 

That's the best it’s ever been 

©1186 Bcruni Mum Co. (ASCAP) 

PRODUCED BY STEVE BARRI & PONY PELUSO 

Arranged by Jim Lang, 'lony Peluso, Fred Alwag & 

Mark Davis 

Jim Lang— Keyboards <H Synthesizers 

Paul Jackson. Jr. — Guitar 

Fred Alwag— Drum Programming 

John Robinson — Drums 

Richard Elliot — Lyricon Solo 

Background locals— Smokey Robinson. Ivory Stone. 

Brenda Eager & Patricia Henley 

BE KIND TO THE GROWING MIND 

Written by William “Smokey" Robinson 

Watch w hat you say 

You gotta speak with a little more discipline 
Our little brothers and sisters arc listening 
There’s a subtler way 

That you can say any idea you want to express 

You can tell them of love 

Without every detail 

And let life and time do the rest 

Some don't know the meaning 

Of everything you say 

But they repeat you anyway 

CHORUS: 

So you gotta be kind to the growing mind 
Said you gotta be kind to the grow ing mind 
Watch what you do 
Think of the future people 
You may be creating 

Our little brothers and sisters are imitating 

You’re a who's who — they wanna be like you 

So set a positive example 

Life is a pie you don't eat all at once 

Every now and then you taste another sample 

Soon enough they start to find out 

What its all about 

CHORUS: 

So we gotta be kind to the grow ing mind 
Say we gotta be kind to the grow ing mind 
Think about it, everybody 
Watch what you say 

You gotta watch w hat you say and what you do 

Our little brothers and sisters look up to you 

Now you can be sexy — it’s alright especially 

When it’s done at the right time and place 

Try to remember that a young mind 

Is a terrible thing to waste 

Let us remember it’s up to you and me 

Its our responsibility 

CHORUS: 

Yeah! we gotta be kind to the growing mind 
We gotta be kind to the growing mind 
We gotta be kind to the growing mind 
We gotta be kind to the growing mind 
We gotta be kind to the grow ing mind 
© I'Mtft Berlin) Music Co. (ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 

Arranged by Michael Boddickcr. Tony Peluso & 

Michael Omari ian 
Michael Omartiun-AVo & Synthesizers 
Michael Boddickcr -Synthesizers 
John Hobbs- Piano 
John Robinson Drums 
Neil Stubenhaus— Bass 
Steve Barri— Perrussion 
Paul Jackson, Ji. — Guitar 

Baikgivund loiah -Thc’lcmptations: Otis Williams, Melvin 
Franklin, Ollie Woodson, Ronald lyson <k Rn haul Street 
Additional Background Duals - Ivory Stone, Brenda Eager is 
Patricia Henley 


TE QUIERO COMO SI NO 
1 IUBIERA UN MANANA 
(I'M GONNA LOVE YOU LIKE 
Tl lERE'S NO TOMORROW) 

Written by William “Smokey" Robinson. Mark Data & 
Ivory Stone 

Si, si mi amor besamc por favor 
So much about you I just can't ignore 
Mi amor es para ti 
Pero tu amor a mi 

Only makes me love you more and more 

Uuc paso a mi corazon 

Because of you no more am I alone 

CHORUS: 

'le quicro como si no hubicra un mariana 
Tc quicro como si no hubicra un maftana 
Tonight would be the perfect time 
So if you let me darling 
I'm gonna love you like there’s no tomorrow 
Si, si querida tu crcs mi vida 
I want you so mi linda senorita 
Nueva scnsacioncs y vibracioncs 
Make me realize your love is sweeter 
You look at me with eyes that say si. si 
Promising just how good tonight w ill be 
REPEAT CHORUS 
BRIDGE: 

Esta nochc, csta nochc 

It's only you and me 

Besa me, besa me mucho 

That would make tonight the best 

That any night could ever be 

Tu llcgastes a mi corazon 

Because of you no more am I alone 

Tc quicro como si no hubicra un mariana 

Tc quicro como si no hubicra un mariana 

Tonight would be the perfect time 

So if you let me darling 

I'm gonna love you like there's no tomorrow 

REPEAT CHORUS 

©l‘W(5 Hcruni Music Co. ( ASUAPESumXcv Minx; ( (BMI) 

PRODUCED BY SMOKEY ROBINSON. S I EVE 

BARRI. TONY PELUSO & MARK DAVIS 

Arranged by Mark Davis 

Additional Engineering by Leanard Jackson 

Herb Alpcri — Trumpet Solo 

Calvin Davis— Alto Sax 

Michael Jacobsen — Tenor Sax 

Fred Smith — Tenor Sax 

Michael Boddickcr— Synthesisers 

Paul Jackson. Jr. - Guitar 

John Robinson — Drums 

Neil Stubenhaus - Bass 

John Hobbs — Piano 

Robbie Buchanan — Synthesizer Solo 

'lony Pcluso — Additional Synthesizers 

Paulinho da Costa — Percussion 

Steve Barri — Additional Perrussion 

Background t otals- Iv ory Stone. Brenda Eager & 

Patricia Henley 


S I I) E T W « 

I {OLD ON TO YOUR LOVE* 

Wrirten by Stevie Wonder Of William "Smokry" Robinson 

BRIDGE: 

Hold on, hold on 

CHORUS: 

Hold on to your love as tight as you can 

Love your lover just as right as you can 

When the road gets rough and goin' gets tough 

I (old on to your love as tight as you can 

I had a woman, w ho loved me truly 

She took her heart and soul 

And gave them to me 

But so for granted I took her love 

'Till she decided she’d had enough 

And then one morning when I woke up 

There I w as alone 

Thai’s how I know to tell you 

CHORUS: 

Hold on to your love as tight as you can 
Los e your lover just as right as you can 
When the road gets rough and goin’ gets tough 
Hold on to your love as tight as you can 
Hold on to your love with all of your might 
You can never hold your lover too tight 
You can loose so much 
When love looses touch, so 
Hold on to your love as tight as you can 

BRIDGE: 

Hold on. hold on 

Hold on. lovers hold on 

In loves beginning we can't see it ending 

Were too caught up in the happy hours we’re spending 

But if you don’t keep wood on the fire 

'lo keep the flames of love growing higher 

Your lover still may burn with desire 

But only to leave 

That’s why I’m telling you to 

REPEAT FULL CHORUS 

ADLIB OUT 

G IVK5 Jobctc Music Co.. Inc./Black Bull Music. Inc i Bcilim Music Co. 
(ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 
Arranged by Stevie Wonder & Jim Lang 
Jim Lang— Keyboards, Bass & Drum Programming 
Michael Omartian — Additional Keyboards & Synthesizers 
Paul Jackson. Jr. — Guitar 
Mike Baird — Drums 

Background Totals— Bunny DcBargc. Mark DcBargc, 

Ivory Stone. Brenda Eager. Patricia Henley & 

Howard L. Smith. Jr. 

PHOTOGRAPH IN MY MIND 

Written by J. C. Crowley & Tom Campbell 

I've got this photograph in my mind 

Photograph in my mind 

You don't know it yet 

But ever since we met 

You’ve been the star of my dreams 

Well you’ve got that look of love 

And I just can't get enough 

Of what I'm sccin* on the screen 

So I picture me with you 

Wanna make it all come true, baby 

CHORUS: 

I’ve got this photograph in my mind 

It's more beautiful every time 

You look at me, it’s no fantasy 

I've got this photograph in my mind 

It's developing all the time 

Baby you belong to me 

They say what you visualize 

Comes into your life 

Well I've got the vision clear 

And I'm gonna let you know 

How far I wanna go 

The moment that I get you near 

What I sec w ill be 

I Icy just you w ait and see, baby 

REPEATCHORUS 

BRIDGE: 

You will sec passion come to light 
Just as soon 3 $ we expose it to the night 


I've got this photograph 

REPEATCHORUS 

©WH.t Southern Crow Music (BMI)/Bibo Music Publishers (ASCAP) 
c/o Wc'lk Music Crimp (ASCAP) 

PRODUCED BY DENNIS LAMBERT For Timeworks 
& ST EVE BARRI 

Co-Produccr/Arranger — Robbie Buchanan 
Robbie Buchanan - Synthesizers, Bass Of Drum Programming 
Paul Jackson, Jr. — Guitar 
Vinnic Colaiuta — Drums 

Background locals— Dennis Lambert, Oren Waters. Phillip 
Ingram & Darryl Phinnesscc 

NO TIME TO STOP BELIEVING 

Written by Don Black (T Simon C/imir 

It's no time to stop believing 

It's no time to be unsure 

Don’t go change your mind about us 

There's no need to feel insecure 

Don't go thinking it's all over 

'Cause you know that it’s not true 

It's no time to stop believing 

I'm still in love with you 

I'm still in love with you 

BRIDGE: 

It’s a phase were going through 

It will pass and you will sec 

We’ll look back and laugh 

I've got faith in you. so have some faith in me 

It's no time to stop believing 

It's no time to be unsure 

Don't go change your mind about us 

There's no need to feel insecure 

BRIDGE: 

It’s so hard to get somew here 

And I try too hard I know 

But I'm doing it for us 

And if you’re not with me, girl 

I don’t wanna go 

I don’t w anna go 

It’s no time to stop believing 

There’s no need for any doubt 

Don’t you even think of leaving 

I don't want the flame to go out 

REPEAT 1ST BRIDGE 

It’s no time to stop believing, don't stop 

Don’t be unsure 

Don't you change your mind about us 
There's no need to feel insecure 

©I9H5 Dick Juries Music Ltd. (BMI) | All rights for US Si Canada adni. 
!>\ Dick James Music Inc. (BMI)|/Chrysalis Music Ltd. (ASCAP) 

I All rights (nr the US & Canada controlled by Rate Blue Music. Inc. 
(ASCAP)| 

PRODUCED BY DENNIS LAMBERT ForTuncworks 
& STEVE BARRI 

Co-Producer/Arrangcr— Robbie Buchanan 

Robbie Buchanan — Synthesizers, Bass & Drum Programming 
Paul Jackson. Jr. - Guitar 
Vinnic Colaiuta — Drums 
Richard Elliot— Sax 

Background Tot als— Dennis Lambert, Oren Wuters, Phillip 
Ingram & Darryl Phinnesscc 

WISHFUL THINKING 

Written by Bobby Sandstrorn. Mir hue / Price & David Bryant 

The nights electric 

When I'm dancin' close to you 

It's just like magic 

A feeling too good to be true 

And when I kiss you 

Girl it feels so wonderful 

You say you love me 

Its like some kind of miracle 

BRIDGE: 

Then I, realize 

I’m just a victim of imagination 

CHORUS: 

It's only wishful thmkin' 

Just a fantasy, a sweet illusion 
It's only wishful thinkin' 

And (hough you don't love me 
I can't help dreumin' 


6I56TL 


You’re my obsession 

But you don't even know I'm there 

I'm lost inside this 

Imaginary love affair, hey 

(iucss I should give up 

But then again you never know 

So I keep dreamin’ 

About you when I should let go 

BRIDGE: 

It feels, so real 

When I'm caught up in this fascination 

CHORUS. 

Its only wishful thinkin' 

Just a fantasy, a sweet illusion 
It's only wishful thinkin', baby 
And though you don’t love me 
I cant help dreamin" 

It’s only wishful thinkin' 

Just a fantasy, you love me too girl 
It's only wishful thinkin' 

Wishin' you loved me, is all I do girl 

BRIDGE: 

Hey, then I realize 

I'm just a victim of imagination 

REPEAT FULL CHORUS 

©l ( )H 6 Jnbcic Music C.‘o., Inc./Ardavan Music (ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 
Arranged by Bobby Sandstrorn & David Bryant 
Rhythm track Engineered by Bobby Sandstrorn 
Bobby Sandstrorn —Synthesizers, Keyboards & 

Drum Programming 
Paul Jackson, Jr. — Guitar 
Tony Peluso — Guitar Solo 
Paulinho da Costa — Percussion 
Neil Stubenhaus — Bass 

Background Total's— Ivory Stone. Maxine Waters & Julia Waters 
lower of Power Horns— Richard Elliot. Michael Cichowicz, 
Greg Adams. Stephen Kupka & Emilio Castillo 
Horns Arranged by Greg Adams 

HANGING ON BY ATHREAD 

Written by William “Smoke y” Robinson and Mark Davis 
Wc used to be tapestry— now were only hanging on 
by a thread 
Tightly woven 

Sewn together by the ties that bind 
Joined together 
By a oneness of mind 
CHORUS: 

Then it happened, something happened 
And I know its not just in my head 
We used to be tapestry 
Now were only hanging on by a thread 
Close-knit people 

So close until not even light could shine through 
Nothing could ever separate me from you 

CHORUS: 

Then it happened, something happened 
That started us to unravel and shred 
Now we're hanging on by a thread 
By the thin line between go and stay 
I can see a break-up ahead 
Oh, then it happened, something happened 
That started us to unravel and shred 
Now were only hanging on by a thread 
By the thin line between go and stay 
I can see a break-up ahead 

We used to be tapestry — now we’re only hanging on 
by a thread 

©l‘JHf> Bernini Music Co. (ASCAPJ/Somkcy Music Co. (BMI) 

PRODUCED BY STEVE BARRI cN TONY PELUSO 

Arranged by John I lobbs 

John I lobbs - Keyboards, Synthesizers <H Solo 

Richard Carpenter - Additional Keyboards 

Neil Stubenhaus - Bass 

Mike Buird — Drums 

Tony Peluso — Guitar Solo 

Background Torah- Richard Carpenter & Michael l.ovcsmitb 
Background Totals Arranged by Richard ( larpcntcr 


Recorded at: Soundcasilc Studio Center. Los Angeles. 

California; Motown/Hitsvillc U S A. Recording Studios. 
Hollywood. California; & Monkey Dust Studio. 

Granada Hills, California 

Mixed at: l.arrabcc Sound. Hollywood. California 
Recording & Mixing Engineer 'lony Peluso 

2nd Engineers: Karen Siegel. Brno Espino/a. Sabrina Buchanck 
& Toni Greene 

"No Time To Stop Believing" & "Photograph In My Mind": 
Rernrded at Soundcasilc Studio Center. Los Angeles. 

California 

Recording Engineers. Dennis McKay & Jack Joseph Puig 
Mixed at Mama Joes Studio, North Hollywood. California 
Mixing Engineer: Jack Joseph Puig 
2nd Engineers Bino Espinoza & Sieve Lord 
Mastered at: future Disc. West Hollywood. California 
Mastering Engineer: Steve Hall 

Album Coordinator: Gail Pierson, w ith Special Thanks to 
Sharon Burston 

Assistant to Dennis Lambert: Marriannc Pcllicci 
Special Thanks to Chris Sution from Dennis l-ambcrt 
Art Direction: Johnny Lee 
Design : Janet Levinson 
Photography Ron Slcu/ak 
Makeup: Carnuf Tcnuta 
Styling: Patrice Wallers 
Clothing: (front) Rick Pallack. Sherman Oaks 
(back) Marlene Sicwart, Los Angeles 
Herb Alpert appears Courtesy of A & M Records. Inc. 

Richard Carpenter appears Courtesy of A & M Records. Inc. 
John Robinson appears Courtesy of Warner Bros. Records, Inc. 
Paulinho da Costa appears Courtesy of Pablo Records. Inc. 
Phillip Ingram appears Courtesy of Qwest Records 
Howard L. Smith. Jr. appears Courtesy of Light Records 
THANKS TO: 

Greg Adams, Fred Alwag. Mike Baird. Darin Barri. Ryan Barn. 
Michael Boddicker. David Bryant, Robbie Buchanan. Sabrina 
Buchanck. Emilio Castillo. Michael Cichowicz. Vinnic 
Colaiut 3 . Paulinho da Costa, Calvin Davis, Mark Davis. Bunny 
DcBargc. Mark DcBargc. Brenda Eager. Richard Elliot. Bino 
Espinoza. Steve Ford. Toni Greene, Patricia Henley, John 
Hobbs. Phillip Ingram. Lcanard Jackson. Paul Jackson. Jr., 
Michael Jacobsen, Stephen Kupka. Dennis Lambert. Jim 
Lang. Michael Lovesmith. Dennis McKay. Michael Omartian. 
Marriannc Pcllicci. Tony Peluso. Darryl Phinnesscc, Gail 
Pierson. Jack Joseph Puig, John Robinson. Bobby Sandstrorn. 
Karen Siegel, Fred Smith. Howard L. Smith. Jr.. Maureen 
Steele. Ivory Stone. Neil Stubenhaus, Chris Sution. Julia 
Waters. Maxine Waicrs. Oren Waters; and Sharon Burston 
Coordinator, for making this album possible. 

THANKS TO. 

Ivory Stone. Habiba Jabbar. Alex Nccioxup Acuha. and Javier 
l.opcs for the bilingual translation of "I'm Gonna Love You 
Like There's No Tomorrow ". 

TERY SPECIAL THANKS TO: 

My good friends Herb Alpert. Richard Carpenter and The 
'lemptations for their contributions to this album. 

TERY. TERY SPECIAL THANKS TO 

Jay Lasker and Steve Barn for their special interest in me. and 
their hard work and effort in making this album possible. 

GOD BLESS YOU ALL. 

Smokry Robinson 


•©WHVflJlWr. Motown Remit) Corporation. ©NUn Motown Record 
Corporation, Hollywood. California OOO’M. Ml rights icseiscd Printed 
in US. A. Distributed lit the United Srarct t>\ NIUA I )iiiribufiii|t. Ini 


Lyrics used by permission. All rights reserved. 





LENA HORNE 

“QUEEN OF THE BLUES” 


Lena Horne, exotically beautiful, talented songstress and stylist of the 
blues. After living and being in her own blues situations at different times 
in her life, Lena can wail the miseries of the blues deep from her heart. 

Listen, enjoy the almost erotic pains of the blues this lady lays on you. 
Then you’ll know, she truly is. . . “Queen of the Blues”. 


SIDE ONE 

1 Old Fashioned Love 

2 Hesitating Blues 

3 As Long As I Live 

4 'deed I Do 

5 Ain’t Got Nothin’ 

But The Blues 


SIDE TWO 

1 Honeysuckle Rose 

2 Good For Nothing Joe 

3 At Long Last Love 

4 Mad About The Boy 

5 Beale Street Blues 


M.D. Associates 

TLA-50141 

®1982 


Another ENCORE Product 

Distributed through Tony Lawrence Agency, Inc. 

Melodee Enterprises, Inc. 

Nashville, Tennessee 


This album may contain previously recorded material. The artwork illustrated upon this album is a 
commercial concept and may not reflect the true image of the recording artist. 


Album Jacket Production by Melodee Enterprises, Inc. 
Album Jacket Art & Design by Gayle Allen 


AYL 1-3680 STEREO 


THE BEST OF THE YOUNGBLOODS 


Side 1 

Get Together 

Produced by Felix Pappalardi Recording Supervisor: Bob Cullen A BSM Production 

Darkness. Darkness 

Produced by Charles E. Daniels (Sincere Productions) tor BSM Productions 

Sunlight (ASCAP 3:07) 
Produced by Charles E. Daniels (Sincere Productions) for BSM Productions 

Grizzly Bear (BMI 2.20) 

Produced by Felix Pappalardi Recording Supervisor: Bob Cullen A BSM Production 

Euphoria 

Produced by The Youngbloods and Felix Pappalardi 
Production Supervisor: Bob Cullen A BSM Production 

Reissue produced by JuHi 
‘Arranged by Tl 
Album designed 

The Youngbloods have a musical past reaching far back 
into the history of rock. Back to New York in the early and 
mid '60s, when all the struggling young musicians were trying 
to make a name for themselves in Greenwich Village. When 
unknown groups called The Lovin’ Spoonful, The Blues Proj- 
ect, The Outcasts and. Jesse Colin Young and The Young- 
bloods were working for very little money and a great deal of 
experience at strangely named clubs like the Night Owl, the 
Cafe Bizarre, the Cafe Au Go-Go and the Cafe Wha. Carefree 
days of playing, goofing, growing, changing, perfecting . . . and 
learning. 

As things are wont to do, they change and people mature 
and go off on their separate ways to make it or never be heard 
from again. The Lovin’ Spoonful broke up into four inde- 
pendent, talented performers. The Blues Project formed the 
nucleus for Blood, Sweat and Tears, Sea Train and has given 


Side 2 

The Wine Song™, 

Produced by Felix Pappalardi Production Supervisor: Bob Cullen A BSM Production 

C« C« Rider ^1237, 

Produced by Felix Pappalardi Recording Supervisor: Bob Cullen A BSM Production 

Sugar Babe*,™ 

Produced by The Youngbloods Production Supervisor: Bob Cullen A BSM Production 

S h 3 m ^ (ASCAP 2 42) 

Produced by The Youngbloods and Bob Cullen 

Quicksand*,., 

Produced by The Youngbloods and Bob Cullen 

Ross and Mike Llpskln 
Youngbloods 
By Frank Mulvey 

to music Al Kooper, a performer , and producer of renown. The 
Night Owl has become a poster shop and the Cafe Au Go-Go 
has closed. 

But The Youngbloods are still The Youngbloods. Making 
and playing their own special kind of very beautiful music. 
Youngbloods music. Soft and sensual, crazy and funny, down- 
home country or city slick. Always recognizable as the sound 
of very sensitive, gifted musicians playing songs in which they 
believe. 

This album contains some of the best tracks The Young- 
bloods have cut. It includes their five biggest singles plus a 
collection of especially popular album cuts. Some feature 
former Youngblood Jerry Corbitt and some have Jesse. Joe 
and Banana alone, as the group is these days. It is music filled 
with beauty, honesty and love. Yesterday’s music. Today's 
music. Youngbloods’ music. e.g. 


The Youngbloods on RCA Records for Your Collection: 



AFL1 4150 


Previously released as AFL1 -4399 
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TMK(S) * by RCA Corpornlion 
« 1070, RCA Rocords, Now York, N Y • Pfintod in U S A. 
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“mine eyes have seen the glory . . 




1 > MV TRIBUTE 
(3:29) 

2. AMAZING GRACE 
$,:43) 

3. TIN AT ONE LOST 
SWEEP (4:41) 

4. THE TRUTH WILL 
SET YOU FREE 
(4:03) 

5. / BECAUSE HE 
/ LIVES (4:14) 



SIDE 1 
STEREO 
NL 76-1-5 




MERRILL WOMACH 

mine eyes have seen the glory 


THE BATTLE 
.HYMN OF THE 
'REPUBLIC (4:1 1 ) 
ftRAYER OF 
t \NKSGIVING . 
(B:12) 

7 HE SONG OF THE 
SOUL SET FREE 
'■(4:5 0) 

STATUE OF 
LIBERTY (4:33) 
ALL PRAISE 
TO THEE (3:40) 


SIDE 2 
STEREO 
NL 76-1-5 



Side One 
33 1/3 RPM 
Stereo 
Time 19:56 


Steve Grimm 

& 

Colleen Raye 

Recorded at 
Sound 
Machine 
Studios 

Kalamazoo 
f Michigan, 
49007 

/ 

. American Bandstand — 3:00 

2. You’re The Music — 3:45 

3. Sinatra Medley — 9:11 

4. Last Dance — 3:50 



Steve Grimm 

& 

Colleen Raye 


Recorded at 
Sound 
Machine 
Studios 

Kalamazoo 

Michigan, 

49007 


Side Two 
33 1/3 RPM 
Stereo 
Time 19:47 



1. Fat Daddy — 2:30 

2. Foggy Mountain — 2:17 

3. Good Mornin’ Heartache — 3:45 

4. New York, New York — 3:05 

5. La Mancha Medley — 8:10 


ONE STAR PROJECT 

GENE LEIS 

PLAYS BEAUTIFUL GUITAR 

GENE LEIS 


1. DR. ZHIVAGO 

3:10 

2. IT’S BEEN A LONG LONG TIME 2:33 

3. NUAGES 

ASCAP 2:45 

4.1 LOVE YOU SO MUCH IT HURTS 3:20 

5. MARIA ELENA 

BMi 3:36 

V 

So, p 

P.O. 

BOX 338- ^ 





ONE STAR PROJECT 


GENELEIS 

LAYS BEAUTIFUL GUITAR 


GENE LEIS 


LSP-570- 


ft 


: • V 


SIDE 


1. DOMINIQUE 2:39 

2. JUST A CLOSER WALK WITH THEE 2:30 


3. BLACK ORPHEUS 

4. Romance 

5. CLOUDS 


2:37 


3:06 




<6 




'S 




0, ° S - P.o. BOX 338. 







GUILLERMO GOMEZRIVERA 

con ROBERTO BUENA y su rondaua 


CAI|A A 

33-1 j3 RPM 
LP MONAURAL 


CANTEMOS EL OAIGON (Trad.) 

Vocal: G.G.R. 

EL SON DE NAVIDAD (Buena-Gomez) 
Vocal: G.G.R. y Tres Corazones 
Ml AGUINALDO ERES TU (Boena -Gomez 
Vocal: Pacita Rodriguez y Tres Corazones 
.LANCICO VISAYO (Idemne-Zaragoza /Cano) 
Vocal: G.G.R. 

NAVIDAD (Buena-GojjMfz) 
VocSlt^CjvG.R. „y Hmno^'B^rmudez 
PASCUAS Ett^MAN+LAr'Tlf Clemente Z.) 

^ Vocal: R. Clemente z v G G :„V ‘ 5 

ALTA FIDELIDAD 

* f G»STRADA. WAN"-*' 



GUILLERMO GOMEZ-RIVERA 

con ROBERTO BUENA rsu RONDAIU 


EM-6; 

(EM-67C 


j 

ca|a b 

33-J '3 RPM 
LP 1/ ON AURAL 


Ml BANDERA (Buencamino-Campos) 

Vocal: G.G.R. y Tres Corazones 

10 MAS AMOR QUE EL TUYO (Recion. M. Bernaaei 

Vocal: G.G.R. y Tres Corazones 

HlMNO AL IDIOMA ESPANOL (R. Jocson-M. Jofion) 

Vocal: G.G.R. 

i^MNO EUCARISTICO (Carceller-E. Barcejtfn) 
Vocal: G.G.R. y Tres Corazon 

Fftf^iNAS (Rosario Clemente 
Vocal:1t^.Z.* G.G.R., Bdei^i^Tfes Cnes. 

NIMNO NACIOKlAt- : ~^TUPiNO^jr Felipe-J. Palma) 


Vocal: G.G.R. 


.oV 

ALTA FIDBLJDAD f'V 

* Sg ‘'STRAPA. ma^ vvN ‘ 



HARRY LORAYNE'S ■ 

‘INSTANT’ MEMORY 


a/t 


Q J\ • 

*Jrn rJLivincj Ji 

HARRY LORAYNE 

with James Dukas 


33V* RPM 


1 . How To Train Your Memory 

A. Observing 
B„ Association 

. v 

2. The Lorayne Link Method 


C 0*K. LONS «StAH» clT *L 



r HARRY LORAYNE'S 

‘INSTANT’ MEMORY 

Zrun oJLivinu .Series 

HARRY LORAYNE 

with James Dukas 


1 . Remembering Names and Faces 



Compt. Stereo 
MR-LT-253 


THINK ON JESUS— 3:36 
Linda Long — BMI 

I FOUND HAPPINESS— 2:19 
Gaither— SESAC 

LO I AM WITH YOU— 3:05 
Sally Cunningham — BMI 

4. ARE YOU READY— 1:50 
Walters— BMI 

WHY HE MEANS SO MUCH— 2:40 
Lundstrom — BMI 












JWIJSJSIOT! 


THE LONG TEAM 


// 


Think On Jesus 


Compt. Stereo 




RECORDS 


- soprano 

PHIL KIAMIE ORQUESTA 


1 002-A 

STEREO 



\ 


33% RPM 

Letra y Musica dc 
Julio Roque 


1 -Aguadsliasia - Lyis Llorens Torres 

2- Ahora 

3- Cyatro Rosas 

4- Amamus 

5- Entonces 

6- Manansta de sol 4 

APOPKA RECORDS 
Apopka Florida 







k 




JOSIE ROELL - soprano 

PHIL KIAMIE ORQUESTA 


1 002- B 

STEREO 




33% RPM 

Letra y Musica de 
Julio Roque 



1 -Canto Negro 

2- Como !a rosa 

3- Puerto Rsco 

4- Amamus 
x 5-SrresistsbJe 

6- Virgir.a - Rafae 8 Hernandez 


APOPKA RECORDS 
Apopka, Florida 






DAN 

TROXELL 


AT THE PIANO 


E V B Oar d 


© 




SIDE 

I. DAN Nr Dor 

I . AUTUMN LEAVES 

J. LOVE SON& (uth) 


Kk’SA-SOI . A 

4. YELLOW RIBBON 

5. RHAPSODY IN BLUE 
4. WHITE BIRO 

SYMPHONY 


L&vl SONB-WHITB URO • WECTSRn SYMPHONY © I4?+*BV OAN TROXRUL 


s 


’*0, 


«0 


PROOUCED BY OAK TROXELL 
(*»C- 8 A- 80 I A) 

® HT* BY 
DAN TROXELL 
ONTARIO , £Al. 

00 NOT REPRODUCE wvV 

^ WITHOUT PWfllSBioN 

€>P* 


S3MH!t 


to 





TWO 


l. THE ENTERTAINER 
». WARSAW CONCERTO 
S. BR0BE.CK 


Kit -5 A- ftOI • A 


4 . Summertime 

5. RAINDROPS 

6. AS TIME ROES BY 


% 




PRODUCED BP OAnTROteu. 
OCK-SA-fiGI-B) 

® W»4- BY 
DANTROXEU- 
ONTARIO CAL. 
toMST AeritMiucK’ 

WITHO«r KMIBSUM 


<P 


/ 


v 0> 






-SP» 






& 



****w*<*”*> 


STEREO 
Side I 


THE KING iS COMING 


u 



SLP152 


1. LORD, I NEED YOIVAGAIN 

( B rad ford' . . IhHE 

2. LOST, SEARCHING, FOUND 
(Enloe) 

3. I WILL LIVE FOR JESUS 
(Enloe) 

4. I'LL BE READY TO GO WITH HIM 
(Reece) 

5. THE EAST ERPSI GATE 


... •. • 



STEREO 
Side 2 




■ 

f 

1. THE KING IS COMING 
(Gaithei ; 

2. I WISH WE'D ALL BEEN READY 'M 

(Norman) 

3. OH, HAPPY DAI 4 ; , ■. 

. 

4. HOMECOMING 

Hr - 

B. RICHEST MAN ON EARTH W 

(r dterson) 


' 



qCHET R£q 


COWGIRL IN THE WIND 

Cathy Lunsford 


Produced by Cal Scott 
Engineered by: Mike Demmers Cal Scott 

SIDE I 


OLD DEVIL MAN - 2A3 

Lunsford /Votre Dame © 1981 ASCAP Music 

CONDOMINIUM COWGIRLS - 2:38 

C. Lunsford/M Adelsheim/Votre Dame Music © 1981 ASCAP 

STAY ALL NIGHT - 2 34 

T. Duncan /Bob Wells 

Red River Songs, Inc. © 1939 BMI 

SUFFER FOR A LOVER - 2:03 0 

C. Lunsford/M. Adelsheim/Votre Dame Music ©1981 ASCAP 

BALLAD OF SID & HARRY - 2 32 a? J 

C. Lunsford/ Votre Dame Music © 1981 ASCAP 

LONGNECKS k CHIU - 3:2 1 

C. Lunsford /Votre Dame Music © 1981 ASCAP (~(Z) 

©1981 




COWGIRL IN THE WIND 

Cathy Lunsford 

Produced by Cal Scott 
Engineered by: Mike Demmers Cal Scott 




- . - v ^ " 


RIDE 'EM COWBOY — 4:1 1 

Paul Davis/ Web IV Music © 1976 3MI 

HEARTFIRE - 4:31 

C. Lunsford/Votre Dame Music © 1981 ASCAP 

COWGIRL IN THE WIND - 3 02 

C. Lunsford/Votre Dame Music © 1981 ASCAP 

ECLIPSE 4 12 

C. Lunsford/Votre Dame Music © 1981 


(39696) 


RR 2-38:83 


© 1981 

KEARNEY, 


-0 




( 


\ 




/ 


( ' 


1. SEATTLE AFTERNOON 
(Ginny Reilly) R & M Music 3:15 

2. CHESTNUT TREE 
(David Maloney) R&M Music 4:30 

3. I DON’T KNOW WHY 

(David Maloney) R&M Music 3:52 

4. WILDMAN (Qinny Reilly) 

R&M Music 5:55 

Ni. LEELA LEELA (Bill Schwartz) 
"'-'Tantra Research institute 4:09 , 


(c i 1 9 7 6 T re e He-Rru'o r d s 








/ 


O 



/S 

o 


<p 


STEREO, 
RM-01896. 


/ 


A 



d />/oe 





9/) /os^ - 




oG 










\0 

.Cj 
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SIDE 2 




$ 




O ' 

\ 

& 



STEREO 

RM-01898 


1. IN THE MOUNTAINS (Jim Post) 

Small Pond Music (BMI) 4:30 

2. A FINE ROMANCE (Dorothy Fields- 
Jerome Kern) Brunswick ASCAP 3:23 

3. FRIENDS (Ginny Reilly) 

R&M Music 5:36 

4. MADMAN (David Maloney) R&M Music 3:59 
-5. DANCE GYPSY DANCE (Kendall Kard*} 

Bonnie Swift ASCAP 3:28 
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o 

51 

(D 

§ 
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f 
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T 1976 Freckle Records 




if ^ 9 


(>p 3 A 


o\"* 


o 


0 




0 



Publishing 


Lullaby of Birdland (4:50) 

G. Shearing/B.Y. Foster; Patricia Publishing 

Tomorrow (4:30) 

C. Strouse/M. Chamin; Charles Strouse Publishing 

Feels So Good (3:53) 

Chuck Mangione; Gates Music 

Copacabana (At the Copa) (4:19) 

B. Manilow/B. Sussman & J. 

Feldman; Kamakazi Music, 

Appoggiatura Music and 
Camp Songs Music 




DIAMONDS 

Glenn Derringer at the Baldwin Marquee 


J SIDE TWO 

205021 XB 

(3:59) 

Music and Ensign Music Corporation 

You Needed Me (4:24) 

R. Goodrum; Chappell Publishing 

Just The Way You Are (5:46) 

Billy Joel; Impulsive Music and April Music 

One Voice (2:33) 

B. Manilow; Kamakazi Music 

Theme from NEW YORK, NEW YORK (3:36) 

F. Ebb/J. Kander; United Artists Music 



THE 

ORGAN AT CHRISTMAS 

STANLEY R. PLUMMER, Organist 

First Presbyterian Church, Walla Walla, Wn. 


SIDE 1 
V9792-1 


1. NOW THANK WE ALL OUR GOD 

(Bach) 

2. CONCERTO V FOR ORGAN 

3. CARILLON 

(Plummer) 

.V/. ;4 .hi.. c'.UAir 


33'/ 3 RPM 
MiCROGROOVE 




Mfg. by 

Century Record Co. 
Saugus, Calif. 


THE 

ORGAN AT CHRISTMAS H 

STANLEY R. PLUMMER, Organist 

First Presbyterian Church, Walla Walla, Wn. 




33% RPM 
MICROGROOVE 

KBBfc. - 

\ * 

*' — 

SIDE 2 

V-9792-2 

1 

1 . 

CHORALE FANTASIA 

(Bach) 

2. GREENSLEEVES 

(Vaughan Williams) 

I 


3. BAGPIPER'S CAROL 

It Came Upon A Midnight Clear 
Oh Little Town Of Bethlehem 

4. WESTMINSTER CHIMES 

(Vierne) 

5. SILENT NIGHT 


Mfg. by 

Century Record Co. 
Saugus, Calif. 



STEREO 
SIDE ONE 
6E-150-A 

(PRC-W) 


1. BEFORE THE RAIN (Lee Oskar) Far Out 
Music, Inc./I kke-Bad Music ASCAP8:3e ' 

2. STEPPIN' (Lee Oskar/Greg ErricdTFar Out Music, Inc./ 

I kke-Bad Music/Radio Active Material Publishing 
Company ASCAP 5:35 

3. SAN FRANCISCO BAY (Lee Oskar/Keri Oskar/Greg Errico) 
Far Out Music, Inc./Ikke-Bad Music/ 

Radio Active Material Publishing Company ASCAP 7:20 


Produced by Greg Errico For 
Far Out Productions 


%, ® 1978 by Elektra Records 


° e 9o Blvd„los Ange'© s ’ 


LEE OSKAR 
BEFORE THE RAIN 





(PRC-W) 


1. FEELIN' HAPPY (Lee Oskar/Greg Errico/ 

' Bobby Vega/Herman Eberitzsch/Travls FullertbrO^^ 

Far Out Music, lnc./lkke-Bad4Husic/Radio Active Material 
Publishing Company ASCAP/Milwaukee Music, Inc. BMI 3:45 

2. MORE THAN WORDS CAN SAY (Lee Oskar/Kerl Oskar) 

Far Out Music, Inc./Ikke-Bad Music ASCAP 4:42 

3. SING SONG (Lee Oskar/Keri Oskar) 

Far Out Music, Inc./Ikke-Bad Music ASCAP 6:50 

4. HAUNTED HOUSE (Lee Oskar/Kerl Oskar/Greg Errico) Far Out 
Music, Inc./Ikke-Bad Music/Radio Active 

Material Publishing Company ASCAP 6:48 /faL 


Produced by Greg Errico For 
Fir Out Productions 
® 1978 by Elektra Records 


° e 9a Blvd Los Angelas, 


OSKAR 
THE RAIN 



1. JUBILATION 4:33 

(P. Anka-J. Harris) 

2. SUMMERTIME* 5:14 

(G. Gershwin-D. Heyward) 

3. I CANT MOVE 

NO MOUNTAINS 3:25 

(M. Gately-R. John) 

4. LOVE FOR SALE 4:39 

(Cole Porter) 

*Tom Scott/Flute Solo & Ernie Watts/Sax Solo 
Arranged by Larry Muhoberac, 

k James Last and Wes Farrell 
Prod, by Wes Farrell for 
Coral Rock Productions 


Polydor 





JAMES LAST 
WELL KEPT SECRET 


PD 6040 

(PD 6040-B) 
2371 558 
Exec. Supervision: 
Mike Von Winterfeldt 


SIDE 2 

® 1975 POLYDOR 
INTERNATIONAL 
GmbH 


BOLERO '75 3:16 

(P.D. Arr. by James Last-Wes Farrell) 

SLAUGHTER ON 10th AVENUE 4:51 

(Richard Rodgers) 

QUESTION 5:43 

(Justin Hayward) 

Theme from PRISONER OF 
SECOND AVENUE 3:40 

(Marvin Hamlisch) 

Arranged by Larry Muhoberac, 

James Last and Wes Farrell 
Prod, by Wes Farrell for ^ 

Coral Rock Productions 






LOVE MAKES THE WORLD GO ROUND 


Side 1 

Ij j; 1 m!» ; • ■ 


ANNA MARIA ALBERGHETTI 



E4001 



1. WHILE WE’RE YOUNG— 3:20 
(Wi Ider-Engvick-Pal itz)— BM I 

2. WHERE ARE YOU— 3:50 
(McHugh- Adamson) — ASCAP 

3. I WANT TO BE HAPPY— 2:05 
(Youmans-Caesar) — ASCAP 

4. H I -LI LI , HI-LO— 2:50 
(Deutsch-Kaper) — ASCAP 

5. MORE THAN YOU KNOW— 3:15 
(You mans- Rose-El iscu) — ASCAP 

6. IT’S A MOST UNUSUAL DAY— 2:25 
(McHugh- Adamson)— ASCAP 

Arranged And Conducted By 
Luther Henderson 



x*°- 

° F METRO GOLO^^ 





LOVE MAKES THE WORLD GO ROUND 


Side 2 


ANNA MARIA ALBERGH^TTf 


\ 



E4001 


1. DON’T WORRY ’BOUT ME— 3:05 
(Koehler- Bloom) — ASCAP 

2. I DON’T vKNOW WHY (I JUST DO)— 1:55 
(Turk- Ah lert)— ASCAP 

3. HOW LONG HAS THIS BEEN GOING ON— 3:20 

(G. & I. Gershwin) — ASCAP 

4. THIS CAN’T BE LOVE— 1:50 
(Rodgers- Hart) — ASCAP 

5. DO IT AGAIN— 2:45 
(DeSylva-Gershwi n) — ASCAP 

6. THEME FROM “C ARN I VAL”— 2:45 
(Love Makes The World Go ’Round) 
(Merrill)— ASCAP 




O/y 


Arranged And Conducted By 
Luther Henderson 


° f Metro.gold*^ 





✓ 


RECORDS 


LP1001 

Stereo 


THE CHIMES 
Once In Awhile 




\ 




1. ONCE IN AWHILE ASCAP 2:30 

(Green - Edwards) 

2. LET’S FALL IN LOVE ASCAP 2:25 

(Koehler - Arlen) 

3. BABY’S COMING HOME ASCAP 2:20 

(Benjamin - Puglisi - Marcus) 

4. PARADISE BMI 2:35 

(Leonard M. Cocco et al) 

5. ONLY LOVE BMI 2:12 

(Phillips - Kaufman) 

6. TIMES TWO I LOVE YOU ASCAP 2:06 

(Fulton - Steele) 


Side A 
C-223 


LP10 01 
Stereo 



THE CHIMES 
Once In Awhile 



Side B 
C-224 


1. I’M IN THE MOOD FOR LOVE ASCAP 2:32 

(J. McHugh) 

2. ONLY FOREVER ASCAP 2:40 

(Burke - Monaco) 

3. SUMMER NIGHT ASCAP 2:15 

(The Chimes) 

4. WHO’S HEART ARE YOU BREAKING NOW ASCAP 2:15 

(Freddy James) 

5. DREAM GIRL ASCAP 2:14 

(Alen Gordon) 

6. MY LOVE BMI 2:25 

(Leonard M. Cocco et al) 







EKS-7268-A 
Side One 


IAN CAMPBELL FOLK CROUP 


1. TWA RECRUITING SERGEANTS 3:35 

2. DOWN IN THE COAL MINE 2:27 

3. GARTAN MOTHER'S LULLABY 1 :40 

4. BELLS OF RHYMNEY ( Davies-Seeger) 

5. APPRENTICE'S SONG (Campbell) 2:00 

6. INSTRUMENTAL MEDLEY 2:10 

7. ROCKIN' THE CRADLE 2:31 

8. JOHNNY LAD 2:50 


1 :15 


-v’.f ’ 




EKS-7268-B 
Side Two 


IAN CAMPBELL FOLK CROUP 

1. BLOW, BOYS, BLOW 2:23 

2 . THE KEEL ROW 1:35 

3. THE UNQUIET CRAVE 3:25 

4. TO HEAR THE NIGHTINGALE SING 2:42 

5 . DROVER'S DREAM 2:45 

6 . ROCKY ROAD TO DUBLIN 1 .25 
DROPS OF BRANDY 

7. WATERS OF TYNE 1 :55 

8 . WEE COOPER O' FIFE 1 :36 




PROMOTIONAL 

COPY 

NOT FOR SALE 


SL 14437 


(SL 14437 SA) 



SIDE 1 
33V3 RPM 


The 

HIGHWAY Q Os 


1. OH HOW SWEET (The Name of Jesus) 

2. CHAINED TO THE MASTER 

3. SUNSHINE FROM HEAVEN 

4. DENYING MAN 

5. LORD YOU’VE BEEN SO GOOD TO ME 

® 1977 Savoy Records, Inc. 


'Unauthorized duplication is a 
violation of applicable laws." 






Distributed by Arista Bee 



SL 14437 


SIDE 2 
33V3 RPM 



GOSPEL GOLD 
THE HIGHWAY Q.C.'s 



HBX-2129-A 

STEREOMGIMIC 


1. SOMEWHERE TO LAY MY HEAD (P.D.) 2:17 

2. HE SAID (P.D.) 2:13 

3. OH LORD, I PRAY (P.D.) 1:52 

4. JESUS I'M WAITING (P.D.) 2:21 

5. SOMETHING ON MY MIND (P.D.) 2:47 


A 

*' 






Total Time 1 1 :42 

Electronically Rechanneled 
To Simulate Stereo 



GOSPEL GOLD 
THE HIGHWAY Q.C.'s 


HBX-21 29-B 
STEREOMONIC 





LORD SEARCH MY HEART 
FIVE BLIND BOYS OF ALABAMA 

Produced By: John Bowden 


LORD SEARCH MY HEART (P D ) 

Our Childrens Music/BMi 4:07 
MY SWEET LORD (George Harrison) 
Harrisongs-Abkco/BMI 2:37 

PUT YOUR HAND IN THE HAND 

(G. MacLellan) JSeechwood Music/BMI 3:24 

STAND BY ME FATHER 

(Alexander-Cooke-Parker) Kags/BMI 3:28 

WHAT COULD I DO (P D ) 

Our Childrens Mu’sic/BMI 2:24 

tOAT.L TIME: 16:24 

® 1974 Scepter Records, Inc. 


STEREO 


HBX 2169 

HBX 2169 A 



MY HEART 


IN THE HANDS OF THE LORD (P 0.) 


Our Childrens Music/BMI 4:53 

GOD IS REAL (P D ) 

Our Childrens Music/BMI 2:31 

LORD HAVE MERCY (P D.) 

Our Childrens Music/BMI 5:07 


THE LORD WILL MAKE A WAY SOMEHOW 

{T. Dorsey) Hill & Range/BMI 4:22 

MB NEWBORN SOUL (Pi O ) 

Our Childrens Music/BMI 3:39 

TOTAL TIME: 20:56 

® 1974 Scepter 


Records, Inc 


R 

BLIND BOYS OF i 

Produced By: John Bowden 


HBX 2169 

HBX 2169 B 





THE JACKSON SOUTH ERNAI RES" 


t. He Never Left Me Atone 

Malaco Music BMI/Southern Style Music BMI 

STEREO Recorded at 

Produced by Malaco Studi 

The Jackson Jackson, Miss. 

S^ernaires Distributed by 

* TK Productions 

(4357 A) Hialeah, Fla. 

2. Do Unto Others 

Malaco Music BMI/Southem Style Music BMI 

3. Waiting On The Lord 
Malaco Music BMI/Southern Style Music BMI 

4. Too Late-Part One S 

Willie Banks <? 

Lions Publishing Co., Inc. BMI 

5. Too Late-Part Two 

Jackson Southernaires <&■ 

Malaco Music BMI/Southern Style Music 

* ■■ ■■ ■ .. . ^ 


INC. 


mfliflco 


RECORDS 


st 


THE JACKSON SOUTHERNAIRES 


tr 


STEREO 
Produced by 
The Jackson 
Southernaires 
M-4357 
(4357-B) 


Recorded at 
Malaco Studios, 
Jackson, Miss. 
Distributed by 
TK Productions 
Hialeah, Fla. 


'u 


o 


% 


1. Sweet Hour Of Prayer 

Malaco Music BMJ/Soiithern Style Music BMI 

2. Fill Me Jesus 

Malaco Music BMI/Southern Style Music BMI 

3. Keep On Praying 

Frank Williams & Huey Williams 
Lions Publishing Co., Inc. BMI 

4. Just Can't Make It By Myself 
Huey Williams & Luther Jennings 
Lions Publishing Co., Inc. BMI 






x- 




*c 0 . 


INC. 






o 



MESSAGE FOX TODAY 


GTS-2707 

GS-0383 

SIDE ONE 

(stereo comp<itible) 


TO THE OTHER MAN (Luther Ingram, Randall Stewart, 
Johnny Baylor & Johnny Northern) Klondike 
Music, BMI 3:42 

2. OH! MY BROTHER (Howard Lemon) 3:41 

3. I WANT TO THANK HIM (Howard Lemon) 3:24 

4. NEVER WITHOUT HIM (Howard Lemon) 2:50 

5. SPIRIT OF GOD'S LOVE (Howard Lemon) 

East/Memphis Music, BMI 2:36 
All songs pub. by East/Memphis Music, & ^ 

Elma & Carl Pub., BMI unless otherwise 
indicated. Prod.: Howard Lemon & Dave ^ 

,</ Clark. Eng.: Jim Bruzzese. Recorded arp^' 
Pampa Recording Studios, 




® 1972 Stax 
Records. Inc. 


THE HOWARD 


LEMON SINGERS 


MESSAGE FOR TODAY 


1 


IN MY FATHER'S HOUSE (James Cleveland) 
Planemar Music Co.. BMI 4:14 
2. WE'VE COME THIS FAR (Froward Lemon) 3:05 
3. FREE TODAY (Howard Lemon) 3:43 
4. ONE MORE TIME (Eddie Robinson) 

Nine Mile Music, BMI 2:34 
Ali songs pub. by East/Memphis Music, BMI 
unless otherwise indicated. Prod.: Howard 
Lemon & Dave Clark. Eng.: Jim Bruzzese. ^ 
Recorded at: Pampa Recording Studios, 


GTS-27G7 

GS-0384 

SIDE TWO 

(stereo compatible) 


" Warren, Michigan. 


st AX records INC. 



1. A CHILD OF THE KING 3:50 
(Hattie E. Buell) 

2. GET AWAY JORDAN 1:59 
(D. I. Coates) Savoy Music 

3. THE LAST MILE OF THE WAY 3:38 
(J. Oatman Jr.) 

4. LORD, I THANK YOU 2:37 
(P. Burroughs-H. Beasley) 

Off The Wall Music (BMI) 

5. DON’T LET THE DEVIL RIDE 2:03 
(Prince Dixon) 

® 1974 ALA Records 




GOSPEL TONE 

RECORDS 

A DIVISION OF ALA ENTERPRISES 
4218 W. Jefferson Blvd., Los Angeles, Calif. 90016 

A CHILD OF THE KING 
Paul Burroughs 


STEREO 
SIDE ONE 


GT-101 

S-4400 




GOSPEL TONE 

RECORDS 

A DIVISION OF ALA ENTERPRISES 
4218 W. Jefferson Blvd., Los Angeles, Calif. 90016 

A CHILD OF THE KING 


Paul Burroughs 


STEREO 
SIDE TWO 


M 


GT-101 

S-4401 


. 




1. I’M CLIMBING HIGHER AMD HIGHER 1:48 
(Clara Ward) 

2. HE TOUCHED ME 3:12 ^ 

(Wm. J. Gaither) GaitherMusic 

3. A BALM IN GILEAD 2:45 
(Paul Burroughs: arr.) 

Off The Wall Music (BMi) 

4o I DO, DON’T YOU 3:45 
(M. Miller-E. Excell) 

5. WHEN THE WORLD'S ON FIRE 3:00 
(P. Burroughs-H. Beasley) 

Off The Wall Music (BMI) 




(£) 1974 ALA Records 


■E'3B///;/.7/////» 


THEJBCST OF 

THE SENSATIONAL-GOSPELAIRES 


TM 


SIDE ONE 

@©1984 
J&B Records 


J&BLP-0057 
STEREO 
33 1/3 




5. 


“He’s Alright With Me” — 3:48 

(Rev. Walter Ellis) East Jackson Publishing BMI/JCT 
Publishing SESAC 
“In Times Like These” — 3:50 

(Rev. Walter Ellis) East Jackson Publishing BMI/JCT 
Publishing SESAC 
"They Call Him Jesus” — 3:03 

(Bro. George Bowen) East Jackson Publishing BMI/ 
JCT Publishing SESAC 
“I’ve Been Changed” — 5:50 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 
“This Joy I Have” — 5:38 
(Rev. Walter Ellis— East Jackson Publishing 
BMI/JCT Publishing SESAC 

JCT Publishing SESAC n, 

East Jackson Publishing BMI c 

To order records - Dial - 601-981-4328 




^©cfgar Evers BWd* 




G* 




IN' 


■I'al ///;/;//////» 


TM 


THE^ESXOF 

THE SENSATl6NAL-G0§PELAIRES 

SIDE TWO / \ J&BLP-0057 

©©1984 \ STEREO 

J&B Records I! \ 33 1/3 


1. “5ave x (yie Lord” — 4:47 

(Rev. Walter Ellis) East Jackson y Publishing BMI/ 

JCT Publishing SESAC / 

2. ‘‘I Stood CThqTie Banks” — 5^37 

(Arr: Rev. WaTtw EUis4~e3st Jackson Publishing BMI/ 
JCT Publishing SESAC 

3. "I’m A Pilgrim” — 2:55 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 
4 “God Has Blessed Me” — 4:40 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 
5. "Give God A Chance” — 6:41 

y (Rev. Walter Ellis) East Jackson Publishing BMI/ 

<£ JCT Publishing SESAC 

^ Jts JCT Publishing SESAC <* 

East Jackson Publishing BMI * 

To order records - Dial - 601-981-4328 


<*S 


3 ’° 9 „ - J acVt4 ° 

e< *9ar Evers BWd* 







THE BROOKLYN ALLSTARS - RISE 


T.J. Publishing 

•o 


SIDE ONE 

RSR 1103 

AS 101 


1. RISE -T. 

2. HEAVEN IS MY HOME - T. Spann 3:44 

3. WHY ME LORD - Chris Christoperson • 2:53 

4. I KNOW THE LORD WILL MAKE A WAY - 2:27 _ . 

- T. Spann fl 

5. I'M GONNA WALK RIGHT IN AND MAKE 
MYSELF AT HOME - P.D. - arr. H. Cliffton yAC 

2:45 yiY 




THE BROOKLYN ALLSTARS - RISE 


I m ) s SIDE TWO 

Hishing Co. ™ ,/' aI?o ! 103 B. 

V. 

,v 

1. FATH^-I STRETCH MY HANDS TO THEE - 3:35 

- P.D. tweeds) T. Spann 

2. TRYING TO GEJ JO HEAVEN IN DUE TIME 2:57 

- P.D. ' 

3. LIFE - T. Spann - 2:04 

4. THAT'S THE WAY GOD FEELS ABOUT YOU - Q 

- T. Spann 3:42 

,5. SENDING UP MY TIMBER -P.D. - 3:25 


jfpj 





-V, 




RECORDS 




Unauthorized 
Reproduction, 
Prohibited By Federal 
Law A: Subject ta. 
Criminal Prosecution, 

SIDE A 
STEREO 

Produced by 
Shannon Williams 


NA 7211 

g^>v72n-A) 

®© 1979 Nashbaro 




FILLED 3:54 


' . * 

h-s 





Produced fey 
Shannon Williams 



NA 721 1 

m/V7211-B) 

®© 1979 Nashboro 


THE CONSOLERS 
PRAISE THE LORD WITH SINGING 

1. SOMEWHERE IN THIS LAND 2:24 

2. OH WONDERFUL JESUS 4:34 

3. EVERYTHING 5S GOING TO BE ALRIGHT 3:26 

4. EVERYTHING THAT GOES UP 2:08 

5. LOOK BEYOND THE CLOUDS 4:26 

(All Songs Written By Sullivan Pugh - 
All Songs Published by Bxcellorec Music Co. BMI) 

%u. ^ 

°°0/ Ak 

4/v ° st, nashvillE' 



ANGELIC GOS 
TOGETHER - 3 


NASHBORO 

RECORDS 


SIDE 1 
STEREO « 

00 1979 Nashboro 


NA 7207 

(NA-7207-A) 
Produced by: 
Shannon Williams 

WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Low A Subject to 
Criminal Prosecution 


1. TELL THE ANGELS 3:31 (PD) 

2. WILL THE CIRCLE BE UNBROKEN 3:30 (PD) 

3. LOOK TO HIM AND LIVE 2:16 (PD) 

4. JESUS, WHEN TROUBLES BURDEN ME DOWN 2:55 (PD) 


4 4A/Ost„ NASHV'tLt^' 



NASHBORO 

RECORDS 


THE ANGELIC GOSPEL SINGERS 
TOGETHER -34 YEARS 


SIDE 2 
STEREO 

1979 Nashboro 


NA 7207 

(NA-7207-B) 
Produced by: 
Shannon Williams 

WARNING 


1. HE’LL STAND BY YOU 2:41 
(Bernice Cole -Excellorec Music Co. BMI) 

2. WE SHALL MEET 2:56 
(Margaret Allison -Excellorec Music Co. BMI) 

3. BACK TO THE DUST 2:29 

(Margaret Allison -Excellorec Music Co. BMI) 

4. I WANT JESUS TO MAKE UP MY DYING BED 3:41 

5. I HOPE IT WON’T BE THIS WAY ALWAYS 3:1 1 
(Barbara Allison -Excellorec Music Co. BMI) 


Unauthorized 
Reproduction, 
Prohibited By Federal 
Law & Subject to 
Criminal Prosecution 


(PD) 


wnm-nmuns 


Aurther Strong, Jr. and 
His Pearl Gospel Singers 

“He Will Change You’’ 


Side Two 

@©1985 
J&B Records 


A 




* 


1. A Good Time 5:10 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

2. Call Jesus To The Rescue 5:34 

(Au rther Strong, Jr.) East Jackson Publishing BMI 

3. You've Been Good 5:17 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

4. Turn On To Jesus 3:16 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

Published by East Jackson Publishing BMI * 


TM 


J&BLP0067 
Stereo 
33 1/3 RPM 


❖ 


JCT Publishing SESAC 
@©1985 J&B Records 






0 $ 


^©cfgar Evers BW<*. * 


c* 


s° 
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Aurther Strong, Jr. and 
His Pearl Gospel Singers 

He Will Change You” 


( i 


TM 


Side One 

@©1985 
J&B Records 


J&BLP0067 
Stereo 
33 1/3 RPM 




1. Live The Life I Sing About 1:55 

2. Be Sure The Lord Saved You 3:03 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

3. He Will Change You 4:16 

(Au rther Strong, Jr.) East Jackson Publishing BMI 

4. He Will Work A Miracle 2:18 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

Published by East Jackson Publishing BMI 


JCT Publishing SESAC 
©©1985 J&B Records 






1 0 9 . 

Me cfgar Evers Bivd- ' 
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ALLEGIANCE 
LEWIS BROWN 

"STYLIZED" 


STEREO 

SA-14 


1 


PROMOTION COPY 
NOT FOR SALE 


■v 


<p 


i. HIGHER AND HIGHER 3:37 
(G. Jackson /L. Smith /R.. Miner - B Davis) Chevis Music, Inc., ASCAP 

2 . ANYTHING YOU WANT 3 40 

(Valenti / Spinazola) Minta Music, 8MI 

3. ALL I CAN! 00 3;45 

(R. Leigh I A. Jordan) United Artists Music, Chess Music, ASCAP 


o 




o 






Produced by Bob Cullen 
® 1984 Dynamic Entertainment Inc. 
©1984 Allegiance Records Ltd. 


A 




O 




O/ 


'A/ 


u 


'N 


4 VE HOLLVWO ^ 0 




R\/ 




2 


PROMOTION COPY 
NOT FOR SALE 



THE 

SPIRITUAL 
DOVES . 


Side One 
STEREO 
MRLP 4084 
® 1982 

MRC Records 


1 BETTER HAYS ARE COMING 2:49 
Lead) George Edler 

2. se;at in the kingdom 3:22 

Lead: Luther Fletcher 
3 GOD IS REAL 2:36 
Lead: George Edler 

4. WHEN THE HOLY GHOST FELL ON ME 4:08 

Lead: Johnny Matthews 
5. EVERYTHING MUST CHANGE 2:35 


X<cP 


qP.O '* 40 C0 ’ ^Ay, 




THE 

SPIRITUAL 

DOVES 




Side. Two 
STEREO 
MRLP 4084 
© 1982 

MRC Records 


1 . PEACE IN THE VALLEY 3 : 26 

Lead: Luther Fletcher 

2. HIGHWAY TO HEAVEN 2:17 

Lead: Luther Fletcher 

3. THERE’S NOT A FRIEND LIKE JESUS 6:4-5 

Lead: Luther Fletcher 

4. I’VE BEEN SEARCHING 2:52 
(Lord, Show Me The Way) 

Lead: Luther Fletcher 






STEPP! N HIGHER 

THE SOULFUL GOSPEL MESSENGERS 


J&BLP 0044 
STEREO 
33 1/3 RPM 


SIDE ONE / 

Produced by: 

James Bennett 
JCT Publishing Co. 

SESAC 

@© 1983 J&B Records 

1. Live So God Can Use You - Lero>/ Burke - 2:30 

(Leroy Bur1<e) (JCT Publishing SESAC) 

2. Shine On Me v - Curtis Watson - 2 t37 

(Curtis Watson) (JCT Publishing SESAC) 

3. Where Would I Be -Curl is Watson - 3:47 

(Curtis Watson) (JCT Publishing SESAC) 

4. Will Jesus Be Waiting - Leroy Burke - 3:40 

(June Jackson) (JCT Publishing SESAC) 

All selections published by JCT Publishing SESAC 
✓ All songs arranged by The Soulful Gospel Messengers 
* . 


A 


09 


} eit a 


Drive Ja° 


Ycso*' 








J&BLP 0044 
STEREO 
33 1/3 RPM 


34 


SIDE TWO 

Produced by: 

James Bennett 
JCT Publishing Co. 

SESAC 

@©1983 J&B Records 

1. Never Had A Friend dike You - Curtis Watson - 4 

(Willie Mitchell) (JCT Publishing SESAC) 

2. Keep Trustirig In God - Curtis Watson -3:15 

(Henry Wesley) (JCT Publishing SESAC) 

3. Daddy Please Go Home - Curtis Watson - 7:30 

(Curtis Watson) (JCT Publishing SESAC) 

4. Soap Opera - Curtis Watson - 2:46 

(Curtis Watson) (JCT Publishing SESAC) 

All selections published by JCT Publishing SESAC 
. All songs arranged by The Soulful Gospel Messengers 


* 


$ 




3j 


09 


e *ta Drive Ja° 


K* otv 




n\ 


FIVE BLIND BOYS OF 
MISSISSIPPI 


ANOTHER DIRECTION" 


STEREO 

BGS-1074 


SIDE "A" 

PRODUCED BY LEROY LOVETT 
© 1976 BEEGEE RECORDS 




1. I LOVE THE LORD - 3:28 
w/m Sandy Foster (Chinwah Songs) 

2. THERE'S NO NEED TO CRY - 2:20 
w/m Lloyd Woodward (Lion Music) 

3. TIME IS WINDING UP - 3:10 
w/m Lloyd Woodward (Lion Music) 

4. (I'VE BEEN) BORN AGAIN - 3:00 
w/m Sandy Foster (Chinwah Songs) 

5. WHISPER A PRAYER — 3:28 
w / m Archie Brownlee (Lion Music) 

Soloists: Sandy Foster on 1, 3, 4 & 5 
Jimmy Carter on 2 

V 0 


s ~ 


V 




FIVE BLIND BOYS OF 
MISSISSIPPI 

ANOTHER DIRECTION 


STEREO 
B6S-1074 
SIDE "B" 

PRODUCED BY LEROY LOVETT 
© 1976 BEEGEE RECORDS 




1. WHAT A BEAUTIFUL DAY - 3:33 
w/m Wilburn -Crook (Journey Music) 

2. LIGHT HOUSE - 4:39 
w/m Stinson (Journey Music) 

3. HALLELUJAH SQUARE — 5:24 
w/m R. Overholt (Ray Overholt Publ.) 

4. SHALL I MEET YOU IN THE MORNING - 3:33 
(P D) Special Arr. J.T, Clinkscales (Chinwah Songs) 

5. THE MAN THAT CRUCIFIED THE LORD — 4:04 

(Traditional - unknown) 


' /i 


Soloists: Lewis Dicks on 1, 2, 3, & 4 . qS 


'• 3 


/ O 


Jimmy Carter on 5 ► ’ 

vO* 


s °- western 



PROMOTIONAL COPY 
NOT FOR SALE 


tS RECORDS V 1 

"SOMEBODY BIGGER THAN 
YOU AND I" 

EUGENE WILLIAMS I SISTI 
LEE IDA BROWN % THE HOUS 
INTERDENOMINATIONAL CHOI 

SIDE A A SB 

STEREO W (SB 


1. SIGNED, SEALED, DELIVERED (I’m Yours) (S. Wonder/ 
L. Garrett/S. Wright/L. Hardaway) Jobete Mus:c Co., Inc. 

& Shapiro, Bernstein & Co., Inc. (ASCAP) 3:44 

2. SOMEBODY BIGGER THAN YOU AND I (PD 
Special Arr. E. Williams) Lion Pub. Co., Inc. (BMI) 4:49 

3. JESUS WILL FIX IT (Trad. - Special Arr. E. Williams) 

Lion Pub. Co., Inc. (BMI) 3:20 £ 

4. BATTLE HYMN OF THE REPUBLIC (PD - Adap. 

& Arr. E. Williams) Lion Pub. Co., Inc. (BMI) 4:52 % A 

5. THAT’S THE WAY GOD PLANNED IT (B. Preston) M 

Glenwood Music Corp. (ASCAP) 3:29 Jr 

Gy ' 

Choral arrangements conceived & <</ JOKf H 

^ arranged by Eugene Williams 

^ PRODUCED BY ROBERT EVANS 

©1973, ABC Records, Inc. 


NOT FOR SALE 

Sonq^in 

RECORDS 

"SOMEBODY BIGGER THAN 
YOU AND I" 

EUGENE WILUAMS& SISTER 
LEE IDA BROWN I. THE HOUSTON 
INTERDENOMINATIONAL CHOIR 

SIDE B SBLP-22 8 

STEREO W (SBLP-228-B) 

1. HE INCLUDED ME (PD - Special Arr. E. Williams) 
Lion Pub. Co., Inc. (BMI) 2:08 

2. REACH OUT AND TOUCH (Somebody’s Hand) 

(N. Ashford/V. Simpson) Jobete Music Co., Inc. 
(ASCAP) 4:1 8 

3. HARK THE VOICE (PD - Special Arr. E. Williams) 
Lion Pub. Co., Inc. (BMI) 3:16 

4. UNDERSTAND IT BETTER (PD - Adap. E. Williams) 
Lion Pub. Co., Inc. (BMI) 3:33 

5. GOD WILL TAKE CARE OF YOU (PD - Adap. 

E. Williams) Lion Pub. Co., Inc. (BMI) 3:25 Jy 


$1 




Choral arrangements conceived & 
arranged by Eugene Williams 
PRODUCED BY ROBERT EVANS 


O . - - & 

°Oa, ®1 973, ABC Records, Inc. v Cr 



SEX AND SOUL 
ROY G 


DON’T BLAME THE MAN 3 15 

TO GET ENOUGH (OF YOUR 
LOVE STUFF) 2:46 

i falling in love agatn 4:09 

MAN IN MY BED 2:38 
days ARF GONE 3:03 
*H£ KBFT ON WALKIN’ 3:29 







SEX AND SOUL 
ROY C. 


I WASN’T THERE (BUT ! CAN FEEL THE 2WN) 
I’M GONNA LOVE SOMEBODY’ ELSE i WOMan 
(SOMEBODY'S LOVIN’ MINE 3:10 
I’LL NEVER LEAVE YOU LONELY 3.11 
OPEN LETTER TO THE PRESIDENT 3:0$ 

I’M BUSTIN’ MY ROCKS (WORKING a 

ON THi CHAIN GANG) 2 32 tjfl 

4 ^BACK INTO MY ARMS 3.03 k 


^ 0 THOB«SEOCOPy //y/G 


jmercimi 






INUET PUBLISH IN 
C«. 







PALM 


INLET PUBLISH IN 
Ce. — -J& 




@©1984 Nashboro 
Records, All Rights 
Reserved, Inter- 
national Copyright 
Secured 


Manufactured and Marketed 
by ERM Distribution Center 


NA 8707 

Produced by : Archie Dale 


For Promotion Only 
Ownership Reserved 
By Nashboro Records 
SALE IS UNLAWFUL 


Side One 
Stereo 33 1/3 


a 


ARCHIE DALE 
Running For Jesus” 






1. HE TOUCHED ME 3:49 
(Arranged by Willie Glover) P.D. 

2. THE LORD WILL MAKE A WAY 5:31 

(P.D.) P.D. 

3. RUNNING FOR JESUS 2:55 
(Arranged by Anthony Harvell & Archie Dale) 
4. BE YOURSELF 3:22 
s. (Archie Dale) Joy Tone Music (BMI) ^ 

A* 

X X 

'V/„ P v* ia ' 

9 Corp., 70 universal C«W 




®(c)1984 Nashboro 
Records, All Rights 
Reserved, Inter- 
national Copyright 
Secured 


NA 8707 

Produced by: Archie Dale 


Manufactured and Marketed 
by ERM Distribution Center 




For Promotion Only 
Ownership Reserved 
By Nashboro Records 
SALE IS UNLAWFUL 
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Stereo 33 1/3 
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ARCHIE DALE 
Running For Jesus” 




1. WHEN I REACH THE TOP 3:02 
(Anthony Harvell) Circle City Music (BMI) 
2. JESUS IS ALL I NEED 5:18 
(Arranged by Archie Dale) 

Joy Tones Music (BMI)/ 

Circle City Music (BMI) 

3. PRECIOUS LORD 4:32 
W. (P.D.) P.D. 
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Side A 

1. Forever Yours-4:48 

Written by: M. Lattimore, 

B. Allen, L. Buckner 
Lead: H. Telfair, M. Cobb 

2. Stand Fast-337 
Written by: Sheila Christie 
Lead: H. Telfair 

3. Accept able-455 

Written by: L. Shumpert 
Lead: H. Telfair 

4. The Glory's Yours-437 
Written by: Sheila Christie 
Lead: H. Teifair 

5. The Blood-3,-48 

P.D. , S 

Lead: H. Telfair 


Produced by The "Nu Dudes" Bruce Allen, 
Lawrence Buckner & Richard Christie 


NC-102 


Side B 

1. Help Me Lord-4:12 

Written by: B. Washington, 

B. Allen, H. Telfair-BMI 
Lead: H. Telfair 

2. Come To Me-5d)2 

Written by: L. Buckner, 

B. Allen-BMI 
Lead: H. Telfair 

3. Jesus Is Good-330 
**Written by: Steven Ford 
Lead: H. Telfair 

4. Praise To You Lord-4:21 i 

•Written by : E. Wesley-BMI £ 
Lead: H. Telfair £< 

N* 
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Produced by The "Nu Dudes" Bruce Allen, 
Lawrence Buckner & Richard Christie 
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Produced by: 
R. Fowl Tin/ 

O. Clarke 


f 

YB-001-A 
Distributed by 
V. P. RECORDS 
170-21 Jamaica Ave. 
Queens, N. Y. 11432 
(718) 291-7058 O 
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Produced by 
R. Fowlin/ 
O. Clarke 


YB-001-B 
Distributed by 
V. P. RECORDS 
170-21 Jamaica Ave. 
Queens, N. Y. 11432 , 
(718) 291-7058 V 
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GERMAN 
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Prod, by P. Smart 
For HC&F Recording Inc 
6 Brooklyn Ave. 
Freeport, NY 11520 
516-867-0900 


HCF-1031-12-A 

Rhythm Tracks by 
The A Team 
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Produced by 
M. McDonald & J. Clark 
For HC&F Recording Inc. 
6 Brooklyn Ave. 
Freeport, NY 11520 
516-867-0900 


I’VE GOT TO GO BACK HOME 

(Adapted) 

JOHNNY COOL 
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M. McDonald & J. Clark 
D. Halliburton, & Raf 


DUB 

H C & rCREW 
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Distributed By: 

Two Tough Productions 
Washington D.C. 
( 301 ) 681-3463 
Riddimby: 

Sly, Robbie & Chris 
Mastered by: Paul Shields 
At V.P. Records A 


12T - 1 16A 

Produced by: S. Charles 
for Two Tough Productions 
Recorded & Mixed by 
Dr. Marshall at: 
Anchor Recording 


INFORMER FI DEAD 

( Christopher Harrison) 

SIMPLETON 
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— — 45 RPM 

Distributed By: 

PRODUCTIONS, INC.® Two Tough Productions 

Washington D.C. 
(301)681-3463 
Riddim by: 

Sly, Robbie & Chris 
Mastered by: Paul Shields 
At V.P. Records i 


12T - 116B 

Produced by: S. Charles 
for Two Tough Productions 


Recorded & Mixed by 
Dr. Marshall at: 
Anchor Recording 


VERSION 
TWO TOUGH CREW 
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Distributed By: 

Two Tough Productions 
Washington D.C. 
(301)681-3463 
Riddim by: 

Sly, Robbie & Chris 
Mastered by: Paul Shields 
At V.P. Records A 
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Produced by: S. Charles PRO DU 
for Two Tough Productions 
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Dr. Marshall at: 

Anchor Recording 
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(M. Johnson) 
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duplication > 4 0 
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Dr. Marshall at: 

Anchor Recording 


Distributed By: 

Two Tough Productions. 
Washington D.C. 
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Mastered by: Paul Shield* 
AtV.P. Records 
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Produced by: S. Charles 
for Two Tough Productions 
Voiced & Mixed by 
Syl Gordon 
at Penthouse Studio 
Kingston Ja. 

Mastered by Paul Shields 


PRODUCTIONS, INC.® 


45 RPM 

Distributed By: 

Two Tough Productions. 
Washington D.C. 
(301)681-3463 
& 

V.P. RECORDS 
89-05 138 Street 
Jamaica, NY 11 435 
(718) 291-7058 
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Syl Gordon 
at Penthouse Studio 
Kingston Ja. 

Mastered by Paul Shields 


Two Tough Productions. 
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“COME Ml DARLIN” 

(A. Edwards) 

GENERAL TREES 

Produced by Black Scorpio 


SIDE A 

45 RPM 


SH-7002 


® 1987 Shanachie Records Corp. 




SIDE B 

45 RPM 


SH-7002 


$50 BILL 

(A. Edwards) 


GENERAL TREES 


Produced by Black Scorpio 


® 1987 Shanachie Records Corp 




BMI 1987® 
Recorded at 
Motion Studios 
1 (718) 529-3346 


PIP-001 (D) 

3:40 

Distributed by 
Island in the Sun Records 
1 (718) 639-8795 





STEREO 
45 RPM 
SIDE B 

BMI 1987© 
Recorded at 
Motion Studios 
1 529-3346 


PIP-001 

3:40 

Distributed 
island in the Sun 
1 (718) 639-8795 
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6. Banton 
Made in Canada 


CAPAC 
Time: 6:03 


HONEY I WILL 

(G. Banton) 

GEORGE BANTON 

ALL RIGHTS RESERVED 


LLT1104 
SIDE ONE 

45RPM 

Love Light 
Records Ltd. 
(416) 463-9615 


A Produced by: 

G. Banton 
Made in Canada 


■ LLT1104 
SIDE A 

45 RPM 
Love Light 
Records Ltd. 
(416) 463-9615 


Right here is where you belong. 

J. WASHINGTON L.L.T. 1104 
VERSION 

(G. Binton) 

GEORGE BANTON 

ALL RIGHTS RESERVED 
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E. THOMPSON and 
0. HIBBERT 


Distributed By 
MUSIC MASTERS 
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IF I DIDN’T LOVE 


SSEY MAN 




m 






r> 


cecj 


Reserved 


•M 




atQ Violations. 




12T - 105A 

Produced by: 


45 RPM 

Distributed By: 
Two Tough Prod. 
Washington, D.C 
(301)681-3463 


S. Charles & Special K v 
forTwo Tough Productions 
Mixed by Gary Sutherland 
l at Junior Reid Studios 
i 809-931-0538 


PRODUCTIONS, INC.® 


CONFERENCE 

(G. Henderson) 

NARDO RANKS 


' 2ed duplication i* ° 
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S. Charles & Special KV 
for Two Tough Productions 
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at King Jammy’s 
809 - 923-8880 


45 RPM 

Distributed By: 
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Washington, D.C 
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Ued duplication '»* ° 
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Gyasi Addae 
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PROPHECY 
TONTO IRIE 


Distributed by 
Gyasi Enterprise 
Brooklyn, NY 11203 
Phone: 718-856-3053 

GA-059-A 

O ® Gyasi Music 
1989 


Unauthorized copying is 
strictly prohibited 


Produced by 
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Gyasi Enterprise 
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MFG BY ELEKTRA 


ELEKTRA 


STARPOINT 

1ESTLESS 

]. OBJECT OF MY DESIRE (5:00) 

X Adeyemo c Phillips - K. u 'omond 

•Adekoycde Music Co Philesto Music Co. Horrmdur 

Pub. Co. Kedh Diamond Music Witlesden Music Inc., BMi j 
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1. TILL THE END OF TIME (5:05) 

K Diamond 

• Keith Dianicnd Music Wjllesden Musk Inc.. BMi.» 
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SIDE TWO 

® 1985 Elektra 
Asylum Records 




2. DON'T TMVE; YOLO EdVE AW A »• '4 Oi 

E. Phillips 

<Ph*leS?0 Music Co Put; Co . 8Mi. ! 

3 RESTLESS (3. 49) 

E Phiifips K DiO:,>ood 
fPhiWsiVO Musk Co Keith O .'-riorO • . . •>; 
WifSesdeo Music tn< ■ *’.-o Co. . SAM 
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ENGLEWOOD CLIFFS, N. J. 07 


Produced by Folkways Records, N.Y. © 1963 

CANTOS DE LAS POSADAS 

and other Christmas Songs 

Compiled and recorded by Elena Paz and Carlos Garcia Travesi 


GUADALUPE PEREZ ARIAS, soprano; OSBEUA HERNANDEZ 
contralto; PEORO GARNICA, bass; JUAN I. ROSALES, 
tenor; JUAN B. TERCERO, arranger and ccductor 

Band 1: jMIREN CUANTAS LUCES! 

Band 2: DE LARGA JORDANA 

Band 3; HUMILOES PEREGRINOS 

Band 4: ENTREN SANTOS PEREGRINOS , 

Band ESTA NOCHE ES NOCHEBUENA / 

t and 6: LEVANTATE BARTOLITZ / 

and 7: ; OH BtlLISIMA MARIA! S 

BantKB: ECHEN CONFITES 
Band I: HA PINATA ^ ^ 

Band 18: CANCTON DE U 0ESPE0IDA 



'7Cfl0fjGtA€€C 
ENGLEWOOD CUFFS, N. J. 07632 


/ Produced by Folkways Records, N.Y. © 1963 

/ CANTOS DE LAS POSADAS 

l and other Christmas Songs 

Compiled and recorded by Elena Paz and Carlos Garcia 


Traves 


JESUS DE JEREZ with guitar 
Traditionally Popular Songs of Christmas 
in Snain and Latin America 

Band 1: LOS SANTOS REYES 
Band 2: BULERIAS DE NAVIDAD 
Band 3: A LA NANITA NANA 
Band 4: s FUM, FUM, FUM! 

Band 5: NATIVIDAO 

V (Stormking Music Inc -BMP 

^Sand 6: A LA RURRO NINO ^ 
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GEORGE THOROGOOD 
AND THE DESTROYERS 


"More George Thorogood and the Destroyers" 

Side One 3045 

1 . I'M WANTED 4:05 / 

(WiNie Dixon/Arc Music & Dixon Willie Songs BMI) I 

2. KIDS FROM PHILLY 2:30 ft 

(Jorge Thoroscum/Happy Valley Music BMI) 

3. ONE WAY TICKET 4:33 

L (John Lee Hooker) 

K 4. BOTTOM OF THE SEA 3:30 A 

(McKinley Morganfield/Arc Music BMI) 

^ 5. NIGHT TIME 3:03 A 

(Feldman, Goldstein, Gottehrer/ 

Grand Canyon Music BMI) 

© 1980 Rounder Records Corp. 



'"More George Thorogood and the Destroyers 


Side 2 


1. TIP ON IN 3:01 

(James Moore/Excellorec Music BMI) 

2. GOODBYE BABY 4:18 

(Elmore James) 

3. HOUSE OF BLUE LIGHTS 3:03 

(Raye & Slack/Robbins Music Corp. ASCAP) 

4. JUST CANT MAKE IT 3:25 

(Hound Dog Taylor/Eyeball Music BMI) 

5. RESTLESS 3:14 

(Carl Perkins/Cedarwood Music BMI) 

® 1 980 Rounder Records Corp. 


3045 



6156TL 
SIDE ONE 


6156TLA 


i. 


4. 


SOME PEOPLE (WILL DO ANYTHING FOR LOVE) (4:22) 

(B. Sandstrom/M. Price), 

2. SLEEPLESS NIGHTS (4:07) (A. Gorrie/M.Mugrage) 
BECAUSE OF YOU (IT'S THE BEST IT'S EVER BEEN) (4:12) 

(Wm. Robinson) 

BE KIND TO THE GROWING MIND - with The Temptations (4:45) 

(Wm. Robinson) 

5. TE QUIERO COMO SI NO HUBIERA UN MANANA (4:18) 

(I'M GONNA LOVE YOU LIKE THERE'S NO TOMORROW) 

(Wm. Robinson/M. Davis/I. Stone) 

PRODUCED BY SMOKEY ROBINSON, STEVE BARRI, 

TONY PELUSO & MARK DAVIS 


PRODUCED BY STEVE BARRI & TONY PELUSO 

where noted 


except where noted 
^Executive Producer: Steve Barri 

CE/1986 Motown Record Corporation. 
Distributed in the United States by 
MCA Distributing, Inc. 




6156TL 
SIDE TWO 


6156TLB 


/ 


1. HOLD ON TO YOUR LOVE * (5:12) (S. Wonder/Wm. Robinson) 

2. PHOTOGRAPH IN MY MIND ** (3:50) (J.C. Crowley/T. Campbell) 

3. NO TIME TO STOP BELIEVING ** (4:10) (D. Black/S. Climie) 

4. WISHFUL THINKING (4:05) 4B, Sandstrom/M. Price/D. Bryant) 

5. HANGING ON BY A THREAD (3:45) (Wm. Robinson/M. Davis) 

PRODUCED BY STEVE BARRI & TONY PELUSO except 
** PRODUCED BY DENNIS LAMBERT for Tuneworks & 

STEVE BARRI 

Co-Produced by Robbie Buchanan 
Executive Producer: Steve Barri 

*01985, ©1986 Motown Record Corporation. 

Distributed in the United States by 
MCA Distributing, Inc. 


M.D. 

ASSOCIATES 

(An ENCORE Product) 


< 6 . 


tt 


LENA HORNE 

Queen Of The Blues” 


TLA-50141 
SIDE ONE 
STEREO 
© 1982 


A 


1. OLD FASHIONED LOVE 

(Waller/Hirseck) Fred Rose Music, ASCAP 2:45 

2. HESITATING BLUES 

(William C. Handy) Handy Brothers Music, ASCAP 3:02 

3. AS LONG AS I LIVE 

(Alonzo/Tucker) Meri-Mac Music, BMI 2:35 

4. DEED I DO 

(Waller/Hirseck) Fred Rose Music, BMI 2:23 

5. AIN’T GOT NOTHIN’ 

BUT THE BLUES 

^ ^.(Duke Ellington) Morley Music, ASCAP 2:48 . 






re ° c • Agency Inc.- Meted*® 
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TLA-50141 
SIDE TWO 
STEREO 
© 1982 


A 


1. HQNESUCKLE ROSE 

(Fats Waller) Robbins/Weise/Milleiv' ASCAP 2:24 

2. GOOD FOR NOTHING JOE 

(Bloom/Koehler) Sargent Music, ASCAP 3:07 

3. AT LONG LAST LOVE 

(Bergen/Reid) Whitelan/Brookside, ASCAP 2:42 

4. MAD ABOUT THE BOY 

(Noel Coward) Chapel Music, BMI 2:55 

5. BEALE STREET BLUES 

(William C. Handy) Handy Brothers Music, ASCAP 3:02 
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The Best of The Youngbloods 


Side A Stereo 

AY LI -3680- A 


1 Get Together (Powers) 

2 Darkness., Darkness (Young) 

3 Sunlight (Young) 

4 Grizzly Bear (Corbitt) 

5 Euphoria (Remailly) 


TM(s> (kj RCA CORP — MADE IN U S A. 




Victor 




The Best of The Youngbloods 


Side B Stereo 

AYL1-3680-B 


1 The Wine Song (Young) 

2 C. C, Rider (Hurt) 

3 Sugar Babe (Yaung-Lomax) 

4 Sham (Young) 

5 Quicksand (Young) 






NL76-1-5 

STEREO 


“mine eyes have seen the glory . . 


SIDE ONE 

MY TRIBUTE (3:29) 

(Andrae Crouch) (Lexicon Music, Inc.) 

AMAZING GRACE (2:43) 

( John Newton) (Hope Publishing Co.) 

THAT ONE LOST SHEEP (4:41) 

(Knox-Seat) (IMlenas Publishing Co.) 

THE TRUTH WILL SET YOU FREE (4:03) 

(Dave Williamson) (Lillenas Publishing Co.) 

BECAUSE HE LIVES (4:14) 

(Gloria & William J. Gaither) (John T. Benson Pub.) 


SIDE TWO 

THE BATTLE HYMN OF THE REPUBLIC (4:1 1) 

(Julia Ward Howe) 

PRAYER OF THANKSGIVING (3:12) 

(Theodore Baker) (G. Sch 'trmer, Inc.) 

THE SONG OF THE SOUL SET FREE (4:50) 

(Smith- Ackley) (Rodeheaver) 

STATUE OF LIBERTY (4:33) 

(Neil Enloe) (Neil Enloe Music Co.) 

ALL PRAISE TO THEE (3:40) 

(Charles H. Gabriel) (Rodeheaver) 


Arranged and Conducted by: Dave Williamson 
Producer: Paul Stilwell • Engineer: Toby Foster 
Recorded in Hollywood 
Scenic Photographer: Joseph McHugh 
Album Design: Linda Kay Toole 
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A division of National Music Service, 
Spokane, Washington 99205 
950 Dovlen Place • Suite B 
Carson, California 90740 


A Prayer To Sing His Praises 

Dear Father above, 

as you direct us so that our eyes can 

“see the glory of the coming of the Lord, ” 
we pray for your loving guidance for each of us 
as well as this great country of yours. 

Help us to keep open the channels of self-expression 
so much a part of the “ American Dream”; 
keeping alive the spirit of mankind. 

Remind us often we have no need to fear tomorrow 
as Christ is alive today; 

“and life is worth living just because He lives'.” 
“Glory! glory, hallelujah!” 

Thank you, Father, for searching for that 
“one lost sheep” 

as each of us feels we have strayed and been lost. 

Thank you, too, for reminding us that 
“thou, Lord, wast at our side, all glory be Tbine, ” 
as we seek the Truth and are set free. 

And, most of all, Lord, let us live with the burning desire 
to seek The light; 

“as once I lived in darkness The light I could not see, 
But now I sing His praises, For He has set me free. ” 

We dedicate this album to you, Lord, 
in appreciation for all you have done in our lives. 

Thank you for leading our concert audiences across the 
nation to request the songs chosen here. 

We believe this has been your direction; 
and, “To God be the glory!” 

As we dedicate these glorious songs to you, may we also 
dedicate our lives and be reminded of “our” part; 

“as He died to make men holy, 
let us die to make men free, 
while God is marching on. ” 

Amen. 


© 1976 New Life Records 


Printed in U.S.A. 



Personnel 


Side One 

American Bandstand 

(3:00) (B. Manilow , C. Albertine) 

You’re The Music In My Life 

(3:45) (S. Scheets) 

Sinatra Medley 

(9:11) 

Come Fly With Me (S. Cahn J. Van Husen) 

Luck Be A Lady Tonight (F. Loesser) 

Witchcraft (C. Leigh S. Coleman) 

That’s Life (D. Kqy K, Gordon) 

My Way (P. Anka) 

Last Dance 

(3:50) (P. Jahara) 


Side Two 

How’ma Gonna Love Ya 
(Til Your Big Fat Daddy’s Dead) 

(2:30) (S. Grimm) 

Blue Grass Medley 

(2:17) 

Foggy Mountain Breakdown (L. Flatt/E. Scruggs) 

Rocky Top (F. Bordeaux) 

Good Momin’ Heartache 

(3:45) (D. Fisher I. Higgenbotham E. Drake) 

New York, New York 

(3:05) (Candor/ Ebb) 

Man of LaMancha Medley 

(8:20) (J. Darion/M. Leigh) 

Man Of LaMancha 
Dulcinea 

Impossible Dream (The Quest) 


Co-Produced By: Steve Grimm 
and Colleen Raye 


Dominic Tarullo 

Hammond Organ /Acoustic Piano /Rhodes Piano /Arp String 
Ensemble /Arp Odyssey/ Honer Clavinet/5 String Banjo/ 
Background Vocals 

Barry McKinney 

Fender Fretless/ Fender Jazz Bass /Flute /Background Vocals 

Lennie Tumbarello 

Drums /Percussion 

Steve Grimm 

Lead Vocals/ Acoustic Guitar/Tenor Banjo/ 

Background Vocals 

Colleen Raye 

Lead Vocals /Arp String Ensemble /Background Vocals 


Recorded At: Sound Machine Studios 
On: 25 thru 30 June 1979 
Engineer: Bryce Roberson 

Mastered At: Studio Pressing Services, Cincinnati, Ohio 
Special thanks to our friend Jack Schoder who during our 
recording put us up and put up with us. Thanks Jack!! 

For further information regarding The Steve Grimm and 
Colleen Raye Show please write: 

Steve Grimm and Colleen Raye 

Rainbow's End 
Hager City, 

Wisconsin 54014 



SMS 

SOUNDMACHINE STUDIOS 133 EAST KALAMAZOO AVENUE • KALAMAZOO, MICHIGAN 49007 ■ 616-381-5662 

7m, 



LSP 570 Vol. 
STEREO 


I 


GENE LEIS 


Plays Beautiful Guitar 


★ 

ONE STAR PROJECT 


Dr. Zhivago 

Maria Elena 

Dominique 

Black Orpheus 

It’s Been A Long Long Time 

I Love You So Much It Hurts 

Nuages 

Just A Closer Walk With Thee 

Romance 

Clouds 

“MUSIC TO IRON BY” 









THE WORLD OF GENE LEIS 



STEREO LSP 570 
GENE LEIS PLAYS BEAUTIFUL GUITAR 


7 9 f f 7 9 


SIDE ONE 

I. DR. ZHIVAGO (Lara's Theme) (ascap... 3 iio) 
t IT'S BEEN A LONG LONG TIME (asc ap...2,33> 

3. NUAGES ( A SC A P ...2:45) 

4. I LOVE YOU SO MUCH IT HURTS <bmi-.-3:20) 

5. MARIA ELENA (BMI...3i36) 

SIDE TWO 

1. DOMINIQUE ( A SC A P ...2:39) 

2. JUST A CLOSER WALK WITH THEE (BMI 2t30) 

3. BLACK ORPHEUS (ascap._2i37) 

4. ROMANCE (P. d 2:25) 

5. CLOUDS (ASCAP— 3:06) 
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(Photos filtered through cement). 


If the angels could hear Gene Leis play they 
r would toss down their harps and order guitars. Enjoy 
a thrilling record experience and hear this recognized 
master perform. Re-iive the excitement of “Black 
Orpheus’’, reminisce with “Maria Elena”. The art- 
istry and versatility of this fine performer taxes your 
imagination— the music delights the ear. From the 
hauntingly lovely music of “Dr. Zhivago” to the 
ethereal strains of “Clouds”, this is a listening ex- 
perience you can’t afford to miss. 

The Gene Leis Music Studio is a reflection of 
the artist himself. Exciting, colorful and completely 
music oriented. Music and people, that’s what it’s 
all about. The young— an eight year old with his dad 
picking out his first guitar. The old gentleman a 
little shy starting a new hobby to strum out his twi- 
light years. Both beginners and both starting out 
with Gene Leis. A young couple drops in from across 
town to pick up a couple of Leis instruction manuals 
and a few tips from the maestro himself. They stay 


for two hours to play and talk. The coffee pot is 
always on. Two nuns browse through the shop, their 
hushed tones punctuated by the cacophony made by 
an energetic assault on a twelve string guitar. 
“Pros” drop in to swap shop talk and premiere their 
latest pressings. 

A couple of “long hairs” show up with sand- 
wiches and the beat goes on. The walls are hung 
with guitars, any shape, any price, for prince or 
pauper. 

A group with a bossa nova beat is recording in 
Gene’s audition room with the “old pro” adjusting 
knobs like a mad surgeon in a “B” motion picture. 

There are many things in the Gene Leis Music 
Studio but the things that make it singular cannot be 
purchased. They are soul, warmth, music, laughter, 
excitement and the tender loving care of the maestro 
himself. It’s all there, come and see it— no, come 
and feel it for yourself. 

Robert Golden 


INSTRUMENTS 

Gretsch Electric Classical Guitar (lead guitar) 
Baldwin Electric Classical Guitar (rhythm guitar) 
Jose Oribe Classical Guitar (rhythm guitar #2) 
Guild Starfire Electric Bass 
Baldwin Amplifier Cl 

MICROPHONES 

Norelco AKG D24E 
Norelco D202 ES 
Beyer M66 
Electro Voice 664 
Sony C37 FET 

EQUIPMENT 

Scully 4 track 280 Remote 
Ampex Mixer MX 10 
Magnecord 1022 Mixing Dub-down 
Custom made Patch Panel 
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Y OTROS CANTOS DE PATRIA Y FE 



* Himno Nacional Filipino 


THE SINGING SUCCESS of Guillermo G < 5 - 
mez-Rivera in his first album, NOSTALGIA 
FI LI PINA, a collection of folksongs of the Spa- 
nish Era, made inevitable the release of this 
new "2 in 1" album of native Christmas Carols 
and renowned patriotic and religious songs. In 
this second album, the singing stars of the po- 
pular radio live show, produced by Solidaridad 
Filipino-Hispana, Inc, PBS and Radio VCritas , 
LA VOZ HISPANOFILIPINA, take active part. 

Aside from Guillermo GAmez-Rivera, there 
is Rosario Clemente Zulueta, a sensitive com- 
poser and singer. "Filipinas" and "Pascuas en 
Manila" are but two of her many compositions. 
Pacita Rodriguez is the country's princess of 
Latin American ballads. The Bermfldez Bros., 


Ronaldo and Rogelio, are not only bright stu — 
dents of Medicine, but popular singers of Ame- 
rican melodies in Spanish and of Andalusian fla- 
menco. Lastly, we have a discovery in the new 
"Los Tres Corazones": Lourdes Gallo, "Letty" 
MandigmA and Connie Lavendfa, known top ra- 
dio singers from the Nations Network. 

Roberto "Bert" Buena, supplies the Rondalla 
accompaniment aside from delighting us with 
his new Christmas compositions, "Tu Eres mi 
Aguinaldo", "Es Navidad" and "Son de Navidad'.' 
EL MAESTRO, the label that stands for Filipi- 
no songs at their best, is an assurance that this 
new "2 in 1" album will be the pride of Hispa— 
nistas the world over and local music lovers. 


EL EXITO de Guillermo GAmez-Rivera en su 
primer Album de canciones filipinas, NOSTAL- 
GIA FILIPINA, hizo inevitable el lanzamiento 
de este segundo disco, Album "2 en 1" , de vi- 
Uancicos nativos y cantos patriOticos y religio- 
sos del pals. Toman parte activa en este disco 
los primeros intArpretes de la radioemlsiAn en 
espafiol, producida por la Solidaridad Filipino- 
Hispana, Inc. , PBS y la Radio VAritas, LA VOZ 
HISPANOFILIPINA. 

AdemAs de GuUlermo GAmez-Rivera, conta— 
mos con la colabornciAn de Rosario Clemente— 
Zuluota, compositors y cantante sensitiva." Fi- 
lipinas" y "Pascuas en Manila" son dos de sus 
muchas piezas musicales. Pacita Rodriguez es 
la prtncesita de las melodlas iberoamericanas. 


Los Hermanos Bermfidez , Ronaldo y Rogelio, no 
solamente son estudiantes sobresalientes de la 
Medicina, sino intfirpretes aptos de melodlas de 
Norteamerica, en espafiol, y del cante popular 
andaluz. Por Ultimo tenemos a Los Tres Cora- 
zones: Lourdes Gallo, Leticia MandigmA y Con- 
sejo Lavendla, conocidas cantantes de la Nacio- 
nal del estado. 

Roberto "Bert" Buena acompafia con su Ron- 
dalla ademAs de doleitarnos con sus villancicos 
de gusto hispano,"Mi Aguinaldo Eres Tu' Es 
Navidad" y "Son de Navidad". EL MAESTRO, la 
marca que dice "buena mfisica filipina en espa- 
flol" garantiza ya que este nuevo Album - enl 
serA un tesoro para todo Hispanists. 

Estanislao B. Alinea 
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INSTANT’ MEMORY COURSE 


A man's real possession is his memory. In nothing else is he rich, 

! m nothing else is he poor. — Alexander Smith 

Too many of us go through life bragging about how bad our memory 
is. I sincerely hope that after listening to my album — 'INSTANT' 
MEMORY — you will be able to brag about how proficient your memory is! 

The memory is like a muscle. If you use it and train it, it becomes 
stronger and more efficient. If you never use it or depend on it, it 
becomes flabby and worthless. Picture your memory as a sieve. Each 
time you say or think, "I have a terrible memory," you're plugging up 
one of those holes. 

And you do have a good memory, for the simple reason that there 
is no such thing as a bad one! Things that you may have thought were 
impossible to accomplish, can be done with just a bit of training. 

HARRY LORAYNE 


ABOUT HARRY LORAYNE 

When a man writes a book it's news. When 
the book is published it’s news. But, when the 
book sells over one half a million copies and it’s 
selling greater than ever, that's really NEWS 

The title of this phenomenal book is "How 
To Develop A Super-Power Memory" and its 
author is Harry Lorayne. 

Harry Lorayne has appeared on television, 
radio and before audiences in America's top 
supper clubs as well as appearances before 
world-famous executive and women's clubs and 
each time he has entertained and thrilled his 
audience with his fantastic memory. Was this 
all a trick of birth? No, Harry was just another 
kid born on New York's lower east side. He 


grew up happily with an ordinary memory until 
one day while reading a history on ancient 
Rome he came across the following sentence — 
"Lucius Scipio was able to remember the names 
and faces of all the citizens and slaves of an- 
cient Rome.” This started Harry Lorayne think- 
ing and reading, studying and developing until, 
finally, he perfected the Link Memory System. 
Harry can repeat Scipio's memory teat plus 
much more. He is, today, universally known 
as "the man who has the most phenomenal 
memory in the world.” 

Jack Paar summed up Harry's abilities in 
three words. After his first appearance on the 
Paar Tonight TV Show, Harry had just finished 
calling the correct names of every person in 
the studio audience — Paar's comment was 


"Amazing! Amazing! Amazing!" It has become 
a simple feat for Harry Lorayne to meet a group 
of five hundred people and hours later, get on 
stage and point out and address each person 
with their correct name. 

Harry Lorayne actually has developed the 
theory of memorizing to a point where he takes 
a very small portion of your brain and converts 
it into an automatic computer machine, where 
the facts are locked in for your own personal 
use whenever needed. 

After listening to and enjoying the new power 
this record has given you, we feel that you will 
be interested in Harry Lorayne's latest book 
"Secrets Of Mind Power" published by Freder- 
ick Fell, Inc. 

Abbot Lutz 
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‘INSTANT’ MEMORY 

by 

HARRY LORAYNE 


If you've already heard the record (and I suggest that 
you listen to it and try the system, before reading further), 
you will realize that it is not impossible to memorize lists 
of objects in sequence. The two important things are to 
make your associations as ridiculous as possible, and 
to see those pictures in your mind. 

I have given two or three examples on how to picture 
each ridiculous association. I’ve also told you that you 
can use one that you thought of yourself. Please keep in 
mind that only one picture for each association is neces- 
sary. Don't try to "see” each of the examples I’ve given. 
As the record says — always choose the one you think 
is most ridiculous, and then see it in your mind's eye for 
a fraction of a second. Don't labor over it. If the picture 
is ridiculous to you now, it will come to mind later. 

I know, as I mentioned on the record, that the first 
and only problem may be the forming of these ridiculous 
associations. However, after a minimum of practice you’ll 
find that an illogical or ridiculous picture will come to 
mind even before a logical one. Just use your imagina- 
tion, and your imagination will become more useful. 

Here are the four rules to help make the pictures 
ridiculous: — 

1. Out of Proportion Picture the items much larger 
(or smaller) than they usually are. Using the list of items 
on the record as an example: A gigantic cigarette is 

wearing glasses. 



2. Exaggeration. Exaggerate the amount of items. 
Example: You switch on your lamp and a million baseballs 
fly out of it. 



3. Action. Get action and/or violence into your as- 
sociations whenever possible. For example: When you 
picture a gigantic shoe smoking a cigarette, actually see 
that action. See the shoe blowing smoke-rings, (or 
burning its tongue). 



4. Substitution. This is the one I use most often. It’s 
simply seeing one item instead of another. Example: 
You're driving a book instead of a car. 


H 



You’ll find it a simple matter to get one or more of 
these rules into any and all of your associations. Al- 
though I don’t suggest it, you can even get all four 
into one picture. Take lamp and baseball as an example: 
You pull the switch on a gigantic (out of proportion) 
baseball instead of a lamp (substitution), it lights (action) 
and explodes into a million pieces (exaggeration), which 
hit you in the face and cut you (action). 

Don’t take too much time trying to get these rules 
into your association. You’ll find that they’ll get into the 
pictures automatically, after awhile. 

If you have been able to memorize the items given 
on the record, I think it would be wise to try the system 
with a few more lists. Here are four lists with which to 
practice. Try memorizing them forwards and backwards. 


typewriter 

telephone 

needle 

radio 

postage stamp 

pen 

watch 

button 

shovel 

scale 

suitcases 

bicycle 

thermometer 

picture frame 

ashtray 

candle 

lighter 

saltshaker 

curtain 

camera 

lion 

snake 

match 

purse 

frankfurter 

desk 

paperweight 

knife 

clock 

umbrella 

flag 

dish 

soap 

egg 

glass 

violin 

ring 

playing card 

chair 

cigar 

The one problem you may encounter with 

any new 


list is remembering the first item. Of course, if you work 
backwards from any item, that will eventually bring you 
to the first one. However, if you want to avoid that, 
try this. If you’re doing this as a stunt, associate the 
first item to the person who is giving you the list. Or, 
associate it to yourself. 

For example: Say the first item of a list is “carpet”. 
Well, either see the person giving the list, or yourself, 
rolled up in a carpet. If you want to associate the first 
item to a person whom you don’t know well enough to 
pj c f ure — use his name or substitute a word for it . . . 
i.e.: you want to associate the first item, “typewriter” 
to a Mr. Berg. See an iceberg typing! 



If you're memorizing a shopping list via my Link 
method, and the first item is, say,- “carrots” — picture a 
carrot sticking out of your ear. That association will help 
you remember the first item; the first item will help you 
recall the second item, and so forth. 

The Link is a great help in memorizing speeches. If 
you write out your entire speech and read it over once 
or twice to get the “gist” of it, you can now apply the 
Link method. Simply make a list of key words. Each key 
word must represent one entire thought from your speech. 
This is a simple matter; you’ll find that if you read any 
speech (or article), you can always extract one word 
(or phrase) from each thought, this will automatically 
bring the entire thought to mind. 

Make a Link of these key words, in sequence, and 
you’ve memorized yOur speech. You simply talk about 
one thought (it is assumed that you know the subject and 
therefore know what you’re talking about, or you 
wouldn’t be making a speech about it in the first place) 
and then that will lead you to the next one, and so on. 

In this way, you are not memorizing you/ speech 
word for word, which is a bad practice; and you’re not 
speaking extemporaneously or "off the cuff' either. 
Try it, and see if it works for you! 

Two men approached each other on the street with 
a look of recognition in their eyes. One said to the 
other, "Now wait a minute, don’t tell me, I know you, 
but I’m not sure of where we met. Let me see if I can 
remember your name. I’ve got it! We met in Miami 
Beach two years ago." 

"No, I've never visited Miami Beach. 

“Hold it, don’t tell me — oh, yes, it was on the 
boardwalk of Atlantic City." 

“Sorry, I’ve never been to Atlantic City. 

"I’ve got it now! Chicago in 1958! 

"Nope. I was not in Chicago in 1958. 

“Well, I give up. I know we’ve met; where do I know 
you from?” 

“Idiot! I’m your brother!!’* 


Although I'm sure that none of us are quite as bad as 
the fellow in the above anecdote, we do have trouble 
remembering names and faces. 

Listen to side #2 of 'INSTANT MEMORY' carefully; 
do exactly as you’re told, and you'll improve your 
memory for names and faces immediately. 

There isn’t anything I can add to the record except 
perhaps to give you some more practice. The important 
thing here, as in the Link method, is to make your as- 
sociations ridiculous and to see them in your mind's eye. 

Also, practice breaking any name into substitute 
words or phrases. This is a difficult thing to explain, but 
I sometimes use thoughts or actions to represent a name, 
if I can't think of a simple substitute word for it. Just 
one example: — I met a Mr. D’Amico. Pronounced 
Dam-ee-ko. Well, I probably could have found a better 
substitute word but since I’m usually meeting and re- 
membering hundreds of people at one time, I have to 
work fast. The first thing that , came to my mind was 
someone seeing a broken dam, screaming "Eek!" and 
going toward it. Dam-eek-go — D'Amico. I just asso- 
ciated that entire thought or action to an outstanding 
feature on Mr. D'Amico’s face, and I did remember his 
name amongst hundreds of othersl 

Here is a list of names; see if you can think of a 
substitute word or phrase for each of them. I'll give you 
my thoughts on them, after you've tried. 


Bentavagnio 

Borka 

Paganetti 

Kolcyski 

Beccia 

Brady 

Hulnick 

Baylin 

Arcaro 

Rappoport 

Corwin 

Carruthers 

Kusek 

Marsella 

Rosenberg 

Krakowski 


Have you tried forming substitute words or thoughts 
for all of them? If you have, I'm sure you agree that it 
is really no big problem. Here are my first thoughts on 
each of them: 

Bentavagnio — Pronounced Bent-a-vay-nia. Picture a 
bent weather vane Bent a vane — Bentavagnio. 

Paganelti — Picture yourself packing a gigantic net. 
Pack a net — Paganetti. If you're worried about the 
last sound in the name, you could get tea into your 
picture. Pack a net tea — Paganetti. (This is not neces- 
sary, for your true memory will supply all the details so 
long as you remember the main part of. the name.) 

Beccia — pronounced Besh-ia. See someone betting 
and saying, "I’ll bet yal ". Bet ya! — Beccia. 

Hulnick — Picture a hull of a ship with a large nick 
in it. Hull nick — Hulnick. 

Arcaro — I always picture a jockey for this (Eddie 
Arcaro). Or you might see yourself carrying a large ‘‘O'’. 


I carry O — Arcaro. 

Corwin — See an apple core that just won. Core win 
— Corwin. 

Kusek — Picture a cue stick being sick. Cue sick — 
Kusek. 

Rosenberg — See an iceberg covered with roses. Rose 
berg — Rosenberg. 

Borka — See yourself buying a car, or boring a gi- 
gantic hole in a car. Bought car or bore car — Borka. 

Kolcyski — Pronounced Cole-sis-ki. Picture someone 
very cold, sitting and skiing in that position. Cold sit ski 
— Kolcyski. 

Brady — Picture a girl’s braids, or, you’re putting 
braids on a large letter “E". Braid E — Brady. 

Baylin — See someone bailing in a boat. Bailing — 
Baylin. 

Rappoport — See yourself hitting or rapping some- 
thing hard that it falls apart. Rap apart — Rappoport. 

Carruthers — Picture a car that has udders like a cow. 
Car udders — Carruthers. 

Marsella — Picture your mother (ma) selling, or in a 
cellar. Ma seller, Mar cellar — Marsella. 

Krakowski — See a cracked cow s/ciing. Crack cow 
ski — Krakowski. 

Well, there you are. There are other ways of picturing 
each of these names, of course, but the above should be 
sufficient. 

If you want practice in associating names to faces, I 
shall repeat what I said on the album. Cut out some 
pictures of faces from newspapers and magazines, and 
use them as practice cards. Give them names or use 
their real ones and apply my system. Even though pic- 
tures are one-dimensional things, practicing with them 
will still prove the system’s effectiveness. 

Just remember to look at each face and make each 
association strong and ridiculous enough — and actually 
see each association or picture in your mind's eye. 

It is much easier to find outstanding features when 
you actually meet people (rather than pictures of them), 
so I suggest that you start utilizing my system the very 
next time you meet new people (or on people you already 
know whose names you can never remember)! 

One final point: — The system for remembering names 
and faces is a means to an end. Once a name has been 
etched into your memory, you can (and will) forget your 
original association, because you have no further use 
for it. 

As I said on the record, your true memory is fantastic; 
you just need some aid in originally remembering any 
new material. Once my system has helped you grasp and 
remember originally, true memory will take over. Try 
it and see! 


HARRY LORAYNE 


5 ANDRE MATHIEU < 

; Le petit Mozart ; 

canadien-frangais ! 
j aux Trois-Rivieres \ 

Andre Mathieu; que cct enfant 
desixans soil virtuose jusqua 
.interpretation musicale la plus 
exacte sur le clavier ou scs mains 
trottent; certes, ce nest pas or- 
dinaire. Mais qu'il pousse la ian- 
•aisie de son talent jusqua la 
creation de pieces de musique 
d un genre nouveau et personnel . 
que cette musique ait ioutes .es 
qualites de son ame jeune et fer- 
ule. avec l'intelligence qui sc 
manifeste dhabitude chez des 
personnes d'age mur; voila qui 
est prodigieux. 

Cest pourquoi les moms canai- 
des. parmi l auditoire qui a assis- 
:? hier au recital de piano donne 
par Andre Mathieu a lauditonum 
de 1 'Academie De La Salle, en- 
tnousiastes des charmes et des ta- 
lents du petit Mozart canadien- 
francais se sont demande s’il :.y 
avait pas en cet enfant matiere a 
genie. 

Or. plusieurs ont quitte des 
veux pour un instant la scene ou 
le jeune Andre, beau a croquer 
dans sa mise legere et bleue. ti- 
rait de 1 instrument les accords 
souples et riches que sa precocite 
faisait encore plus grands, pour 
laiser flotter leur imagination 
dans la vie future et pour rever 
d une vie brillante et haute a cet 
enfant prodige. 

Car. en se basant sur les talents 
dont Andre Mithieu. Canadien- 
francais de 6 ans. fait montre au- 
jourd hui. il cst facile ddmaginer 
pour lui un avenir spiendide taille 
a meme 13 gloire et ia renommee, 
dans une couronne de succes qui 
ceindra un jour peut-etre le 
front d un genie nouveau. 

Que.qu un a dit que Funivers 
compte un genie par siecle. Ce 4 ui- 
la etait peut-etre pessimiste apres 
tout. Quant a nous, il y a 300 
ans quo nous en attendons un. 
L aurions-nous trouve° 

Il est ^re quau sortir d’un at> 
dition. notr? coeur soit capte par 
autant de delire. Il nest pas ordi- 
naire que des T.ifluviens. biases 
de reputation, soient tellement 
enthousiasmes d un recial de pia- 
no. qu'ils attac'nent leur amour a 
un artiste avec une spontaneite 
aussi nouvelle. 

Hier soir, en effet. ne fut pas 
ur.t soiree habituelie. une soiree 
d'ou Ton rrvient avec un enthou- 
siasme ordinaire. 


Andre Mathieu, 
Boy Composer, 
Makes Debut 

At Age of 9. He Exhibits 
Talent Also as Pianist 
in Concert at Town Hall 


A nine-year-old boy from Mont- 
real. Andr£ Mathieu. made his first 
Itew York appearance last night in 
T*wn Hall, and lost no time In 
enuring a large audience that he 
possessed an extraordinary talent in 
both of the fields In which he had 
been announced, those of piano 
playing and composition. Half of the 
program presented him In both as- 
pects. with works dating from his 
fifth year up to the present. 

Young Andre, whom Instead of the 
traditional attire of child prodigies, 
wore a white costume. Including a 
blouse <or a sweater) and abbrevi- 
ated trousers which left the knees 
bare, was the pupil of his father. 
Adolphe Mathieu. director of the 
Canadian Institute of Music, until 
September. 1936. when he was sent 
to Paris under the auspices of the 
Quebec provincial government to 
itudy the piano with Yves Nat. of 
the Conservatoire, and Mme. Giruad- 
Latarse. assistant to Alfred Cortot, 
while studying harmony ana com- 
position. with Jacques de la Presle. 
Having given two recitals In Paris, 
he was not a novice on the concert 
stage, and played with an entire 
lack of self-consciousness and a 
manner suggesting complete absorp- 
tion in the music. 

As a pianist, one of the salient 
features of his playing was Its re- 
markable energy, the volume of tone 
was fully of adult dimensions; 
proclamatlve notes In the base, es- 
pecially. were sounded with an 
amazing vigor; his technique in his 
own music. In Its deftness and con- 
fidence. seemed to be that of an 
adult artist. There was also an Im- 
pression of musicianship and inter- 
pretative sensibility, a capacity for 
amazing momentum, clarity of me- 
dium and detail and a tasteful com- 
mand of dynamic shading. 

The music in which he set forth 
these qualities was. perhaps, even 
more remarkable The works were 
brief and did not go far Into the- 
matic development, but they were 
not characterized by the naivete 
and tentativeness which might be 
expected from even a talented com- 
poser in his first decade. The three 
tudes composed at the age of four 
on the white keys, the black keys 
(the simplest of the three » and on 
both, seemed as far advanced as the 
others. In the first and third, the 
young composer set himself a tri- 
umphantly met technical assign- 
ment. 

"Dans la Nunt." •‘Procession d'Elc- 
phants" "Tristesse.” “Les Abeilles 
Piquantes" (which was encored); 
“Hommage a Mozart enfant.'' "Danse 
Bauvage." "Berceuse. " "Vnlse pour 
enfant" and "Les Vagues followed 

One could Imagine a nlne-yenr-old 
composer with a style suggesting an 
early Mozartlan influence, but this 
appeared onlv In the specifically 
Mozartlan work on the list: else- 
where the Influences of Debussy and 
Stravinsky were the most apparent 
In a style already beginning to show 
Individuality. The realization of the 
atmosphere suggested bv the titles, 
the variety of moods a id the pianlstic 
effectiveness of the piece as a whole 
were among the most significant at- 
tributes 


Debussy. and a concertino for tvso 

pi.inos of hi' own t imposition 
Critics found lhat when l e played 
work, of others he rendered them 
with technical accuracy, but with 
interpretative immaturity as might 
be expected. But when he played 
his own works, he revealed 
strength delicacy and "unhesitating 
positivcncss." a.' Mr. Straus put it 

Francis Perkins of the Herald- 
Tribune said that young Mathieu ; 
composing and playing represented 
an ‘exceptional accomplishment' 
The volume of P-no was fully ot 
adult dimensions." he said. "His 
technique in his own music, in it; 
deftness and confidence, seemed to 
be that of an adult artist." 

Young Mathieu has been his 
father's pupil since the age of three 
In 1936 Inc Quebec Government 
gave the then five-year-old prodigy 
a fellowship for study in Paris 
where he attended the Conserva- 
toire working under Yves Nat. He 
made his Paris debut that year, and 
gave a repeat recital there in 1937 
when he was acclaimed as a phe- 
nomenal child musician by Pari; 
critics and musiciaps. 


Five-Year -Old Pianist 

And Composer Will Play 

For Commission Listeners 


Tin 1 youngest guc-’l artist ever i • • 
appear on “ Canadian Conecri Hall 
oi tin Air." a Canadian Radio Com- 
hli-.-ion program heard from Mont- 
real every Friday e veiling at 930 
oVIork, KST. will he presented on 
January 24. He i.~ Andre Mathieu 



imlrr Mnlhirn 


„..[ 1„ iy ; ■: - 

Tin child prodigy is already a con- 
cert pianist of more than passing 
note. His playing of the works of 
the great master.- leaves little to he 
dc-ircd both in artistry and in inter- 
pretation. 

Andre Mathieu is also gifted with 
a prodigious memory Thu.-, innumer- 
ahle masterpiece- for the pianoforte 
have hern memorized by the young 
ler.tlemau and repeated without a 
trace of hesitation. To watch him 
it the keyboard, charming his lis- 
tener- witii soft, pleading melodies 
which may in turn give way to an 
elude of the greatest difficulty, is 
indeed a musical treat, an experi- | 
euee that would thrill any music j 
lover. 

Andre ha- already made an » n- i 
\ iable reputation for himself in the I 
field of fliinposilion. Here are a 
few of In- works : "Les Aheille. 
Piquant e-.” "Les (iros Chars/’ 

• Three Mi udes.” one on whit- keys. ( 
one nil black key.-, and the third on 
while and black key-. 

For hi- "Canadian Concert Hall 
1 1 1 tic \n appearance he has ; 

. . ... . 1 lV I F-e.l. * »W»| »' : - 

p*n. and tie Andante and Final- 1 
Hum i Coin a rtiiii) "f hi- own com- 
pn-itiuii. i )pu.- 10. Number 1 

For tin occa.-ion J. J (lamiier. 
dinctor of the Little Symphony, ha.- 
prepare -I a ino-i im« n .-ting pro- | 
•iram. which include- " L- >- «*ret d- 
-ii/ mm l-v Wolf-Fi t i n : ; ih< tom I 

( Riiine--'.' F na well ‘r . . .lull- IK >. 1 

Sh ik< -I Sk« tell. No 1 bv 

Maurici Ha roll ; Old 'In ( Iralid 
M ire!i n-iii W min I .- « >p« r • T om- i 
I. oi-i r 


At Same Age Mozart Composed Nothing 

Comparable to Montreal Child's Music 


A few years ago. after hearing 
Andre Mathieu In one of hla piano 
recitals. Rachmaninoff said: "If 
he can do thLs at six, what will 
he be like at fifteen?" The great 
Russian virtuoso had travelled all 
the way from Vienna to Paris "to 
see for hlmaelf" after hearing a 
recording made by the child-pian- 
ist. 

Today. Andre Mathieu Is 10 
ygap old and will be guest artfTT 
with the La Salle Symphony Or- 
chestra at Its last concert of the 
season at the Chateau Laurier. 
Mary 13. He will be heard in 
many of his own compositions, 
amongst which Is a concertino 
with full orchestral accompani- 
ment. 

Andre was bom on Sherbrooke 
street, in Montreal. Both his par- 
ents are musicians, his father 
having taught music to Wilfred 
Pelletier. Metropolitan Opera con- 
ductor. Before he could talk dis- 
tinctly. at the age of two. he be- 
gan picking out tunes on the 
piano. The boy's father didn't 
want his son to be a musician. 
Hnf Andrp ner«l«;ter1 and when he 


was four his father began giving 
him piano lessons. Almost simul- 
taneously. he began composing 
little pieces. When he reached his 
sixth birthday. Wilfred Pelletier 
obtained a scholarship for him. 
and for two years he studied the 
piano and composition In Paris. 
He gave recitals In the Salle 
Pleyel-Chopln and the Salle Qa- 
veau and amazed the critics. The 
consensus of opinion is well gum- 
med up by Emile Vuillermoz. one 
of France's best-known music 
critics: "If the word 'genius’ has 
meaning, it is here that we find 
It. I cannot say whether little 
Andre Mathieu will become a 
great musician like Mozart; but 
I do affirm that at the same age 
Mozart had created nothing com- 
parable to what this marvelous 
child performed for us with such 
overwhelming power." (Paris. 
March 29. 1939). Then there was 
a recital recently in New York's 
Town Hall and. In turn. Manhat- 
tan's hard-boiled critics were 
amazed Despite his precocious 
fame. Andre has remained a aim - 
Die. lovable child. 


Andre Martiieu 

Andre Mathieu n'est pas un musicien comme ua 
autre. Il n’est meme pas un esfant prodige comma 
un autre. Son cas eat unique k notre epoqua. Cast 
un cas tellement rare que des gens serieux Font a&ses 
longtemps considere avec beaucoup de sccptioamc 
sans pourtant entretenir de prejug^s. Mais lea pre- 
mieres manifestations des aptitudes exceptionnellas 
de cet enfant, pour qui il eat aussi naturel de faira 
de la musique que de respirer, n’ont pas ete qu’uu 
phenomene aussi 4tonnant qu’ephem^re. L’artista qui 
s’etait revele si precocement s’est maintenu, il a’eat 
developpe dans la mesure qu’avait fait pr^voir sa 
precocite. 

Aujourd’hui, a neuf ans, apres deja plusieurs an- 
neea de carriere, le jeune prodige s’est impost k Fat- 
ten tion des plus sceptiques et ceux-ci Fapplaudissent 
maintenant avec enthousiasme. Apres avoir re$u la 
consecration de Paris et de plusieurs autres grandas 
villes d’Europe, apres avoir re^u des critiques i«s 
plus autorises de France des eloges que ses compa- 
triotes hesitaient a lui adresser, Andre Mathieu at* 
fronte le public le plus difficile qu’il puisse rencon- 
trer : ses compatriotes, les auditeurs de sa villa 
natale. 

Certes Montreal Fa deja entendu et applaudi; 
mais un peu avec la condescendance plutot hautaine 
et distraite des adultes pour un bebe pr£coce. Au- 
jourd’hui il ne s’agit plus d’un bebe. il s’agit a peine 
d’un enfant : il s’agit d’un musicien en herbe que 
les critiques les plus serieux et les plus autorisSs 
n’ont pas hesite a comparer aux plus grands genies 
de Fhistoire do !a musique. Cest cc jugement que 
les auditeurs montrealais sont maintenant uppclis k 
ralificr au recital de joudi soir. ( "est sans doute 
une epreuve decisive pour Andre Muthicu. Mais n’en 
est-ce pas une aussi pour lu fuculte d'apprOciation 
de notre public ? 



ANDRE MATHIEUJ, 
OFFERS CONCERTINO 

Frencti-Canadian Boy Pianist 
and Composer Heard in Own 
Work at Carnegie Hall 


Andrl Mathieu, French-Canadi- 
an pianist and composer, continues 
to be an astonishing boy. He played 
at the Young People's Concert of 
•h* Philharmonic-Symphony Soci- 
ety at Carnegie Hall yesterday 
morning and, though it was re- 
vealed that he was almost 11 In- 
stead of 9 years old when he first 
appeared here, he is still only IS 
and by all counts his concertino, 
which he played yesterday, is a re- 
markable work for a boy of that 
age. 

The composition received the 
$200 first prize in the contest spon- 
sored recently by the Young Peo- 
ple's Concerts committee. It takes 
ten minutes to play and is the sec- 
ond of three similar works planned 
by the composer. It is marked 
Concertino for Piano and Orches- 
tra, Op. 13, No. 2, and has three 
movements, allegro, andante and 
allegretto. 

Second Movement Best 

The second movement, which 
suggests an elegiac funeral march, 
Is the most beautiful and has the 
most sustained and logical develop- 
ment. But the whole work is one 
of genuine inspiration and there is 
no doubt that the young composer 
has a, voice of hia own. His scor- 
ing has originality too, for be cfe* 
tained a number of unusual effects 
by contrasting clear piano tones 
with high, shimmering tones in the 
violins. 

The boy, who was dressed as if 
for a tennis metch in white shorts 
and a white shirt, played the work 
excellently. He had rhythmic firm- 
ness in the syncopated passages 
in the first and last movements, hia 
tone was pure and unforced and 
he made the piano an integral part 
of the texture of the whole work. 

2,400 Children Attend 

There were about 2.400 children 
present. They were delighted by 
the Concertino, but they reserved 
even more enthusiasm for "The 
Story of Ferdinand,” a witty work 
which Herbert Haufrecht wrote 
originally for a marionette pro- 
duction of the children's theatre 
of the Federal Theatre Project. 
What gave the work extra novel- 
ty was that Rudolph Ganz. instead 
of conducting, served as the nar- 
rator. He read the work with fine 
relish for its humor while the 33- 
year-old composer conducted. 

The other works on the program 
were Henry Hadley's Overture "In 
Bohemia.” Henry Holden Huas'a 
"Allegretto Giocoso" for strings 
and Ernest Schelling’s "A Victory 
Ball." Edward MacDowell's "For- 
est Spirits" was omitted because 
of lack of time. R. P. 


by Rodolphe Mathieu. "Automne" 
and "Hiver." with the composer at 
the piano. 

To open the proceedings and save 
them from being ton serious, th rt re 
was a short rental oy a live-year- 
old hoy. Andre Mnthieu, who was 
not only the player but the com- 
poser. so to speak, of what he 
played. Since composers, here and 
there, have taken to writing like 
1 1 \ ■* \ c.i )- ■ 1 1 1 1 i hildren, it Is clearly 
oKTvngTTrTITat a child of that age 
should be heard sometimes in order 
to maintain the standard. Master 
Mnthieu's efforts were no worse 
than those that h.ive been written 
and even published by some older 
people, and had the advantage of 
being very short. There were ten of 
the-o works— one nt them a Con- 
certino in four movements— and It 
took only hnlf an hour to play them 
all. Andre Mathieu has plenty oL 
strength for his Hize and quite a 
good memory; he repeated tunes 
correctly and generally seemed to 
hit the notes which he wanted. He 
has watched pianists and imitates 
their tricks cleverlv. For the rest — 
a nice, bright little boy enjoyed him- 
self at a keyboard, as others have 
before him without being allowed to 
do It in public, and was rewarded at 
the end with flowers like a prima- 
donna. It was amusing for the 
half-hour that it lasted. 

If.P.B. 


Compatriote 
acclame aux 
Etats-Unis 

La critique new-yorkaise 
admire I’etonnante surety 
du jeu d’Andre Mathieu. 

New York. 5. (P C.) — M. Audi* 
Mathieu. de Montreal, qui joue du 
piano depute l’ftge de 3 ana et com- 
pose depute celul de 4. fateair son 
d£but neu-yorkate au Town Hall sa- 
medi solr. Les critiques de cette 
ville, port^s au scepticisme b regard 
des enfants prodiges. Jugeaient hler 
que le concert du piantete-composl- 
teur de 9 ans £tait "aensationnel" 
Ainsi M. Noel Straus *crit dans : e 
"New York Times": "Mtme Mozart, 
le muslcien prodlge 1? mieux doue de 
I'histolre, ne commenga a composer 
qu a l’&ge de 5 ans, et ses premiers 
epanchements furent d’une nature 
beaucoup plus simple" D ajoute que 
le Jeune Mathieu avait "cr6£ une ve- 
ritable sensation en manlfestant une 
extraordinaire prtcocitA musicale". 

Le Jeune plantete est apparu d •- 


vant son audltoire dana sa toilette ha- 
bltuelle de concert; en chandail et 
culotte de flannelle blanche. II a joue 
avec une vlgueur et une precision qui 
etonndrent l’auditoire. 

Ekjgrs de la mat rise technique 
du jeune pianist* 

R a dabord donne trote etudes 
composees alors qu’il avait 4 et 5 ans. 
sulvies dautres compositions d’une 
originalite frappante et d'une ecrilu- 
re moderne, par exemple 'THomma- 
ge a Mozart enfant". "Berceuse". 
"Valse pour un Enfam". Les criti- 
ques new-yorkais y velevent des in- 
fluences debussystes et strawinskisc- 
es. Le' jeune compositeur executait 
ensulte avec son p6re. M. Rodolphe 
Mathieu. directeur de l'lnstitut cana- 
dien de Musique, sa "Suite pour deux 
pianos". 11 a termini son concert 
avec des oeuvres de Daquin. Chopin. 
Ravel, Debussy, et son propre "Con- 
certino pour deux pianos". Les cri- 
tiques louent la precision technique 
avec laqueile il execute les oeuvres 
d autres compositeurs, prevoieni seu- 
lement qu'il realisera de& progres 
dans Interpretation Mats ils sont 
unanime6 a admirer la force, la deii- 
catesse. "l’assurance sans defatllan- 
ce" pour parler comm® M. Straus, 
avec laqueile il traduit ses propres 
oeuvres 

“line retusit* exceptionnelle’ 

M. Francis Perkins, du "New-York 
Herald-Tribune", declare que la com- 
position et le jeu de M. Andre Ma- 
thieu constituent "une reunite ex- 
ceptionnelle'’ — "Sa sonorite a la ple- 
nitude de celle d'un ndulte. Sa tech- 
nique habile et axsuree, dan. 1 I'execu- 
tlon de sa proprt musique. semblait 



Seven - Year - Old Andre 
Mathieu To Study 
In Paris 


By .V n 


Andre Mathieu. 7-year-old child 
prodigy of Montreal, said he was 
the happiest boy in Montreal this 
morning. He had just received the 
news that he had been awarded a 
three-year scholarship to study the 
pianoforte in Paris by the Provin- 
cial Government. He was not 



particularly happy about being a 
prodigy, but he loved his music 
and the days would drag until he 
left with his mother and father 
_ for the French 
Capital ft tM 
end •of his 
month, he Said. 

The story of 
Andre's musical 
d e v e lopment 
ranks as one of 
the most amaz- 
ing tales ever 
told of infant 
prodigies. Stor- 
ies have been 
related of in- 
f a n t geniuses 
. who did start- 

Andr, Mathieu 

which in manv cares were p-ev«d 
oxaftgei aliens, but tins 'one is right 
on our own doorstep, so to speak, 
in the city and is authentic. 


AT McGILL 

Last year Andre had attracted 
so much attention that Dean 
Clarke, of the McGill Conservatory 
of Music, asked Andre's father, a 
music teacher, of 4510 Berri street, 
to bring him along to the Conser- 
vatory so they could see for them- 
selves. The boy performed for the 
higher minds of music, and they 
were much impressed with his pos- 


sibilities. 

The first signs that Andre gave 
of his dormant flair for music in 
a big way was at the tender age of 
11 months, when he was learning to 
toddle. While his father. Rodolphe. 
was giving music lessons, the baby 
always wanted to butt in. He 
would toddle over and rattle the 
keys. One day his father sat at 
the piano when his young hopeful 
began to pick out the tune of a 
piece he had just played. This was 
the first intimation that Andre's 
father had that his son was going 
to be a musician. Later, before he 
was 18 months old. Andre could 
piny a little. 

At the age of 18 months Andre 
began to take music lessons regu- 
larly. 


BECAME COMPOSER 

At the age of four Andre had 
composed and had published four 
pieces of music. Today at the age 
of seven the prodigy has published 
eight compositions. 

Andre's father and mother will 
accompany him to Paris at the end 
of this month. It is planned to 
place Andre on concert tour after 
hi-, three years' study. 

It Is pe.sihle that the Montreal 
prodiyv rray become a second 
Mozart, a well-known musical 
authority toniarkcd H® lives only 
for his music and cares nothing loi 
l he glamor and glory of sudden ac- 
cession to wonderful prospects. Of- 
ficials of the McGill Conservatory 
of Music are loath lo pronounce on 
the future possibilities of child pro- 
digies, because, they pointed out. 
there is nothing so uncertain in the 
world. 

However. everybody wishes 
Andre I he best luck in the world. 



AUDITORIUM DU PLATEAU dwvuS!. 

L'IMPRESARIO LOUIS-H BOURDON A L'HONNIUR DE PRESENTER 
SON GENIAL COMPATRIOTE . . . 

— MATHIEU 


Let billets seront en t'ente 
ehez Arehambault. samedi. 
le 18 novembre. 

Prim: sfchcttr* 1.50, 1.25, 1.00; 
fcalcon: 1.35, 1.00 #♦ .75 'foxe 
en plui . 
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N« Monquu Pot d'Entendre 
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• n» tail om . j ii indre H ml kin dev tmt- 
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m«i, r mffirmr Qu a tun ate. Ncwl *’•> 
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mirmeulaut tar connci 

• I mil* Vuillermox "InttHtf" — P«r»— 

27 non 1939'. 


I'Enfant Prodige que Tout Paris a Fete et Acclam^! 


Nous avons eu la surprise d’entendre 
h la Salle Chopin, un veritable enfant 
prodige. Andr6 Mathieu — sept ans — 
joue du piano avec une adresse et un 
sens rythmique remarquables. Mats, 
chose plus extraordinaire, la plu< gran- 
de partie du programme comprenait des 
ceuvres de sa composition. Or. dans ces 
oeuvres, ii y a une autorit^. une inde- 
pendance. un dynamisme qui d^notent 
un temperament avec lequel il faudra 
compter. 
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COMPATIBLE STEREO 


The Long Team 

77uh£ Ok J&ut4 


Curt and Linda Long have been traveling down many 
long, long highways for the past five years. 

What compels a young couple to endure the hardships 
of t rave 1 ? Evangelism! Jesus said, “Go ye into all 
the world and preach the gospel to every creature.” 

If anyone thinks that traveling is glamorous 6 months 

‘on the road’ would change their minds. Flat tires 
in the middle of the n i gilt -- ‘greasy spoon’ cafes with 
poor food and poor waitresses-- the tension of meeting 
deadlines day after day--and the fatigue of forever 
giving yourself to others--is part of an Evangelist’s 
life! 

But the Long’s and Irene llovland are happy! When 
Christ is within- -going is a happy experience! God 
has enabled them to purchase a beautiful Krager Motor 
Home to make things a little bit easier. 

Anyone who gives up the “straight life” to travel 
as the Longs do, have something to sing about! 

You' 11 hear it on this album. Some of the best tal- 
ent in Nashville, Tennessee, backs them up on these 
inspiring songs. They sing with the feeling and con- 
viction you only hear from committed Christians. 

We’ve known the Longs for a long time- - they are real! 
Their songs are good, and you should be more than $4.98 
happier because you have this album. 


Sincerely, 


Lowe 1 1 Lundstrom 


PRODUCED BY 

Louie S. Swift, Manager 
Engineer 

Jack Linneman 


Bo* 2221 Nashville. Tenn 37214 
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SIDE ONE 


1. THINK ON JESLS/3: 36 

Linda Long/BMI 

2. I FOUND HAPPINESS/2: 19 

Gait her /SESAC 

3. LO, I AM WITH YOU ' 3 : 05 

Sally Cunn ingham/BMI 

4. ARE YOU READY/ 1:50 

'Hal ters/BMI 

5. WHY HE MEANS SO MUCH/2: 40 

Lundstrom 


SIDE TWO 


1. CUP OF LIVING WATER 2:35 

Sally Cunn in gham/BMI 

2. THANK GOD I’M FREE/3: 06 

McFal 1/EMI 

3. CHRIST FOR HAPPINESS/1 : 57 

Lenent ine/BMI 

4. IT’ S THE LORD/1 42 

Curtis Long/BMI 

5. PERSUADED TO BELIF.VE/2:33 

BMI 



Other albums available by the Long Team: 

"A Place Called Calvary”, 

“We’ve Got To Keep On Moving” 

Mail ing address: 

The Long Team 
411 4 th Ave. S. E. 

Aberdeen. S. D. 57401 











APOPKA LP-W02 


STEREO 


ABRAHAM LIND 

(baritono) 

Josie Roell 

(soprano) 

Phil Kiamie Orquesta 

Letra y Musica de Julio Roque 


Lado A 

1. AGUADILLANA 

(Luis Llorens Torres) 

2. AHORA 

3. CUATRO ROSAS 

4. AMAMUS 

5. ENTONCES 

6. MANANITA DE SOL 


Lado B 

1. CANTO NEGRO 

2. COMO LA ROSA 

3. PUERTO RICO 

4. AMAMUS 

5. IRRESISTIBLE 

6. VIRGINIA 

(Rafael Hernandez) 


Apopka Records 
Apopka , Florida 
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AT THE 


PIANO 


THE ENTERTAINER 
AUTUMN LEAVES 
WARSAW CONCERTO 
TIE A YELLOW RIBBON 
RAINDROPS (KEEP FALLIN') 
LOVE SONG 
RHAPSODY IN BLUE 
DANNY BOY 
SUMMERTIME 
BRUBECK MEDLEY 
WHITE BIRD 
WESTERN SYMPHONY 
AS TIME GOES BY 



PRODUCED AND 
© 1974 BY 

DAN TROXELL 
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STEREO 


SLP 152 


Tk& QmMm/} pm 

SING 

"THE KING IS COMING” 


Side One 

1. LORD, I NEED YOU AGAIN (Bradford) 

2. LOST, SEARCHING, FOUND (Enloe) 

3. I WILL LIVE FOR JESUS (Enloe) 

4. I'LL BE READY TO GO WITH HIM (Reece) 

5. THE EASTERN GATE (Martin) 


Side Two 



1. THE KING IS COMING (Gaither) 

2. I WISH WE'D ALL BEEN READY (Norman) 

3. OH, HAPPY DAY (Hawkins) 

4. HOMECOMING (Young) 

5. RICHEST MAN ON EARTH (Peterson) 


Marlyn W. Anderson 


Dr. J.B. Phillips translates Colossians 3:16 this 
way: 

''Teach and help one another along the right road 
with your psalms and hymns and Christian songs 


singing God's praises with joyful hearts." 


A congregation remembers with deep appreciation 
times of spiritual refreshing; services in which those 
present are enabled to receive the Spirit of God into 
their lives. 


Re order from The Challengers, Box 8994, Portland, Oregon 97209 


Drums - Walt Rogers 
Bass Lorri Rogers 
Piano Roger Wilhite 
Organ Marilyn Wilhite 
Lead Guitar Bruce Parker 


Such experiences were ours at Beaverton Nazarene 
as THE CHALLENGERS sang the Gospel of Jesus 
Christ with rare ability, unusual presence, and best of 
all, as participants in the grace of God; men whose 
hearts God had touched. 

You will enjoy their music! 


Recorded at Ripcord Recording Studio 
4009 E. 18th Street, Vancouver, Wa. 98661 


The Rev. Marlyn W. Anderson 
Pastor, Church of the Nazarene 
Beaverton, Oregon 



GOSPEL 
SING 









Side I 


Old Devil Mon 

2:43 

Condominium Cowgirls 

2:38 

Stay All Nlte 

2:34 

Suiter For A Lover 

2:03 

Ballad Of Sid k Harry 

2:32 

Longnecks & Chili 

3:21 

Side I 16:09 


Side II 


Ride 'Em Cowboy 

4:11 

Heartfire 

4:31 

Cowgirl In The Wind 

3:02 

Eclipse 

4:12 

Side 0 16:06 



COWGIRL IN THE WIND 


Bass - 

Dave Smith 

Drums - 

‘Stix ' Martin 

Lead Guitar - 

Geoffrey Mm thorn 

Rhythm Guitar - 

Cathy Lunsford 

Pedal Stede - 

“Electric" Dino 

FddJe- 

Stu Dodge 

Panjo ■ 

Jim Mills 

Lead Vocals - 

Cathy Lunsford 

Back-up Vocals - 

Cal Scott. 
Jeff Johnson. 
Connie Fennem, 
Cathy Lunsford 

Piano - 

Hank Rasco 

Kiee Slaps - 

Elmo Mudbank 

Produced by - 

Cal Scott 

Arranged by - 

Cal Scott and 
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OL' DEVIL MAN 

words /music by Cathy Lunsford 

The first time I saw you 
I knew I wanted you 
Standin' in a barroom 
Me sittm' on a barstool 
I was singing my songs to you 
You were teilin' me what to do 
I will never get over you 
Any easy way 

Of all the lovers I have had 
You alone made 'em look bad 
A rye whiskey in one hand 
A silver feather in your hat band 
Dnnkin' doubles 'til you cannot stand 
Lovin' the ladies of the Courtesan 
You looked so pretty 
You o!' Devil Man 
You took my breath away 

Or Devil Man 
I love your wild ways 
You warmed up my nights 
And captured my days 
OF Devil Man 

And I'll remember the rest of my life 
A fever hot as fire I can't replace 

I love all those lovin' games 

I wouldn’t trade 'em 

In a fools charade 

A full house at closin' time 

With lady luck sittm" by my side 

A heartbreaker in a losm' race 

Oh. but Darlin' you've got a lovely face 

I wish I could have hung around this place 

And made some time! 


CONDOMINIUM COWGIRLS 
words /music by Cathy Lunsford 
and Michael W. Adelsheim 

I'm just a condominium cowgirl 
I like my cowboys rough 
I like hairy chests, designer jeans 
And all that cowboy stuff 
Oh. it's the latest fashion 
From N Y to San Francisco 
I don't go to honky tonks 
I go to country disco's 

Now condominium cowgirls 
Dnnk their doubles straight 
I wear tight levis and easy eyes 
Cuz Cowgirls don't behave 
And I don't do much dancin' 

Unless it's country swing 

So. don't worry 'bout your mamage boys. 

Cuz cheatin' is my thing 

* And cowgirls make the good times 
Good times ain't a sin 
And sinnin’ sure comes easy 
It's easy for cowgirls to win 


SUFFER FOR A LOVER 
words /music by Cathy Lunsford 
& Michael W Adelsheim 

Ain't gonna suffer for a lover no more 
Ain't gonna smother for some cover no more 
I'd rather be livin' as one alone 
Than be livin’ as two with you 

Ain’t gotta sticker in my ticker no more 

You gotcher liquor 

Well, I gotta cure 

Cuz. Lovin' when you're loaded 

Ain't no love at all 

That's a honky tonk 

Point of view 

Well I'm a goin’ away 
‘Fore my hair turns grey 
S' nothin' more to say 
You'd be sorry if I stayed 
Cuz my love's all gone 
Right has turned to wrong 
Weak has gone to strong 
I'm gonna get by on my own 

Single-sided lovin's 
Just a poor excuse 
Lazy hearted lustin' 

Leads to more abuse 
The tighter the screw 
The hander the truth 
Here’s hoping it’s hard on you 

You've been a cheater 
On your sweeter half 
Now you've begged forgiveness 
I just have to laugh 

Silver and "sorry” never covers your ass 
Sonny. I see straight through you 




Now condominium cowgirls 

Know the latest styles 

I'll be sttin' pretty 

Come sit by me awhile 

But I won't share your hard times 

Or any of your life 

I'm a condominium cowgirl 

Not a condominium wile 


Now condominium Cowgirls 
That's the latest trend 
I'll be ready for the next craze 
V/ hen cowboym's at it's end 
I'll kinda miss the "ah ha's" 
And “yip i youd a's" 

I'm sure to shed a few tears 
Over good old cowgirl days 
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BALLAD OF SID AND HARRY 
words /music by Cathy Lunsford 

There sits a bull 
With springs and a saddle 
Down in a Louisville bar 
And for only one dollar 
The new city cowboy 
Can climb up on Big Sid 
Become a rodeo star 

Now one night it happened 
To a hrst time young cowboy 
Pockets hot with some dollars 
And an itchin' to ride 
He thro wed down a whiskey 
For a little raw courage 
Then pushed his way up 
To Sid with a smile 

Big Sid with no eyes or heart 
Paid him no attention 
Oh, Harry thought this'd 
Make Sid easy to nde 
He shoved in his silver 
Climbed up in the saddle 
Took the ropes in his hand 
And yelled “Whew 1 Let 'um Buck!” 

Big Sid started movin' 

And Harry was a whoopin' 

When all of a sudden 
In a moment or so 
Harry in his new Dior jeans 
Through the air he went flyin' 

And the next thing to happen 
Harry fell to the floor 

A crowd had all gathered 
Folks laughin' and cryin' 

One hellava nde 
This ol‘ boy took 
But they shook their heads 
And said 

“Oh. what the heck 
Big Sid's too damned onry 
He's broke this cowboy's neck” 



LONGNECKS AND CHILI 
words /music by Cathy Lunsford 


* Longnecks and chili 
Cowchips and rawh'.de 
Way Ion and Willie 
Mosquite g rowin' high 
Wide open spaces 
Wnere life can run wild 
These are the dreams of 
An old Texas child 

Pickin' boll cotton 

Shuckin’ Roseaneer com 

Make 'n a liquor 

Plain folks can afford 

Dusty ol' hat and levi's well-worn 

These are the needs of 

A man Texas bom 



Saturday night, hair all slickened down 
'49 Ford he drove on into town 
Grabbed old fnend fiddle 
And struck up a tune 
His fingers a flyin’ 

Til' Sunday 'round noon 

Take the boy out of Texas 
Teach him fine Eastern ways 
But you'll find old Texas 
Inside this boy stays 
She brands her folks high 
And reclaims them in time 
She brings them back home 
Just to lay by her side with 


HEARTFIRE 

words /music by Cathy Lunsford 

I've got ‘ Hearthre 
And it's burning higher 
Than any love 
I've ever 9een 
"Cuz with Hearthre 
There's a strong desire 
To Lose everything 
To save your dream 

There is a house 

In this ol' town 

And she harbors 

A foolish Frown 

Carefully the folks she warms 

Inside 

Keep on a struggling to hide 
Their ol' Hearthre ’ 

Grass grows greener 
Most everyplace 
Lovin' looks sweeter 
On a stranger's face 
Everyday living begins to pale 
And gets your passion 
To set sail 

With ol' Hearthre * 

I’ve searched a long, long time 
But I can't hnd a thing 
To unchain my mind 
My body's in one life 
And my soul's in another 
Ooh, ooh 

And my spint is bound-up 
Tighter with ol' Hearthre 


COWGIRL IN THE WIND 
words /music by Cathy Lunsford 

Headed out for wider spaces 
yesterday 

Lookin' for a steady place 
I could play 

* Rumor has it I could not 
go all the way 
Damn them all for sayin' 

She'll be back some day 

Seven years ago 
I left the L A scene 
I headed north 
I thought I'd broken clean 
I’ve sat here green 
And watched some old fnends 
Drop like flies and others win 
Hell, there goes my itch again 


A man. a house, a son 
And one more flame that bums 
I've tned makin' it go way 
But deep inside me yearns 
For empty nights of love 
And fire ablaze 

A strange desire 
For one who seems 
So straight you say 
Well. 


A chasin' rainbows 
Isn't that how the tune goes 
I'm |ust a cowgirl in the wind 
Kickin' up the clouds again 


ECLIPSE 

words /music by Cathy Lunsford 

When I was a child 
I didn't mind 
Visitin' fnends and such 
But now that I'm grown 
To leave you alone 
It gets harder 
I miss you so much 

* I have looked in your eyes 
And to my surprise 
Found both of cur lives 
Growing shert 
I know we are living 
On Borrowed Time 
I'm hoping to borrow more 

It came as a shock 
My Gibralter Rock 
Could crumble like sand 
From the shore 
With the end drawing near 
I hold back the fear 
I could lose what is dear 
To my home 


I'd sooner decide 
If I could keep you alive 
I would give up my life 
To buy you some more time 

I counted on you 

To keep on pulling me through 

And you never betrayed my trust 

I remember the days 

How I stood amazed 

You could comfort me 

Just with a touch 
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• Side One Side Two 
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SIDE ONE 

Falling in Love with Love (3:10) 

R. Rodgers Hart; Chappell Publishing 

Lullaby of Bird land (4:50) 

G. Shearing B.Y. Foster; Patricia Publishing 

Tomorrow (4:30) 

C. Strouse M. Charnin; Charles Strouse Publishing 

Feels So Good (3:53) 

Chuck Mangione; Gates Music 

Copacabana (At the Copa) (4: 14) 

B. Manilow B. Sussman & J. Feldman; 

Kamakazi Music. Appoggiatura Music and 
Camp Songs Music 


DIAMONDS 

Glenn Derringer 

at the 

Baldwin Marquee 


SIDE TWO 

Raiders March (3:59) 

I. Williams; Bantha Music and 
Ensign Music Corporation 
You Needed Me (4:24) 

R. Coodrum; Chappell Publishing 
Just The Way You Are (5:46) 

Billy Joel; Impulsive Music and April Music 
One Voice (2:33) 

B. Manilow; Kamakazi Music- 

Theme from NEW' YORK, NEW' YORK (3:36) 
F. Ebb/J. Kander; United Artists Music 


Diamonds ... synonymous with spar- 
kling beauty and lasting value. The same 
brilliance and quality characterize the musi- 
cal jewels in this album The selections, each 
a classic in popular music, are displayed in 
scintillating original arrangements by the 
inimitable Glenn Derringer. He combines 
his dazzling talents with the exciting sounds 
of the Baldwin MCO Organ to create multi- 
faceted musical treasures as enduring and 
spectacular as diamonds. 

The Performer 

Although Glenn Derringer, at the age of 
7, began his music education on the accord- 
ion, he soon discovered the organ, an ex- 
perience he describes as "love at first sight. " 
That early romance has proven to be a last- 
ing one, providing dual careers as a profes- 
sional performer and as a business executive 
in the keyboard manufacturing industry. 



After beginning organ lessons, the young 
Glenn auditioned for a series of concerts for 
young people by the Philadelphia Orches- 
tra. Not only was he an audition winner, 
but he earned the opportunity to perform 
on both organ and accordion with Eugene 
Ormandy and the orchestra. 

During his career as a performer, Glenn 
has made numerous television, radio, and 


concert appearances, has recorded seven 
previous albums, and has written two 
books. He has appeared with such stars as 
Jackie Gleason, Bob Hope, and Perry Como. 
His concert tours have taken him around 
the world with performances in Argentina, 
Australia, Brazil, Colombia, Denmark, 
France, Germany, Hawaii, Holland, Indo- 
nesia, South Africa, Switzerland, Taiwan, 
United Kingdom, and Venezuela, plus 
coast-to-coast travels as a roving musical 
ambassador in this country. 

The Instrument 

The organ Glenn has selected for this 
album is one of Baldwin's new Micro- 
Computer Organ Series models. Utilizing 
microcomputers and the electronic technology 
of the space age, Baldwin has introduced 
a new generation of musical instruments, 
offering an impressive variety of realistic 
sounds and special effects, easy-to-play 
features for the beginner, and exceptional 
reliability. 

The Baldwin Marquee starts with a solid 
foundation of outstanding organ voices — 
Flutes at nine pitches, realistic orchestral 
voices, and preset percussion voices. Some 
of Baldwin's exclusive features include Solo 
Harmony with four kinds of automatic 
right-hand chords, 16 RealRhythm patterns 
plus Second Drummer variations, Star Per- 
former automatic instrumental accompani- 
ments for each rhythm, and Panoramic 
Sound for chorus and other special tonal 
effects, including a new rotating speaker 
sound called Syntha-Rotors. FantomFingers 
offers preset Star Performers and Rhythm 
Chord patterns, which with Star Performer 
modifiers make over 100 different patterns 
and arpeggios possible. With the help of all 
of these special Baldwin features, Glenn 
creates some very exciting orchestral sounds 
and band accompaniments. 

While the resources of this instrument are 
challenging to a pro, the organ has many 
features that make it appealing to the less 
skilled player. The entire organ can be set up 
at a touch of one button and then can be 
played three ways — manually, chord style, 
or with one-finger accompaniment. 


The Music 

Falling in Love with Love starts with an 
explosive introduction from a full jazz organ 
and winds up with a full organ and piano 
finale. The melody switches back and forth 
between a jazz flute and a piano solo. Pro- 
viding the accompaniment is the piano Star 
Performer playing a Latin Jazz rhythm with 
a Wah Guitar for rhythmic emphasis. 

A music box whimsically plays the open- 
ing passages of Lullaby of Birdland. After a 
solo violin plays the first chorus with a full 
orchestral accompaniment, the musical 
mood switches dramatically to a George 
Shearing like piano solo with a jazz guitar 
accompaniment. A string countermelody 
adds the final touch to this song of the 
early '50's. 

A popular tune from the hit musical, 
"Annie", Tomorrow represents another facet 
of popular music. A simple style of playing 
simulates a violin solo with a string orches- 
tra accompaniment. A smooth Fox Trot 
rhythm is heard in the second chorus. 

In Feels So Good some of the automatic 
MCO features are used manually for extra 
realism. The lower keyboard Star Performer 
guitar provides a non-rhythmic accompa- 
niment When the Latin Bossa Nova rhythm 
is added, a feeling that the rhythm is 
actually following the guitar performer is 
achieved. A very realistic solo flute intro- 
duces the melody. 

A Baroque flute chorus intertwined with 
a harpischord countermelody provides an 
unusual Bach-style introduction to 
Copacabana before the mood switches to a 
Latin style. A variety of the organ’s instru- 
mental voices is used to create the effect of a 
live performance. The guitar Star Performer 
provides the rhythm accompaniment, while 
the trumpet and marimba solo instruments 
take the melody line. The various instru- 
ments join together in a full-blown finale. 

The Wah sound of the SynthaMute recre- 
ates the mood of the movie in R aiders March. 
The percussion section sets a rhythmic 
march tempo, with two trumpets joining in 


to play the melody. This melodic line builds 
in march style to the second chorus where 
the March rhythm is intertwined with a 
disco type jazz pattern. A jazz flute picks up 
the melody before the trumpet returns with 
full organ melody and flute obligatos. 

The piano takes most of the melody of 
You Needed Me supported by sustained flute 
chord arpeggios. These chords are played 
through the Panoramic Sound to achieve a 
very ethereal effect. In the final portion, a 
full organ unison melody is played to 
achieve the orchestral strings and reeds ef- 
fect usually heard in symphonic type music. 

On Just the Way You Are the solo piano, 
after a country style intro, plays the melody 
with guitar accompaniment. Jazz organ 
sounds, created by the flute voices, are 
woven throughout the selection to give 
another dimension to the sound of the organ. 

As Barn,' Manilow intended, the melody 
of One Voice begins with one instrument . . . 
the oboe. With each succeeding phrase, 
another instrument is added. The full orches- 
tra with strings, reeds and brass played in a 
chordal style produces a spectacular finale. 

The piano plays the opening lines of New 
York. New York with the Drum Breaks fea- 
ture. This same piano with rhythm breaks 
precedes each chorus. The clarinet and 
trumpet voices of the organ achieve a dixie- 
land trio effect. The vibes sound is also 
heard. For the final chorus all the sounds are 
combined in a special slow rock version. 


All instrumental sounds and rhythm effects 
on this album were created on the Baldwin 
Marquee, Model 191. In some instances 
double tracking was used to facilitate quick in- 
strumental changes and stereo enhancement. 
Recorded at QCA Recording Studios, 
Cincinnati, Ohio 
Engineer: Rie Probst 
Mastering Engineer: Roger Seibel 
Cover Design and Photography: Dick 
Yerkeson 

Liner Notes: June Hauenstein 
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Diamond in the JZou^b 

Oh pretty diamond in the rough 

The world just can t seem to get enough 

Of your beauty as they cast 

Their lusty eyes upon you 

Don 't you know that they all want to own you 

You say you had your turn at romance 
The one and only time you took a chance 
You were taken and you fell 
To the feel of your sensual pleasure 
You even helped him steal away your treasure 

Chorus 

You were looking for someone who can 
Fill you up with a love that won 't end 
Someone who can make 
Somebody new out of you 

Now he sgone and left you behind 

And you go on pretending in your mind 

Foolish dreamer let it go 

Can 'tyou see it doesn i really matter 

What you lost isn t really what you were after 

Oh pretty diamond in the rough 
Now's not the time for you to give up 
All your searchin ' 

If you keep on seekin 'you will find 

There is One who can ease your troubled mind 

Repeat Chorus 

Psalm 20 

Lord hear you in the day of your trouble 
The name of God defendin you 
Sent help from the sanctuary 
Strengthen you out of Zion 
Chorus 
Save Lord 

l be King tkt hears us when we call 
Save Lord 

I he King gonna hear us when we call 


J~le !Made !Me "Worthy 

Side Two 


We will rejoice at your salvation 

God s gonna answer every one of your prayers 

I know the Lord saves FUs anointed 

With the saving strength of His right hand 

Repeat Chorus 

Some trust in chariots some in horses 
We remember the name of our God 
They were run down and fallen 
We are risen and stand upright 

Repeat Chorus 

Lord hear you in the day of your trouble 
The name of God defendin 'you 
Sent His help from the sanctuary 
Strengthen you out of Zion 

Repeat Chorus 

He Atade AAe Worthy 

What really happened on the cross that day 
Jesus did more than just take sin away 
He became that sin for you and for me 
Restitution to the highest degree 

Chorus 

A nd I have a reason for rejoicin ' 

And I have a reason for voicin 'my love to Him 
And I have a reason for rejoicin ' 

He has taken my life 
And made me to be holy 
Pulled me up with Him 
He has taken my place 
Was disgraced 
Made me worthy 
To be a child of God 
Victory has been won 
It is done 
1 must live it 
In the name of the Son 


Into the depths of Hell He suffered death 
Until God raised Him with His holy breath 
He preached the Word and set the captives free 
Knocked down the gates of Hell 
And took away the key 

Repeat Chorus 

Tvlore Phan Conquerors 

Chorus 

We ’ve been made more than conquerors 
Overcomers in this life 
We ’ve been made victorious 
Through the blood of Jesus Christ 

If trouble comes knockin ’ at your door 

Don 't he afraid it s not like before 

Don i you give in 

Don I let it bring you down 

You don 't have to worry anymore 

Jesus said there would be tribulation 
But He said “1 have overcome " 

Brothers and Sisters 

Well now's the time to stand 

Don 'tyou know the battles all are won 

Repeat Chorus 

Hold on we 're get tin ’ stronger every day 
There !r no reason for you logo astray 
And don 't be lean in ' 

To your understanding 
Lean on Him and we 'll all say 

Repeat Chorus 

Count it All Joy 

Count it all joy 
My brothers and my sisters 
When you fall into temptation 
Count it all joy 

Knowing the trying of your faith 

The trying of your faith will bring you patience 


Count it all joy 

Let patience have her perfect work 

That you may be perfect and entire 

Count it all joy 

Wanting nothing 

Perfect and entire 

Wanting nothing 

Count it all joy 

Count it all joy 

Blessed is the man who endures temptation 
When he 's tried 

He shall receive the crown of life 
Let no man say 

I'm being tempted of the Lord 

God Himself will tempt no man 

Every good thing 

And every perfect gift 

Comes from above from the Father 

Count it all joy 

Wanting nothing 

Perfect and entire 

Wanting nothing 

Count it all joy 

Count it all joy 

Repeat Chorus from “More Than Conquerors" 
We 've been made more than conquerors 
Overcomers in this life 
We ve been made victorious 
Through the blood of Jesus Christ 

We ve been made more than conquerors 
Overcomers in this world 
We ve been made victorious 
Through the power of God's Word 

“Love To Me " written byjanny 

All other songs written by Janny and Bill Grine. 

All songs © Birdwing Music/ 

Mighty Wind Music 1978 
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Love To JAe 

Love to me was afar off thing 

I never could attain 

Slipped right through my fingers 

Every time I had it made 

I ve spent my life making words to rhyme 

To tell them how I feel 

Only to have the feelings go 

Nothin 'then was real 

Love affair after love affair 
Sad song after song 
Each one leadin ' into the other 
The trail of them undone 
Poetic songs, bitter losses 
Tryin 'to make them sweet 
Memories of love 's rejection 
Were always hauntin 'me 

Think that I would have lived and learned 

From all the things that 1 tried 

Foolishness of my own wisdom 

Was killin 'me inside 

Lips of a fool will sing bis song 

For all the world to know 

No one will he any wiser then 

Than they were before 

Chorus 

/ never could agree 
That tot e teas meant to be 
A passing melody of a sad, sad song 
Or a fleeting fantasy 

l fancied myself a careless woman 
Fool-loose that was me 
I was chained to my own sorrow 
Longing to be free 
i ben You came in all Your glory 
7 he real life Prince of Peace 
Standin' there love perfected 
Reachin out to me 

lbe words You gently spoke to me 
Brought healing t„ my n ,ind 
I could feel them deep within me 

Changin' me inside 
Now memories of all I \, e been 
No longer can remain 
Chased away by a perfect love 
I can t even explain 


J~le y\4ade JVte IVorthy 
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Chorus 

Now it 's plain to see 
That love was meant for me 
Sent from God above oh I know 
You were sent here just for me 

Don't Qive the Devil An Opportunity 

Many circumstances rise up against me 
Each and every day 

You can be sure they’d like to pull me down 

On top of me be my grave 

But greater is FLe that is in me 

Than he that is in the world 

And there am t no weapon bom against me 

That can possibly endure 

Chorus 

If Island against him 

Don ’t give the devil an opportunity 

It is written 

If I resist him he will flee 

I ve got to take the Word of the Lord 

And use it as a two-edged sword 

To cut down the evil one 

And watch him turn 

And run, run. run, runaway 

A nd like by Flis stripes I ‘ve been healed 
And now He sees nothin 'else 
I won t let the devil steal away 
God’s promise of divine help 
The first thing that i in me now 
In my heart and in my mouth 
I ve got to speak to every mountain 
And cast down every shadow of a doubt 

Repeat Chorus 

When evil tries to enter my mind 

l quickly close the door 

You we the mind of Christ is in me now 

I don t think the same way anymore 

Vain imaginations 

Have no stronghold on me 

You see I put toy thoughts in the things above 

And draw in closer to the One I love 

Repeat Chorus 


Tollow theTKiyoj Love 

Love is not anger 
Love is not strife 
Love never hurts you 
Love never lies 
Love is so patient 
It s so kind 
Never remembers 
The wrong that you do 

Chorus 

Love will cover a multitude of sin 
It will cast out the fears that tie within 
If you follow the way of love 
It will lift you 
Change you 

Love will never ever fail you 

Love is not fear 

Love is not blind 

His love can find you 

Deep do urn inside 

Love is forgiveness 

Forever given 

Ever given 

Given to you 

Repeat Chorus 

‘Xeep the Tire Cjoiti 

Baby Blue 

What s happenin to you 

You think your candle s slowly dyiti ’ 

But I keep it burn in ' 

Inside of you 
Yes all that ’s true 

Enough to keep your heart and soul 

Satisfied 

Years come 

Years go 

But don if depend upon your feelings 
To keep you aglow 

Chorus 

Said that I will never leave you 
A nd I will be there to hold and keep you 
Don I you understand how much that I need you 
Keep the fire gain ’ 

Let your love keep sbowin ' 


Keep the fire gain ’ 

AH the world will know 

I 'm in you 

And you ’re in Me 

I want them all to see us mounted 

In perfect harmony 

Baby Blue 

It 's up to you 

If you will only lean on Me 
You know that I'll carry you 
AH the way 
There is no end 

To all the joy that I can give you 
In the love that I'll bring 

Repeat Chorus 

I’m in you 

And you re in Me 

1 want them all to see us mounted 

In perfect harmony 

Baby Blue 

I love you 

Reprise 

Keep the fire gain ' 

Keep the fire 
Keep the fire gain ' 

Keep the fire. . . 

ByTHsWord 

By His Word/I have no fear in me 
By His Word/ Death cannot swallow me 
By His Word/I have prosperity 
By His Word/Sickness can i dwell in me 
By His Word/I ttalk in victory 
By His Word' I ve been set free 

By His name/I hat e no fear in me 
By His name /Death cannot swallow me 
By His name/I have prosperit y 
By His name/Sickness can t diced in me 
By His name/I walk in victory 
By His name/I ve teen set fret 

By His blood/I hare no fear in me 
By His blood/ Death cannot suallow me 
By His blood/I have prosperity 
By His blood /Sickness can ’t dwell in me 
By His blood/I walk in victory 
By His blood/ 1 ’ve been set tree 
Repeat First Verse 
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CHAPTER I 

BEFORE THE RAIN 
Lee Oskar: Harmonicas 
Greg Errico: Drums 
Bobby Vega: Bass 

Herman Eberitz^ch: Piano, clavinet 
Steve Beekmeier: Electric guitar 
Terrv Medeiros: Acoustic guitar 
Paulinho Dacosta: Percussion 
Pat Rizzo: Saxophone (harmonies) 

Gene Page: String and brass arrangements. Gene Page Orchestra 
"I guess time has a wav of changing things, vet we always try to do our best. 

I love vou and miss you both.’’ 

STEPPIN* 

Lee Oskar: Harmonica 

Greg Errico: Drums, guitar 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Robert Christie Hunter: Bagpipes 

Greg Adams: Trumpet, flugelhorn, horn arrangements 

Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax, piccolo 

“When it rains and gets cold we gotta be strong and journey on.” 

SAN FRANCISCO BAY 
Lee Oskar: Harmonica, vocal 
Greg Errico: Drums 
Jamie Faunt: Bass 
Herman Eberitzsch: Keyboards 
Bobby Vega: Guitar 

Paul Buckmaster: Strings, brass, woodwinds, and 
choir arrangements 

Martyn Ford Orchestra 

English Chorale 

iar» r.ancisco Bay Singers 

"There are a million people in San Francisco, a million people I don’t really 
know. 900,000 doing 9 to 5 an( l 100.000 staying up all night, going to a 
nightclub drink it all up. they hate to go home but they gotta get up, drive to 
the country on Sunday afternoons, get the kids down early so they'll get them 
up for school. " 

(Lee Oskar/Keri Oskar/Greg Errico) 

C 1978 by Far Out Music. Inc./Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

All nghts reserved Used by permission. 


I Mould like- to dunk Linda Creed and Jerry Goldstein for helping out on 
the L A. string dates, all the family at Far Out for having the faith to let 
me carry out the things I wanted to do; all the people listed above, and 
even those who are not, Ken ami our ton. Nathan. Dr. and Mrs Koon; 
War (Harold Brown. Charles Miller. B B Dickerson. Lonnie Jordan. 

Dee Allen. Howard Scott); fcppy and Steve Top ley; Pat and Lolly. Jerry 
Goldstein and Steve Gold for your love and understanding; F.lcktra 
Records for believing; Joe Chambers, his lovely wife Susan and their 
newborn baby Sacha. I love you Mom and Dad, Brother Ralph. Living 
sure is inspiration. 


CHAPTER II 

FEELIN' HAPPY 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums, percussion 

Bobby Vega: Bass 

Herman Eberitzsch: Keyboards 

Joe Chambers: Featured vocals 

Bianca Thornton-Oden: Featured vocals 

Travis Fullerton: Background vocals 

Mic Gillette: Trumpet solo 

Greg Adams: Trumpet, flugelhorn, horn arrangements 

Emilio Castillo: Tenor sax 

Stephen Kupka: Baritone sax 

William Lamb: Trombone, trumpet 

Leonard Pickett: Soprano and tenor sax 

"It's great to wake up in the morning and see home with happy faces." 

MORE THAN WORDS CAN SAY 

Lee Oskar: Harmonica 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Guitar 

Leonard Pickett: Lyricon 

Gene Page: String arrangements. Gene Page Orchestra 
"There must be sweet dreams lying just behind your closed eyes. 1 woke up just to 
watch you today with your peaceful sleepy smile. There is a sun that rises up 
from somewhere deep inside you. You know I love you so, much more than my 
words could ever say. It s always so nice to wake up and see your friendly face. 

You reach out and I hold you in my arms, as we start out this lovely day." 

(Lee Oskar/Keri Oskar) 

0 1978 by Far Out Music. Inc./Ikke-Bad Music (ASCAP) 

All rights reserved. Used by permission. 

SING SONG 

Lee Oskar: Harmonica, vocal 

Greg Errico: Drums 

Bobby Vega: Bass 

Herman Eberitzsch: Piano 

Terry Medeiros: Scratch guitar 

Steve Beekmeier: Rhythm guitar 

Paulinho Dacosta: Percussion 

Eloise Laws: Background vocals 

Linda Creed: Background vocals 

Gene Page: String arrangements, Gene Page Orchestra 

"Why don’t we just stay right here for today, or forever." 

(Lee Oskar/Keri Oskar) 

O 1978 by Far Out Music. Inc./Ikke-Bad Music (ASCAP) 

All rights reserved. Used by permission. 

HAUNTED HOUSE 
Lee Oskar: Harmonica 
Greg Errico: Drums, guitar 
Bobby Vega: Bass 
Herman Eberitzsch: Piano 
Terry Medeiros: Guitar 
Paulinho Dacosta: Percussion 

Joe, Willie & George Chambers of the Chambers Brothers: Vocals 

Charles Miller: Saxophone 

"You remind me of a haunted house I once was in!" 

(Lee Oskar/Keri Oskar/Greg Errico) 

O 1978 by Far Out Music. Inc./Ikke-Bad Music/Radio Active Material 
Publishing Company (ASCAP) 

All rights reserved Used by permission. 


GENE PAGE ORCHESTRA 
Concertmaster: Harry Bluestone 

Violin: Israel Baker, Harry Bluestone, Bonnie Douglas, Anatol 

Kaminsky, Jacob Krachmalnick, Bernard Kundell, Don Palmer, 
Nathan Ross, Henry L. Roth, Jack Shulman, Paul C. Shure, 
Marshall Sosson 

Viola: Virginia Majewski, Alex Neiman, Gareth Nuttvcombe, Robert 
Ostrowsky 

Cello: Jesse Ehrlich, Joan Lunde, Edgar Lustgarten, Gloria Strassner 
Harp: Stella Castellucci 

Horn Section: Gene Cipriano, Gary E. Grant, Lew McCreary, Oliver 
Mitchell, Jerome Richardson, Thomas M. Shepard 

ENGLISH CHORALE 
Conducted by Robert Howes 

Barbara Courtney- King, Steve Davis, Marion Dodd, Lee Gibson, Man 
Hammond, Linda Hibbard, Ian Kennedy, Mike Nottingham, 
Jennifer O’Grady, Gareth Roberts, Shirley Smith, Hilary Weston 

MARTYN FORD ORCHESTRA 

Conducted by Paul Buckmaster 

Led by Christopher Warren-Green (First Violin) 

Violin: Christopher Warren-Green, David Woodcock, Roger Garland, 
Steve Rowlinson, Iain Mackinnon, Peter Oxer, Eddie Roberts, 
Thelma Paige, Lennox Mackenzie, Liz Edwards, Howard Ball, 
Irvine Arditti 

Viola: Roger Best, Don McVay, Jan Schlapp, Stephen Tees 

Cello: Clive Anstee, Mike Hunvitz, Roger Smith, Lvnden Cranham 

Flute: Rubena Fison, Christopher Taylor 

Flute/Oboe: Duke Dobing 

Oboe: Andrew Cauthry 

Clarinet: Michael Harris 

Bassoon: Michael Parkinson 

Trumpet: Paul Cosh, Malcolm Smith 

Trombone: Paul Barrett, Paul Beer 

SAN FRANCISCO BAY SINGERS 

Bianca Thomton-Oden, Virginia Ayres, Verlvn Sandies 

PRODUCED BY 

GREG ERRICO FOR FAR OUT PRODUCTIONS 

RECORDING & REMIXING ENGINEER: CHRIS HUSTON 
Additional Engineers: Neil Schwartz (“Feelin’ Happy" basic track), 
Ed Barton (Strings on “Before the Rain,” “Sing Song ,” "More 
Than Words Can Say”), Chris Morris (Bagpipes on “Steppin*”) 
Edited by John Hanlon 

Mastered at Capitol Records by Wallv Traugott 

Recorded at the following studios: Sound City, Van Nuys; Air London. 
London; Record Plant, LA & SF; Wally Heider, SF; ABC, LA; 
Clover, LA 

Segue, sound effects by Mickey Hart, Greg Errico, Lee Oskar 
Sound effects recorded bv Mickey Hart and Brett Cohen 
Management: Steve Gold, Far Out Management. 

Executive Producer: Jerry Goldstein 

Greg Adams, Emilio Castillo, Mic Gillette, Stephen Kupka and Lenny 
Pickett appear courtesy of Columbia Records 
Paulinho Dacosta appears courtesy ot Pablo Records Inc. 

Eloise Laws appears courtesy of Far Out Productions Inc. and ABC 
Records 

Art Direction: Ron Coro 

Illustration: Joe Garnett/Concept: Lee Oskar 

Design: Ron Coro, Alana Coghlan 

Front Cover Typography: Bill Franks 
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Side 1 

JUBILATION 4:33- 
SUMMERTIME 5:14. 
I CANT MOVE NO MOUNTAINS 3:25- 
LOVE FOR SALE 4:39. 


¥ Side 2 

I J BOLERO ’75 3:16- 

I SLAUGHTER ON 10TH AVENUE ; 4:51 . 

I A I . QUESTION 5:43. 

1/1 THEME FROM ^ 

“PRISONER OF SECOND AVENUE" 3:40. 

f I I tASCAP/’BMI 

MUSICIANS 

I JIM GORDON/DRUMS & PERCUSSION 

I MAX BENNETT/FENDER BASS 

I LARRY CARLTON/GUITAR 

I DEAN PARKS/GUTTAR 

I I I LARRY MUHOBERAC/KEYBOARDS 

GARY COLEMAN/ PERCUSSION 
BOBBY BRYANT/TRUMPET 
BUD BRIS HO IS /TRUMPET 
GEORGE BOHANON/TROMBONE 
CHARUE LOPER/TROMBONE 
ERNIE WATTS/SAX 
JACKIE KELSO/SAX 
STRINGS LED BY JIM GETZOFF 
JDUCED BY WES FARRELL FOR CORAL ROCK PRODUCTIONS 
ARRANGED BY LARRY MUHOBERAC, JAMES LAST & WES FARRELL 

ENGINEER: GARY KELGREN 
SECOND ENGINEER: KELLY KOTERA 
RECORDED AT THE RECORD PLANT (LOS ANGELES) 
TOM SCOTT & MAX BENNETT 
APPEAR THROUGH THE COURTESY OF ODE RECORDS 

LARRY CARLTON 

APPEARS THROUGH THE COURTESY OF BLUE THUMB RECORDS 
EXECUTIVE SUPERVISION: MICHAEL VON WINTER FELDT 
COVER PHOTOS: ANTHONY LOEW • DESIGN: PAULA BISACCA • ART DIRECTION: BILL LEVY 
© 1975 POLYDOR INTERNATIONAL GmbH/ls?1975 POLYDOR INCORPORATED 
810 SEVENTH AVENUE. NEW YORK. NEW YORK 10019 • PRINTED IN USA 
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-AFTER you know you 'velenjqyed every second of producing anew 


foBUMTTffrPtfRDEST THING ABOUT BEING CREATIVE IS KNOWING-HOW'— 
TO PUT IT INTO WORDS,' THE KICKS THAT GO DOWN WHEFTyOU KNOW 
YQUVE FOUND A NEW PLACE WITH SUCH A UNIQUE ARTIST AND A WAY 
OF EXPLAINING WHAT -YOU 'VE~DONE t BECOME IMPOSSIBLE TO DESCRIBE. 
JAMES LAST IS BY FAR ONE OF THE -MOST IMPORTANT TALENTS OF 
OUR TIME. THE OPPORTUNITY FOR US TO WORK TOGETHER AND THE 
DOZENS OEjOUTSTAND/NG MUSICIANS WHO CONTRIBUTED SO MANY — 
VALUABLE MOMENTS , WE THANK FOPT BEUYS A PART OF JAMES LAST’S 
FIRST ALBUM RECORDED IN AMERICA. (THIS INCREDIBLE INTERNATION- 
AL PERSONALITY HAS NO LESS THAN 108 GOLD ALBUMS TO HIS CREDIT... 
IT'S MIND-BOGGLING /) AND FOR MYSELEr THE REUS MORE- THA N JUST 
MUSIC AND THOUGHT HERE; THERE IS LOVE, AND THE OPPORTUNITY 
OF BEING ABLE TO SHARE THIS ALBUM WITH EVERYONE WHO CARED 
SO MUCH IN MAKINLF IT POSSIBLE. ' 

WES FARRELL 
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love MAkES tLe WORld qO ROUNd 

ANNA IVIARiA * 
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AlDERGhETTi 


ARRAINqEd ANd CONduCTEd by luT^ER hENdERSON 



Love makes the world go round. And it makes the music business go round, 
too— at the rate of 33 Vz rpm, to be exact. Because love— be it old, new, requited 
or blue— is the ABC of almost every great song hit you can name. And it’s the 
dominant note of these dozen blue-ribbon ballads that Anna Maria Alberghetti 
has giftwrapped here. 

As any music critic can tell you, Anna Maria's vocal range is extraordinary. 
But her emotional range is even more so. She can be the young, winsome Lili 
of the album’s title song. Or be oh-so-naughty but nice when she says Do It Again. 
Or carry a torch along with a melody as in More Than You Know. Or quicken a 
pulse in a bouncy rendition of I Want to Be Happy. For, though Anna is a new 
face on Broadway, she’s an old hand at getting the most out of a melodic line. 

In fact, Anna Maria began her flirtation with music on the day she was 
born. Her father, who had once been a singer, had set his heart on having a 
boy who would carry on his own career. But when the nurse announced that the 
newest Alberghetti was very much of a girl, he decided then and there “I'll make 
a singer of her anyhow.” 

Maestro Alberghetti was as good as his word. Anna Maria made her vocal 
debut at the advanced age of six. The occasion was a hospital benefit in the 
bomb-shattered island of Rhodes. In the audience sat a high Italian official who 
was so impressed with the girl’s talent that he arranged the family’s escape 
from the war-torn island. 

For the rest of the war, the Alberghettis took refuge in the Italian countryside. 
With the coming of Allied troops, however, Anna Maria emerged from the farm to 
sing for the GIs. The Americans went wild over her— as they have ever since. 

When Anna Maria was thirteen, the family came to the United States. Anna 
was already a seasoned veteran of European concert stages and almost the 
first thing she did upon arrival was to take hard-bitten Carnegie Hall by storm. 
Then followed a dizzying round of appearances in concerts, on television and 
— inevitably — in motion pictures. She won kudos for her touching film perform- 
ance in the Gian-Carlo Menotti’s spine-chiller, “The Medium.'' 

Since then Anna Maria has set her sights more and more on the world of 
popular entertainment. She restyled herself from a child prodigy into a sophisti- 
cated show-woman. Summers were spent in stock theatres, where she sought out 
those roles that would let her develop as an actress. Winters were spent in night- 
club engagements, where she became the darling of sophisticated ringsiders. 

Then, last season, along came “Carnival” — with its ready-made role for her 
unique gifts as singer and as actress. And the rest is show business history. 
Notes by FREDA BRIGHT 


while we're youNq 

brvii 5:20 

wbERE ARE you 

ASCAp 5:50 

i WANT TO bE bAppy 

ASCAp 2:05 

bi-lili, bi-lo ASCAp 2:50 

more tItan you kNOW 
ASCAp 

it's A MOST UNUSUAl dAy 

ASCAp 2:25 

doN'T WORRy 'boUT ME 

ASCAp ).Of 

i doN'T kNow why (i jusT 
do) ASCAp 1.55 

bow loNq bAs This bEEN 
qoiNqoN ASCAp j:2o 

This can't bE Iove 

ASCAp t:jo 
do iT AC,AiN ASCAp 2:45 

"TbEME From carn ivAl! ” 
(Iove MAkES tbs WORld qo 
ROUNd) ASCAp 2:45 
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THE CHIMES 
Once In Awhile 



SIDE ONE 

1. ONCE IN AWHILE ASCAP 2:30 

(Green - Edwards) 

2. LET'S FALL IN LOVE ASCAP 2:25 

(Koehler - Arlen) 

3. BABY'S COMING HOME ASCAP 2:20 

(Benjamin - Puglisi - Marcus) 

4. PARADISE BMI 2:35 

(Leonard M Cocco et al) 

5. ONLY LOVE BMI 2:12 

(Phillips - Kaufman) 

6. TIMES TWO I LOVE YOU ASCAP 2:06 

(Fulton - Steele) 


SIDE TWO 

1. I'M IN THE MOOD FOR LOVE ASCAP 2 32 

(J McHugh) 

2. ONLY FOREVER ASCAP 2:40 

(Burke - Monaco) 

3. SUMMER NIGHT ASCAP 2:15 

(The Chimes) 

4 ' Vm ™ S J H i s ART ARE VOU LEAKING NOW ASCAP 2:, 5 

5. DREAM GIRL ASCAP 2:14 

(Alen Gordon) 

6. MY LOVE BMI 2:25 

(Leonard M Cocco et al) 



In 1959, 5 young men began their music careers singing 
accapella in the Rockaway Avenue station of the 8th Avenue 
subway in Brooklyn. "The Chimes,” as they were later known 
consisted of Lenny Cocco (lead vocalist): Joe Croce (baritone): 
Pat DePrisco (first tenor): Rich Mercado (second tenor); and 
Pat McGuire (bass), who is now deceased. They were soon to be 
discovered by the President of TAG records during the making of 
a demonstration record. In 1960, TAG records signed The 
Chimes to record "Once In Awhile" which became their first 
million selling record. After the succes of "Once In Awhile,” The 
Chimes went on tours and T V. throughout the country which 
increased their popularity and the demand to produce more hits. 
The Chimes went on to record such hits as "I’m In The Mood For 
Love," "Paradise," and Let's Fall In Love." In 1962, Pat McGuire 

f was killed in an automobile accident, leaving the group with four 
men, since they were unable to replace him and his talent. The 
group continued their stardom until 1965 when conditions 
caused them to split up. Five years later The Chimes decided to 
rejoin and appear together in nightclubs, oldies shows and 
personal appearances. They continued on as such until 1973 
when again personal reasons made them disband for a short 
while until the time was right. Due to the rising popularity of 
oldies groups in 1 981 , The Chimes decided to get together again 
and give it another try. Their distinct advantage to getting back 
together was the fact that each member of The Chimes is an 
original; with the exception of Pat McGuire's death. Allthesongs 
appearing on this album were recorded for the sole purpose of 
putting together an album which was never possible in their 
earlier years due to poor management. Since this album is The 
Chimes first album, the feeling of accomplishment is much 
greater now then it would have been had it been made earlier in 
the 1960’s. 

This album is dedicated to the memory of our dear and good 
friend, Pat McGuire. 


PRODUCED BY - LENNY COCCO 





PANORAMIC STEREO PANORAMIC 


EKS-7268 


r 



_ 




EKL-268 (MONO) EKS-7268 (STEREO) 

“Britain’s Ian Campbell Folk Group, if a quick hearing ... is representative, may be the most exciting new folk group in years.” 

That's what New York Times folk music critic Robert Shelton wrote when he first encountered this disc and the Ian Campbell aggregation — and he may not be 
far wrong. There is something undeniably charming about British folk music groups that somehow doesn’t carry over into the majority of our own, a certain gentleness 
and sweetness and just the right light touch that leaves everything tastefully and sensitively defined. 

From the opening lilt of Davey Swarbrick’s fiddle and the joyful tinkle of John Dunkerley’s banjo, we know we are in capable hands. Ian Campbell and sister 
Lorna are urban singers who have studied the traditional nuance and mastered the graceful and elegant swing of British folk song. The Group’s repertoire and musician- 
ship are cut from the finest cloth; tradition and entertainment are the key words, and rarely have the two blended so honestly and pleasantly. 

The Ian Campbell Folk Group may very well be “the most exciting new folk group in years.” Paul Nelson 


The iAN CAMpfeeLL FOLK C,ROUp 

IAN CAMPBELL, LORNA CAMPBELL, BRIAN CLARK, guitar; DAVE SWARBRICK, fiddle and mandolin; JOHN DUNKERLEY, banjo and melodica 
and on this LP with the additional participation of; DAVE PHILLIPS BRIAN BROCKLEHURST, bass 


SIDE ONE 

TWA RECRUITING SERGEANTS 3:35 
Ian and the Group 

DOWN IN THE COAL MINE 2:27 
Ian and the Group 

GARTAN MOTHER’S LULLABY 1:40 
Lorna 

BELLS OF RHYMNEY (Davies-Seeger) 1:15 
The Group 

THE IAN CAMPBELL FOLK GROUP 

IAN CAMPBELL: Age 29, born in Aberdeen, a 
great center for classic ballad singers, has been hear- 
ing folk song since an early age. His parents moved 
to Birmingham when he was 14, and he has lived 
theie ever since. Formed a skiffle group “for fun” in 
1955, but since, his active singing interests have 
turned to British traditional music. Before the group 
turned professional about six months ago, Ian was 
an engraver by trade, working on jewelry in Birming- 
ham’s famed jewelry quarter. 

LORNA CAMPBELL: Age 24, Ian’s younger sister, 
moved to Birmingham at the same time. Has learned 
most of her singing from Ian and has followed in his 
footsteps as to the type of material. Is now acknowl- 
edged to be one of the finest female singers in the 
British folk song revival, with songs ranging from 
classic ballads to contemporary protest material. 
DAVE SWARBRICK: Age 21. His musical interests 
started in jazz, where he used to play electric guitar; 
has now found his niche in folk music. As a child in 
London, he started to learn the fiddle, gave it up, 
and didn’t return to it until he was 17. He is an 
amazingly versatile musician, playing fiddle, mando- 
lin, whistle, guitar, and almost anything else he 
touches. Before he joined the group, he was in great 
demand in record sessions as a fiddler. He is now 
probably the finest instrumentalist in Britain’s folk 
song revival. 

JOHN DUNKERLEY: Age 21, born in Doncaster, 
\orkshire, but parents moved to Birmingham. He 
had the good fortune to become Ian’s engraving ap- 
prentice, and fell under his musical influence as well. 
John asked Ian what instrument he should learn; 
five-string banjo was his answer. He learned it and 
joined the group about three years ago. He is re- 
nowned as a very sensitive accompanist, and this 
makes him particularly desirable in the presentation 
of ballads. He used to play the piano, but the nearest 
thing he could find to it that he could carry around 
was a melodica, which he plays on sea songs. He is 
currently learning to play the concertina. 

BRIAN CLARK: Age 23, and the most recent addi- 
tion to the group. He was an established solo folk- 
singer in London, but moved to Birmingham and 
filled a vacant guitar chbir. In addition to playing 
guitar, he does some solo singing and also plays 
autoharp on some of the more contemporary material. 


Released by special arrangement with 
TRANS- ATLANTIC RECORDS of Great Britain. 
Supervision by Nathan Joseph and Bill Leader. 


APPRENTICE’S SONG (Campbell) 2:00 
Brian 

INSTRUMENTAL MEDLEY 2:10 

ROCKIN’ THE CRADLE 2:31 
Brian and the Group 

JOHNNY LAD 2:50 
The Group 

ABOUT THE SONGS 
SIDE ONE 

TWA RECRUITING SERGEANTS: The group 
learned this song from the singing of the great 
Aberdeenshire ballad singer, Jeannie Robertson. She 
sings it in a rather slow and stately fashion, but we 
thought it would go well in a swinging march tempo. 
Although the instrumentalists play in strict 4/4 
rhythm. I found that my natural inclination was to 
sing it in 6/8, and this has obviously influenced my 
phrasing in this song. The Aberdeen dialect is rather 
strong, and, even in England, we find that audiences 
have difficulty understanding it. But we decided 
against “Anglifying” the words in any way in case 
we weakened them. 

DOWN IN THE COAL MINE: Collected by A. L. 
Lloyd and published in Coal Dust Ballads, a Workers 
Music Association publication. The rather pompous 
words were written by a Durham miner about 80 
years ago, but the tune is from the Irish tradition. 
I know it as The Roving Journeyman , but Dave 
Swarbrick says it is also called The Red-Haired Boy , 
and it may have several other names. 

GARTAN MOTHER’S LULLABY: This song was 
introduced to us by Charles Parker, who collabo- 
rated with Ewan MacColl and Peggy Seeger in the 
creation of the BBC’s wonderful Radio Ballad series. 
Charles found the song in Hughes’ Irish Traditional 
Singers; he wrote it into his production of a tradi- 
tional nativity play and invited Lorna to sing it. It 
has been a favorite in her repertoire ever since. 
BELLS OF RHA’MNEY : Here is a genuine trans- 
atlantic creation: a poem by the Welsh miner-poet 
Idris Davies with a tune put to it by Pete Seeger. 
We first heard it in 1961 when we appeared at a 
concert with Pete in Birmingham, England. We were 
impressed by the rich coloration of his 12-string 
guitar arrangement, but decided to put the tune into 
a stricter tempo to contrast with his rather free treat- 
ment and to utilize the possibilities of our richer 
vocal texture. If we were to arrange this song today, 
I doubt if it would sound like this recording, but, 
as this is the form in which it has become very pop- 
ular with many of our friends, we have decided to 
let it stand. 

APPRENTICE’S SONG: 1 wrote this song in 1962 
for a dramatic work colled The Maker and the Tool, 
by Charles Parker. The work utilized not only sing- 
ers, dancers, musicians, cin£ and still film projection, 
actors, and narrators, but also interviews with work- 
men from various trades, including the gas industry. 
From these recordings, l drew the material for the 
lyrics of the song, intending to set them to a tradi- 


S1DE TWO 

BLOW, BOYS, BLOW 2:23 

Brian and the Group 

THE KEEL ROW 1:35 

Lorna and the Group 

THE UNQUIET GRAVE 3:25 

Ian 

TO HEAR THE NIGHTINGALE SING 2:42 
Ian and the Group 

tional tune. But I could not find a tune to satisfy me, 
so I wrote this one, and then found that I had to 
rewrite the words. We don’t often perform it in public 
because, out of context, the song needs too much 
introductory explanation. 

INSTRUMENTAL MEDLEY: Dave Swarbrick has 
played in ceilidh bands for English country dancing 
and for Morris and sword dancing; his mind is a 
ragbag of wonderful tunes and tune fragments, most 
of which he cannot name. When he puts a medley 
together, it is left for John Dunkerley to add chords 
and countermelody, strictly within the mode, on 
banjo, and Brian Clark to add rhythm chords and 
bass line on guitar. The whole thing is initially im- 
provised, and the result is often a surprise for all 
concerned. 

ROCKIN’ THE CRADLE: One of Bert Lloyd’s songs 
from New South Wales. We heard him sing it at a 
concert in London, and liked it very much. He very 
kindly sent us the words and music. It is a variant 
of the popular student song. Baby, Lie Easy. 

JOHNNY LAD: This is a Glasgow street song which 
has been popular since the early days of the folk 
song revival in Britain. There are a great many ex- 
isting verses — bawdy, satirical, and irreverent — and 
more being created all the time; we are constantly 
encountering new verses, often highly topical and 
sometimes unfit for public performance. Johnny Lad 
is one of the proofs that the oral tradition is not yet 
dead in Britain. 

SIDE TW O 

BLOW, BOYS, BLOW: This well-known sea song is 
found in many collections, from Lomax to Hugill. 
It was a favorite of Brian’s long before he joined the 
group, and, when we came to make this recording, 
he decided he would like to sing it. W hen he stood 
up to the microphones to do so, the group joined in, 
and this is the result. 

THE KEEL ROW: Here is the sort of folk song that 
is learned by even’ British school child. It has been 
popularized by concert artists such as Kathleen Fer- 
rier, and the result is, although everyone knows the 
song, no one ever sings it. It is found in many printed 
collections of English and Scottish songs, both coun- 
tries claiming it as their own. Robert Burns wrote 
a set of words for it, and described it as a Border 
song, thus neatly side-stepping the issue. Although 
the tune is probably Scottish, the words used here 
mhiic from Tyneside. The “keel" of the title refers 
to the keelboats or barges that plied the Tyne with 
coal and clay; the “Sandgate" is a dockside street in 


DROVER’S DREAM 2:45 
Brian 

ROCKY ROAD TO DUBUN 
DROPS OF BRANDY 1:25 
WATERS OF TYNE 1:55 
Lorna 

W EE COOPER O’FIFE 1:36 
Ian and the Group 

Newcastle. 

THE UNQUIET GRAVE: I think this is my favorite 
English folk song. Many variants are found in the 
published collections of most authorities, and most 
of the versions that I have encountered have these 
or very similar words, but I have never seen this 
particular tune printed. I learned it from a young 
revival singer who got it from Shirley Collins. Shirley 
has forgotten where she found it. I like John Dunker- 
ley’s accompaniment to the song (and find it very 
easy to sing with). The genera) feeling seems to be 
that the guitar would be a better accompanying in- 
strument for the song, but I prefer the astringent 
and biting quality of the banjo. 

TO HEAR THE NIGHTINGALE SING: This was 
collected by Peter Kennedy from the Cantwell fam- 
ily, Standlake, Oxfordshire, in 1956. and was pub- 
lished shortly after in the English Folk Dance and 
Song Society Journal. We heard it from a revival 
singer in Tyneside about three years ago; he claimed 
it was an Irish song brought to Tyneside by the im- 
migrant Irish laborers in the last century. ^ ell, Y° u 
never know. He could be right. 

THE DROVER’S DREAM: Another Bert Lloyd song 
from New South Wales. W e acquired it in the same 
way in which we got Rockin' the Cradle. The words 
and music were written by hand, so I have a feeling 
that it may never have been published. On stage, 
the instrumentalists usually seize this song as an 
opportunity to clown around. It is a song we never 
tire of performing. 

ROCKY ROAD TO DUBUN and DROPS OF 
BRANDY: More of Dave Swarbrick. John Dunker- 
ley, and Brian Clark in an instrumental medley. 

WATERS OF TYNE: We found this song in a book 
called English County Songs, by Lucy Broad wood. 
This is a very popular collection and it is a very 
beautiful song. I find it very surprising that I have 
never heard it sung by any other singer. 

WEE COOPER O’ FIFE: One of the Scottish songs 
known to even - British school child; I learned it in 
school in Aberdeen. Ewan MacColl credits it to the 
Scottish Students Song Book. A derivative version 
is popular in America and I was delighted recently 
to hear it emanating from a schoolroom in a Hitch* 
cock film. The Birds. l an Campbc,! 

ELEKTRA RECORDS 
51 west 51st street 
new york, n y 10019 
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THE HIGHWAY (P 

“Chained To The Master” 


comes along certain 


From time to time there 
individuals, or groups of them, in every field of artistic 
endeavor; who, within a period of time speedily move 
toward dominating their chosen field of art. The work of 
these consummate artists is characterized by a complete 
honesty of purpose, a total conviction, and the new mark 
of utter authority. 

Such is the status of The Highway ( v )C's, who since 
their inception have successfully and overwhelmingly 
brought about a different and unique change in Gospel 
standards, and in the contemporary Gospel music world. 
Never before has a group so dedicated, and yet 
k exceptionally powerful, bombarded their field with 


volcanic fervor, a houyant rhythmic thrust, a burning 

J J 7 t’* 

conviction and a stunning spontaneity that has caused 
their performances to bristle with life. 


The intensity of belief that emerges from their work 
communicates itself immediately and directly to the 
listener . . . sweeping him up in a coursing, fiery, 
deeply-felt cadences of their songs. These qualities both 
vocally and instrumentally, are contained in abundance 
in the groups’ work on this present collection, one of the 
most completely satisfying programs they have presented. 
We are certain that you will agree here on one disc is a 
Gospel listening experience that one w ould never forget. 


SIDE A 

Oh How Sweet (The Nuine of Jesus) (4:54) - Soloist: Spencer Taylor 
Savgos Music, Inc. (BM1 ) - Bobby G. Jackson 

i>^Chained To The Muster (3:30) - Soloist: Spencer Taylor 

East Memphis Music/Bovier Publg. (BMI) - Larry L. Young, Sr. 

Sunshine From Heaven (4:00) - Soloist: Spencer Taylor 
Savgos Music, Inc. (BMI) - Bobby G. Jackson 

Denying Mun (4:40) - Soloist: Spencer Taylor 


SIDE B 

lie's My Saviour (4:02) - Soloist: Spencer Taylor 

East Memphis Music/Bov ier Publg. (BMI) - Spencer Taylor 

Nobody’s Fault (4:00) - Soloist: Spencer Taylor 
Savgos Music, Inc. (BMI) - Bobby G. Jackson 

So Sorry (5:13) - Soloist: Spencer Taylor 
Savgos Music, Inc. (BMI) - Carolyn J. Vi bite 

Listen To Jesus (5:00) - Soloists: Joseph Britt and Spencer Taylor 
Savgos Music, Inc. (BMI) - Bobby G. Jackson 

Tell Me What Hoad (4:01) 

East Memphis Music Corp. (BMI) - Bobby G. Jackson 


East Memphis Music Corp. (BMI) - Bobby G. Jackson 

Lord You’ve Been So Good To Me (5:00) - Soloist: Spencer Taylor 
Conrad Music (BMI) - Dorothy L. Coates 


Send For Free Catalogue 
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The city of Chicago, is one of the greatest 
producers of Gospel singing groups in America. 

Having mothered so many great groups; The Highway 
Q.C.’s was an extra bonus. 

This group of talented young men felt their call to the 
gospel field and traveled far and near 
to spread the Gospel in song. 

Being a dedicated group, they often rendered 
their services without monetary guarantees and 
on many occasions slept in their vintage automobile. 
Meals were often few and far between, 
however, they kept the faith, fought a good fight 
for the right and we are now presenting them 
with their just award. 

HOB RECORDS has long been the Champion 
of the Gospel Greats and have presented to the 
dedicated gospel fan the best possible product. 

In our opinion, theten selections encompassed in this 
album is without a doubt THE GOSPEL GOLDEN HITS 
of the HIGHWAY Q.C.’s. It is a treat to hear them 
blend the voices in such selections as: 
HEAVENLY FATHER’S CHILDREN,” OH, LORD I PRAY,” 
“NEARER TO THEE” and “DO YOU LOVE HIM.” 

Their pleading message in “SOMEWHERE TO 
LAY MY HEAD,” “JESUS, I’M WAITING,” 

“DON’T WORRY ABOUT ME,” and three other 
unforgettable musical gems, done as only the 
HIGHWAY Q.C.'scan do them. May the blessings 
of Heaven, ever be with these Gospel Giants. 

M.L. “SPEEDY” Warrick 


SIDE A 

SOMEWHERE TO LAY MY HEAD (P.D.) 2:17 

HE SAID (P.D.) 213 

OH LORD, I PRAY (P.D.) 152 

JESUS I'M WAITING (P.D.) 2:21 

SOMETHING ON MY MIND (P.D.) 2:47 

TOTAL TIME 11:42 


2:02 

2:32 

2:26 

2:35 


SIDEB 

DO YOU LOVE HIM (P.D.) 

I USED TO WONDER (L. JOHNSON) 

Conrad Music (BMI) 

DON'T WORRY ABOUT ME (P.D.) 

NEARER TO THEE (P.D.) 

ALL MEN ARE MADE BY GOD 
(E. McFADDEN/J. WALKER) 

Conrad Music (BMI) 

TOTAL TIME 12:03 





HOB RECORDS- 
A DIVISION OF 
SCEPTER RECORDS, INC. 
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Produced By: John Bowden 

Photography: Barbara Feldman 
Art Direction: Dick Smith 


® 1974 SCEPTER RECORDS INC. 

Also Available On 8-Track Only 

HOB RECORDS— A DIVISION OF SCEPTER RECORDS, INC. 
254 W 54TH STREET, NEW YORK, N.Y. 10019 A 


Side A 

Lord Search My Heart (P.D.) 

Our Childrens Music/BMI 
My Sweet Lord (George Harrison) 

Harrisongs— ABKCO/BMI 

Put Your Hand In The Hand (G. MacLellan) 

Beechwood Music/BMI 

Stand By Me Father (Alexander-Cooke-Parker) 

Kags/BMI 

What Could I Do (P.D.) 

Our Childrens Music/BMI 

Total Time: 


Side B 

In The Hands Of The Lord (P.D.) 

Our Childrens Music/BMI 

God Is Real (P.D.) 

Our Childrens Music/BMI 
Lord Have Mercy (P.D.) 

Our Childrens Music/BMI 

The L rd Will Make A Way Somehow (T. Dorsey) 

Hill & Range/BMI 

New Ben Soul (P.D.) 

Our Childrens Music/BMI 

Total Time: 


The Five Blind Boys of Alabama has for many years performed 
in large concert halls and small rural churches, lifting the 
name of Jesus, in a strong traditional gospel style. 

In this, their new album entitled, "Lord Search My Heart,” 
they move from a new and contemporary style as they do such 
selections as: "My Sweet Lord" and "Put Your Hand in the Hand." 

To the great traditional arrangements with the 
k selection "Stand By Me Father," and 

W a moving up tempo number "What Could I Do?". 


For many years there was one number only associated with the 
Blind Boys and that is the great classic, “In the Hands of the 
Lord ” It looks as if they may have captured the magic of the 
song again. They do a moving Blind Boys shout of "God Is 
Real," sometimes making you feel like taking part in the song. 
A very touching selection as he tells the story of the little 
boy being hit by the car 
and the mother pleading, “Lord Have Mercy." 


As they do one of gospel lovers all time favorite, "The Lord 
Will Make A Way,” you have to be tempted to shout oh, yes he 
will. They close this beautiful album with an up tempo 
arrangement of "New Born Soul." This is truly a rememberable 
half hour, just enjoying the five Blind Boys of Alabama. 
—Frank Miller 


4:07 

2:37 

3:24 

3:28 

2:24 

16:24 


4:53 

2:31 

5:07 

4:22 

3:39 

20:56 
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Side One 

1. He Never Left Me Alone 

Malaco Music BMI/Southern Style Music BMI 

2. Do Unto Others 

Malaco Music BMI/Southern Style Music BMI 

3. Waiting On The Lord 

Malaco Music BMI/Southern Style Music BMI 

4. Too Late-Part One 
Willie Banks 

Lions Publishing Co. Inc. BMI 

5. Too Late-Part Two 
Jackson Southernaires 

Malaco Music BMI/Southern Style Music BMI 


Side Two 

1. Sweet Hour Of Prayer 

Malaco Music BMI/Southern Style Music BMI 

2. Fill Me Jesus 

Malaco Music BMI/Southern Style Music BMI 

3. Keep On Praying 

Frank Williams and Huey Williams 
Lions Publishing Co. Inc. BMI 

4. Just Can’t Make It By Myself 
Huey Williams and Luther Jennings 
Lions Publishing Co. Inc. BMI 


Musicians 
Pauli Peters-bass 
Frank Williams-guitar 
Haran Griffin-keyboard 

Nathaniel Baldwin and James Stroud-percussion 
Horns-Jackson Horns 
Strings-Jackson Strings 

Produced by the Jackson Southernaires 
Recorded at Malaco Studios, Jackson, Mississippi 
Engineers: Wolf Stephenson, James Griffin 
Mastering: Larry Nix - Ardent Studios 
Cover Design: Image Art Studios 
Photo: Bill Ray 
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Side I 

To The Other Man 
Oh! My Brother 
1 Want To Thank Him 
Never Without Him 
Spirit of God's Love 


, * Side II 

To My‘ Father's House 
We've Come This Far 
s *,* >| Free Today 

O^ffMore Time 


Esther Smith, Soprano 

Joyce Moore, Mezzo Soprano 

Orean Williams Contralto 

William Garrett, Baritone 

Howard Lemon, Director and Pianist 

Instrumentalists: 

Richard Lemon, Bass 
Charles Wells, Guitar 
Ranee Allen, Guitar 
Duwayne Hampton, Drummer 
Thomas Whitfield, Organist 
Anthony Flowers, Percussions 


The Howard Lemon Singers— an unusual but superb 
blend of fine talent, A mixture of natural beauty 
complemented by a unique combination of artistry, 
''soul," and devotion to the business of making music. 
TJhe group can be best described as one which 
^produces a sound that is new, exciting, and pleasing 
to the connoisseur of fine music; a sound and style 
which almost defies description. 

The Singers, composed of four gifted vocalists and 
directed by its composer-arranger, Howard Lemon, 
possess the ability of summing up in one distinctive 
form (and texture) the idioms and styles of jazz, 
popular, classical, and Gospel music— to produce a 
musical experience that is at once fresh, vital, 
and contemporary. 

The quality of music produced by this group is no 
less appealing and appreciated than the unique style 
and form itself. The requisites of fine quality and 
performance (experience, training, and natural talent) 
are very much found in the Singers. Each member 
is a soloist (one who possesses all of the attributes 
normally associated with performing ability) and is 
capable of producing singular musical excellence. 
Collectively, the group becomes an extraordinary 
but delicate instrument— which, like a great organ, 
demands the best in mixture and tonal balance— 
and when skillfully executed yields a beauty 
surpassed by none. 

—Percy Moore 
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Producers: Howard Lemon and Dave Clark 
Engineer: Jim Bruzzese 

Re-Mix Engineer: Dave Purple, Stax Records, Inc. 
Recorded At: Pampa Recording Studios, 

Warren, Michigan 

Photography: Rick Dinoian 

Art Direction: The Graffiteria/David Krieger 

Creative Direction: Larry Shaw and Ron Gorden 
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GOSPEL TONE RECORDS- A DIVISION OF ALA ENTERPRISES 

4218 WEST JEFFERSON BOULEVARD / LOS ANGELES, CALIFORNIA 90016 


SIDE ONE 


A CHILD OF THE KING 
(Hattie E. Buell) 

3:50 

GET AWAY JORDAN 
(D. L. Coates) Savoy Music 

1:59 

THE LAST MILE OF THE WAY 
(J.OatmanJr.) 

3:38 

LORD, 1 THANK YOU 
(P. Burroughs-H. Beasley) 

Off The Wall Music BMI 

2:37 

DON’T LET THE DEVIL RIDE 
(Prince Dixon) 

2:03 


SIDE TWO 

1. I'M CLIMBING HIGHER AND HIGHER 1:48 
(Clara Ward) 

2. HE TOUCHED ME 3:12 

(Wm. J Gaither) Gaither Music 

3. A BALM IN GILEAD 2:45 

(Paul Burroughs: arr.) Off The Wall Music BMI 

4. I DO, DON'T YOU 3:45 

(M. Miller-E. Excell) 

5. WHEN THE WORLD’S ON FIRE 3:00 

(P. Burroughs-H. Beasley) Off The Wall Music BMI 

GT 101 STEREO 


PAUL BURROUGHS — VOCALS 

JOHNNY OTIS -PRODUCER 

HORACE L BEASLEY -EXECUTIVE MUSICAL DIRECTOR 

PAUL BURROUGHS — ORGAN, PIANO 

SHUGGIE OTIS — GUITARS, BASS 

JOHNNY OTIS — DRUMS 

JOAN BURROUGHS — TAMBOURINE 

JOAN BURROUGHS ) 

EDDIE WHITEHEAD BACKGROUND VOCALS 
L. C. CARTER 1 



under the personal direction of 


HORACE BEASLEY’S RELIGEOUS PRODUCTIONS 
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THE BEST OF 


THE SENSATIONAL 
GOSPELAIRES 

(THE COUNTRY BOYS OF) 

DEATSVILLE, ALABAMA 

"A Message for the Soul” 



SIDE (A) 

e’s Alright With Me” 
n Times Like These” 
They Call Him Jesus” 

. "I’ve Been Changed” 

. "This Joy I Have” 


' SIDE (B) 



4 . 

5 . 


Save Me Lord” 

”1 Stood On The Banks 
"I’m A Pilgrim” 

"God Has Blessed Me” 
"Give God A Chance" 


tt 


ALL SONGS WRITTEN AND ARRANGED 
BY THE SENSATIONAL GOSPELAIRES 


JCT Publishing SESAC 
East Jackson Publishing BMI 


Warning: Unauthorized reproduction of this 
recording is prohibited by federal law 
and subject to criminal prosecution. 


For Booking Information Contact: 

Mr. George Bowen Mr. David Dickerson lames Bennett 

(205)569-3444 P. 0. Box 154 (601)981-4328 

Deatsville, Alabama 
Call: (205) 285-4797 
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ALLSTARS 
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RISE! 

by 

THE BROOKLYN 
ALLSTARS 

The Brooklyn Allstars, under the leadership of Rev. Thomas Spann have lived up to the title 
of this album. This group, organized in Brooklyn, N.Y. in 1950, has reached many of their 
goals and has touched many of our lives. Their singing will still put joy in your hearts and 
tears in your eyes. They were nominated and chosen as the number one gospel group in 
America by the National Association of Television and Radio Announcers and maintained 
that position for seven years. Since then other groups have enjoyed this honor. During 
thirty years of hard work, minor setbacks, and magnificient successes, The Brooklyn 
Allstars have remained humble, Christian gentlemen. Sit down, listen, and smile because 
the music is wonderful, the time is now and The Allstars are ready to “RISE” again!! 

Alfred G. Richards 

Program Director of Gospel Music 
W.E.A.L. Radio 
Greensboro, NC 


SIDE ONE 


SIDE TWO 


1. RISE 6:06 

T. Spann 

2. HEAVEN IS MY HOME 3:44 

T. Spann 

3. WHY ME LORD 2:53 

Chris Christopherson 

4. I KNOW THE LORD WILL MAKE A WAY 2:27 

T. Spann 

5. I’M GONNA WALK RIGHT IN AND MAKE MYSELF AT HOME 2:45 

P.D. 



5. 


FATHER I STRETCH MY HANDS TO THEE 3:35 
P.D. (words/T.J. Spann) 

TRYING TO GET TO HEAVEN IN DUE TIME 2:57 
P.D. 

LIFE 2:04 
P.D. 

THAT’S THE WAY GOD FEELS ABOUT YOU 3:42 
P.D. 

SENDING UP MY TIMBER 3:25 
P.D. 


Recorded at: 

Reel Tyme Studio 

Greensboro, NC RSR-1103 

Engineerd by: 

George D Bishop III 
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JESUS HAS DONE GREAT THINGS 
THY WILL BE DONE 
JESUS CHRIST, THE SON OF GOD 
THEY SHALL BE FILLED 

SOMEWHERE IN THIS LAND 
OH WONDERFUL JESUS 
EVERYTHING IS GOING TO BE ALRIGHT 
EVERYTHING THAT GOES UP SURELY COMES DOWN 
LOOK BEYOND THE CLOUDS 


Produced by Shannon Williams 

Recorded at Woodland Sound Studios, Nashville, Tennessee 
Recording Engineers - Rex Collier 

David McKinley 
Remix Engineer - Rex Collier 
Guitar - Sullivan Pugh 
Bass - Gary Brouchard 
Drums - Danny Harrison 
Keyboard Instruments - Novella Williams 
Cover Art / Design Service Publishing, Nashville, Tennessee' 
Mastering - Hank Williams. Woodland Sound Mastering 


Also available on 
8-track and cassette 

®© 1 979 Nashboro 

NASHBORO RECORD COMPANY 
1011 Woodland Street 
Nashville, Tennessee 37206 




; The Consolers, America's most beloved gospel duo, have fortwenty-five years delighted 
their public with their unique brand of down-home gospel. The Consolers are literally 
incomparable. Nobody sings like them, or delivers songs with such compelling messages. 
Though up to now, their appeal has been primarily limited to gospel lovers, an increasing 
number of soul and rock disc jockeys are noting the duo's similarity to the blues and the 
universal application of their songs. 

Sullivan and Iota Pugh met and married in their native Florida. They remain proud 
residents of Miami, and their singing contains all the folkloric elements of blues, gospel 
and country and western found in that part of the country. Both had launched successful 
careers as soloists and group singers, but their greatest boost occurred when they decided 
j to launch a gospel duo. 

They commenced traveling in Florida, Alabama, and North and South Carolina. Origi- 
l nally their repertoire was based on traditional spirituals and songs of the Holiness Church. 

But as time went on, Sullivan Pugh became noted for his composing abilities. It was 
j Sullivan's gift, as well as his plaintive guitar-playing and the Consolers' appealing vocal 
blend, that led Ernie Young, the founder of Nashboro Records, to sign them in 1954. 

For over twenty years, The Consolers have been among Nashboro’s biggest sellers. 
Their first Disc, "Give Me My Flowers," was a hit and still sells. Its message, that kindness 
is better appreciated this side of the grave, was understood and applauded by audiences 
all over the country. During the late fifties, Mr. and Mrs. Pugh became popular touring 
[ artists. 


In 1963, the Consolers recorded their greatest hit, "Waiting For My Child To Come 
Home." All over America, families were being wracked by separation and juvenile delin- 
quency. Sullivan Pugh put the fears and hopes of countless mothers into his song, and 
they responded by buying over a half-a-million copies of the single and over one hundred 
thousand albums. 

Other Consolers' hits, all Pugh compositions, include "Somewhere Around Gods 
Throne," "Lord Bring Me Down,” "May The Work I’ve Done Speak For Me." Each one 
has that distinctive Consolers' touch— simple, singable tunes, memorable lyrics, and 
down-to-earth messages 

The Consolers have appeared at Madison Square Garden and The Apollo Theatre in 
New York. In 1 972, they sang with great success at The Newport Jazz Festival. The New 
York Times heralded their compelling harmonies and fervent delivery. 

Sullivan and lola love the gospel circuit. But as the many varied messages— Tell The 
Child About God," "People Don't Care Like They, Used To Care," "We Are All Gods 
Children"— should indicate, they believe in singing a song with a message for everyone, 
everywhere. 


Warning: Unauthorized reprodiu tion of this record 
prohibited by Federal law and subject to 
criminal prosecution. 

. 
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The thirty-fourth anniversary of The Angelic Gospel Singers is an appropriate oc- 
casion for saluting their unheralded accomplishments. Without publicity or sen- 
sation, this group has consistently outsold every other female group in their 
field. Indeed, no male quartet has had so many hits over so long a period. The 
Angelics may well be the best-selling gospel group of all time. Year after year, 
they continue to satisfy their audiences with a familiar blend of well-harmonized 
hymns and bouncy, sanctified tunes. This album will hold few surprises, but 
Anglelics fans want more of the same from them. 

The Angelic Gospel Singers come out of the Holiness churches of the east. 
Though they have included or even introduced newer gospel songs, some com- 
posed by the group leader Margaret Allison, the bulk of their repertory is tradi- 
tional. And so is their style. The proper ancestors of the Angelics’ sound are the 
sanctified trios and quartets who used to back up Holiness preachers on record- 
ings of the twenties and thirties. Of course, the Angelics have learned from the 
newer musical forms: Margaret Allison has adapted several city blues for gospel 
purposes. But their sound remains one of the purest and most authentic in 
gospel music. The wonder is that their recent “This Old Building,” jumping ver- 
sion of an old shout, zoomed up the gospel charts along with the contemporary 
gospel sound of "progressive” choirs and "house-wrecking” quartets. 

Margaret Allison formed a female group in 1944 in her native Philadelphia, 
Penn., retaining her sister Josephine McDowell as tenor. Ms. McDowell seldom 
leads, but her strong, clear, high voice provides the harmonic ingredient of the 
Angelics sound. With Lucille Shird, second tenor, and Ella Mae Norris, bass and 
second lead, the two sisters made a name for themselves in the Philadelphia 
gospel world. In the forties, they signed with an important local label, Gotham 
(not a New York label, despite its name). Their first record, “Touch Me Lord 
Jesus,” a recent Lucie Campbell composition, became one of the biggest 
gospel sellers of all time (a re-recording on Nashboro continues to sell, and was 
recently fratured on a television collection of gospel’s greatest hits). From the 
emphatic, waltz-like tempo to the precisely articulated fervor of the group har- 
monies, this first record comprised all of the Angelics’ strengths. The flip side, 
"When My Savior Calls Me Home” was a rousing tune, also new but performed 
with customary sanctified spirit. It featured Margaret’s straight-forward lead and 
simple, but exhilaratingly lilting piano accompaniment. 

The Angelics became, for a while, queens of the gospel highway. They added a 
new member, Bernice Cole, a veteran of New York female quartets, with a lusty, 
bluesy style. For a time the Angelics recorded for Columbia together with that 
great Philadelphia quartet, The Dixie Hummingbirds. The bulk of their best work 
was on Gotham. Occasionally they would switch leads, quartet-fashion, to thrill- 
ing effect: “Standing Out on the Highway,” “Milky Way,” “I Thank You Lord,” 
“Does Jesus Care.” But their biggest hits were in the “Touch Me Lord Jesus” 
groove of group harmonics and fervent hymns: “Jesus is All the World to Me,” 
“If Jesus Goes with Me,” “He Never Has Left Me Alone.” The ingenuous purity 
of these recordings can still move a listener. 

In the mid-fifties, the Angelics switched to Nashboro Records. For almost 
twenty-five years, this recording combination has favored both group and com- 
pany. Their first hit “I’ll Be All Right” was a beautifully harmonized version of a 
hymn composed by the Philadelphian C. A. Tindley which was to sweep the 
world within a few years as “We Shall Overcome.” Subsequent hits, “I’ve 
Weathered the Storm” and “Going Over Yonder” featured Margaret on lead, with 
the group crooning behind her in a manner both bouncy and meditative. 

In recent years, most of the Angelics’ hits have stuck to this format. Margaret 
has always sung lead, always stuck to the same plaintive piano chords. The 
group makeup has shifted, though the sound has stayed the same, since 
Josephine has sung top part on each Angelics' record. A few years ago, Bernice 
Cole returned to the group. Previously, she had conducted the well-known 
Voices of East Harlem, and consolidated her reputation as one of New York’s 
best soloists. 

Recent Angelics hits include “I Hope It Won’t Be This Way (Always),” 
“Somebody Saved Me” (an old Gotham hit, revived), "Jesus Will Never Say No/’ 

I m Bound for Mount Zion" and “This Old Building.” All are simple, hummable 
tunes that bounce away in a manner that does not detract from the heartfelt 
messages. In person, the Angelics continue to impress audiences with their 
dignified, professional command. Their unassuming manner may cause some 
flashier singers to take them for granted. But when you consider their track 
record, who else is in their league? 


Anthony Heilbut 


Nashboro 7207 



t Angelic Qospel G §ingers 


TOGETHER 34 YEARS 


TELL THE ANGELS 
WILL THE CIRCLE BE UNBROKEN 
LOOK TO HIM AND LIVE 
JESUS, WHEN TROUBLES BURDEN ME DOWN 
HE’LL STAND BY YOU 
WE SHALL MEET 
BACK TO THE DUST 

I WANT JESUS TO MAKE UP MY DYING BED 
I HOPE IT WON’T BE THIS WAY ALWAYS 


Produced by Shannon Williams 

Recorded In Woodland Sound Studio B, Nashville, Tennessee 
Recording Engineers: David McKinley and Rex Collier 
Mastering: Hank Williams, Woodland Sound Mastering 
Cover Design & Liner Design: Dan Quest Art Studio 
Cover Photograph: Bruno Ot Hollywood 
Musicians: Margaret Allison, Plano — Fred Massey, Drums — 
Billy Cox, Bass— John Helms, Lead Guitar 


Also available on 8 track and cassette 

"Warning Unauthorized reproduction of this record is prohib- 
ited by Federal law and subject to criminal prosecution" 



Nashville Record Company 
1011 Woodland Street 
Nashville, Tenn. 37206 


@ © 1979 Nashboro 
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Aurther Strong, Jr. and 
His Pearl Gospel Singers 

‘ He Will Change You ’ 


J&B LP-0067 


V 


\ 




Aurther Strong, Jr. and 
His Pearl Gospel Singers 

“He Will Change You ” 


MUSICIANS: 

Aurther Strong, Jr Keyboard 

Perry Reed Drums 

Jimmie Deshazer Bass Guitar 

Marcellus Richmond Lead & Rhythm Guitar 

Rev. Haran Griffin Organ 

MEMBERS: 

Aurther Strong, Jr. 

Terrance Hearn 
Jimmie Deshazer 
Richard E. Courtney 


Group Address: 

Aurther Strong, Jr. and 
His Pearl Gospel Singers 
217 Gillespie Street, Apt. D-7 
Indianola, Mississippi 38751 
601-887-6516 or 246-8222 
887-6356 

School 601-265-5752 


Booking Address: 

Aurther Strong, Jr. and 
His Pearl Gospel Singers 
Post Office Box 460 
Inverness, Mississippi 38753 
601-887-6516 or 246-8222 
887-6356 


SIDE ONE 

1. Live The Life I Sing About — 1:55 (Joe May) PD 

-r^2. Be Sure The Lord Saved You — 3:03 (Aurther 
Strong, Jr.) East Jackson Publishing BMI 

3. He Will Change You — 4:16 (Aurther Strong, Jr.) 
East Jackson Publishing BMI 

4. He Will Work A Miracle — 2:18 (Aurther Strong, 
Jr.) East Jackson Publishing BMI 


SIDE TWO 


East 


2 L A Good Time — 5:10 (Aurther Strong, Jr. 
Jackson Publishing BMI 

2. Call Jesus To The Rescue — 5:34 (Aurther 
Strong, Jr.) East Jackson Publishing BMI 

-3: You’ve Been Good — 5:17 (Aurther Strong, Jr.) 
East Jackson Publishing BMI 

4. Turn On To Jesus — 3:16 (Aurther Strong, Jr.) 
East Jackson Publishing BMI 

JCT Publishing Sesac 

East Jackson Publishing BMI 

All selections composed by Aurther Strong, Jr. 


“I’m Making STEPS 
Toward The Lord” 


Special thanks to Rev. Haran Griffin and The Talk of The Town Record Staff. 

Dedication to my brother Gregory Isidore Strong and our parents who are prayerfully behind us. 


®®1985 J&B Records, Inc. 

Distributed by J&B Records/3109 Delta Drive/Jackson, MS 392 13/(601 )98 1-4328 

WARNING: Unauthorized reproduction of this recording is prohibited by Federal Law and subject 




to criminal prosecution. 
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\Jne 

higher and higher 
anything you want 
all i can do 


WO 

reminiscing 
darling be home soon 


Produced by BJj Cullen 
Engineer —Hank Citaln 
< undiu ted and arranged by Eddie Kurutu 

All selections recorded anil mixed ar 

Motown Hitsvillc Studios, Hollywood, 

USA 

Photography — tW«j An lh..n\ 

Art Direction — pnetniitb 

Srylist— C'uvr Shannon-Bnmett 0 
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Design 


THANK YOV 
Bill Vaknzutnu and atrynnt at 
Alltginiue Ret . mis. John Tnjfnli. Lana 
H'W. Anne Jeffries . A/.in Feinstein 

Donna. Vinny, Samantha Amato . all 

members of the Frank Brou n and Orville 

Fitzgerald families. Daniel Eastman 

India Barker. The Harrells. Bob 
Cullen. Sandra Barrttt, Martin 
la Ante. Judy Denton, and IXtritu 

Anthtny 

SPECIAL THANKS TO 

Tommy A mat '—Thank vw for your 
priceless guidance and unparalleled 
support. 

Judy Duns— You hive bun an 
invaluable mentor, trusted advisor, 
and treasured friend. 

Dari is Clark — Yu are the BIST 
I am so glad that you never had a doubt 
Pat ft LaBelle—The first / cart . 
encourage, and be lien. Yon are truly 
a gifted Bird oj Paradise. 

s 

efforts. 

This album is dedicated to Lewis Frank. 
Dorothy Jean, and Kicky Broun. 

Their loft continues to hjt - t Higher 

and Higher. 

Thank you L ord for each tncrtdibU 
. blessing.' 
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Princctl mis A All rights reserved 
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The 

Spiritual 

Doves 





u Better Days Are Coming” 



THE SPIRITUAL DOVES ARE 

Luther Fletcher — Lead songster 

George Edier — Lead songster 

James Padgett — Baritone 

George Burnctt-.ScroW tenor 

Jerry Matthews — Bass guitarist 

Johnny Matthews — I.ead guitarist. First tenor 

Glen Baker — Drums 


Deacon Moses \\ atts. Booking Manager 
1712 16th St . X IF 
Washington, D. C 20009 
202/232-3645 

George Edlcr. Manager 
202/726-7849 


The 


BETTER DAYS ARE COMING 


Spread the word that the wait is over - It's 
here ! Alter the continued overwhelming success of their 
very first album. “We’ve Come This Far By Faith”. 
Gospel and Spiritual music lovers alike have anxiously in- 
quired. “What's next?” In a truly resounding reply to 
that question, and also as further inspiration to those who 
have come to love and enjoy the musical artistry of this 
fine group, the Spiritual Doves Present: “Better Days 
Are Coming”. 

You will find in each of the enclosed selections, a 
message in song that allows its listeners to transcend those 
worldly barriers and lift their spirits to even higher 
heights. In these musical renditions, the “Dove’s” ver- 
satility and talent comes shining through in spectacular 
fashion, displaying the unique style that has been carefully 
honed and line tuned over the past nineteen years. The 
excellence of the “Dove” vocalists goes without 
saying. From the vocal dexterity displayed by the lead 
singers to the reliability and tight harmony of the 
background crew, these vocalists exceed our highest ex- 
pectations. The songsters are supported by a more than 
able team of young and gifted musicians. With Johnny 
Ray Matthews on Lead Guitar, Jerry Matthews on Bass 
Guitar, and Glen Baker on Drums, the "Dove” musicians 
all deserve high marks for their ability to blend in with the 
flow of each song, allowing the vocalists to put forth the 
spiritual message inherent in each selection. 


Most ‘Dove followers will surely recognize that in- 
deed, a message has been carried over from their previous 
recording venture — that is. a message of Faith. For 1 
truly, it is Faith that gives us the will to continue on 
despite the odds. Faith gives us the courage to walk 2. 
boldly through monumental opposition. Faith lets us 
know that the sun will still shine, even in the darkest cor- 3. 
ners of despair - and yes, that same Faith makes us know 
in our hearts that “Better Days Are Coming”. 


SIDE ONE 

BETTER DAYS ARE COMING 2:49 

Lend (leort/e tidier 

SEAT IN THE KINGDOM 3:22 

l.enJ l.nllier Hr I, lirr 

GOD IS REAL 2:36 

Lend denn/e tidier 

WHEN THE HOLY GHOST FELL ON ME 4:08 

Lend Johnny Mnlthevi 


SIDE TWO 

1 PEACE IN THE VALLEY 3:26 

Lend Luther Fie It her 

2. HIGHWAY TO HEAVEN 217 

Lend: Luther I’lelther 

3. TI IERE'S NOT A FRIEND LIKE JESUS (1:45 

Lend Luther Fletcher 

4. I’VE BEEN SEARCHING (Lord, Show Me The Wav) 2:52 

Lend Luther Fleh her 


A 1 Padgett 


5. EVERYTHING MUST CHANGE 2:35 


Rtt urdril nt Major Recording Studios, // nvnri/nn , / n jjy.'o 


MRLP-4084 


SPECIAL THANKS 


to Brother Joe Moore on keyboards and photo for album. 


Stereo 





THE SOULFUL GOSPEL MESSENGERS 








Steppin Higher 

The Soulful Gospel Messengers 


Side One 


Side Two 


(1) Live So God Can Use You Leroy (2:30) 
(Leroy Burke) (JCT Publishing SESAC) 


(1) Never Had A Friend Like You Rev. Curtis Watson (4:34) 
(Willie Mitchell) (JCT Publishing SESAC) 


(2) Shine On Me - Curtis Watson (2:37) 

(Curtis Watson) (JCT Publishing SESAC) 


(2) Keep Trusting In God Rev. Curtis Watson (3:15) 
(Henry Wesley) (JCT Publishing SESAC) 


(3) Where Would I Be Curtis Watson (3:47) 
(Curtis Watson) (JCT Publishing SESAC) 

Will Jesus Be Waiting Leroy (3:40) 
(June Jackson) (JCT Publishing SESAC) 


(3) Daddy Please Go Home Rev. Curtis Watson (7:30) 

(Curtis Watson) (JCT Publishing SESAC) 

(4) Soap Opera Rev. Curtis Watson (2:46) 

(Curtis Watson) (JCT Publishing SESAC) 



All Selections Published by JCT Publishing (SESAC) 
All Songs Arranged by Gospel Messengers 
Producer: James Bennett 


Music Personnel: 

Bass: Willie Mitchell 

Rhythm Guitar: Henry Wesley 

2nd Lead Guitar: June Jackson 

Drums: Lorenzo 

Piano: Jerry Smith 

Organ: Don Thigpen 

Lead Vocal: Rev. Curtis Watson 

Lead Vocal: Leroy Burke 


For Booking Contact: 

Mr. Henry Wesley 

(601) 362-9372 

James Bennett 

(601) 981 4328 
3109 Delta Drive 
Jackson, Miss. 39213 


Warning: Unauthorized reproduction of this recording is Prohibited by Federal Law and subject to Criminal Prosecution. 

1983 J&B Records, Inc. / Printed in IJ.S.A. / All Rights Reserved 
Distributed by J&B Records / 3109 Delta Drive / Jackson, MS 39213 (601) 981 4328 
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Jimmy Carter 


J.T. Clinkscales 


Lewis Dicks 




Sandy Foster 


Side One 

I LOVE THE LORD 
Soloist: Sandy Foster 
THERE’S NO NEED TO CRY 
Soloist: Jimmy Carter 
TIME IS WINDING UP 
Soloist: Sandy Foster 
BORN AGAIN 

Soloist: Sandy Foster 
WHISPER A PRAYER 
Soloist: Sandy Foster 


5 BLIND BOYS OF MISSISSIPPI 
"ANOTHER DIRECTION” 

Every year the 5 BLIND BOYS of Mississippi come to California. 
Each time they make a strong, forceful and unforgetable appearance. 
Each year they add a new dimension to their performance. 1975 was no 
exception. 

The shadow of Lloyd Woodward, Archie Brownlee & Howard Johnson 
still lingers, but the presence of Sandy Foster, Lewis Dicks and Joe Watson 
along with the perenial J.T. Clinkscales and Jimmy Carter have added 
ANOTHER DIRECTION to the 5 BLIND BOYS of Mississippi. 

You can call Sandy Foster’s “I LOVE THE LORD’’ Rhythm & Blues. 

You can call Lewis Dicks “WHAT A BEAUTIFUL DAY” Country & Western. 
You can call Jimmy Carters “THERES NO NEED TO CRY” Soul/Gospel. 

You can call the contents of this album anything, but whatever you call it 

it is ANOTHER Dl RECTION and the direction sounds good. 


Produced by Leroy Lovett 
Arrangements - Sandy Foster, J.J. Hawkins 
and J.T. Clinkscales 
Recorded: United - Western Studios 
Mixed: Music Machine 
Engineer & Mixer: Doug Decker 
Photos: Bill Scott 
Cover Design: Janus, Biographies 


Musicians: 

John Lee Hawkins; Guitar 
Jesse McDaniels; Piano, Organ 
& Clarinette 

Charles Swindell; Drums 
Clifton Clay; Bass & Guitar 


0 1976, @1976 BceGec Records Inc. 
3101 South Western Avenue 
Los Angeles, California, 90018 



Joe Watson 


C Side Two 

whaTttbeautiful day 

Soloist: Lewis Dicks 

LIGHTHOUSE 

Soloist: Lewis Dicks 
HALLELUJAH SQUARE 
Soloist: Lewis Dicks 

SHALL I MEET YOU IN THE MORNING 

Soloist: Lewis Dicks 

THE MAN THAT CRUCIFIED THE LORD 

Soloist: Jimmy Carter 

Distributed by Chelsea Records Corp. 

Los Angeles. California 


Printed in U.S.A 

“All rights reserved. Unauthorized duplication is a violation of applicable laws' 


A product of the Wes FarTell Organization 





PROMOTION -Not For Sale 





Take a large group of people . . . 


Add a lady of distinction . . . 

Add a man of rare talent . . . 

Put it all together . . . 

What Do You Have 

A mixture of beat, 

shout, 

pure soul, 

high soprano, 

a gentle tenor, 

a robust bass, 

and a little preaching. 

Put it all together . . . you have Williams, Brown 
and Company doing a new arrangement of 
Stevie Wonder's "SIGNED, SEALED, DELIVERED, 
(I'M YOURS). 

You move to the theme of this album. "SOMEBODY 
BIGGER THAN YOU AND I." 

You catch up to the quick beat of "JESUS WILL 
FIX IT." Then comes the stirring, but beautiful 
arrangement of "BATTLE HYMN OF THE 
REPUBLIC" by Eugene Williams . . . and then 
listen to the gentle counter-play between the 
girls' and boys’ voices on the Billy Preston rocker, 
"THAT'S THE WAY GOD PLANNED IT." 

Quick, turn the record over . . . Don’t lose the feel- 
ing. “HE INCLUDED ME" a new adaptation by the 
esteemed Mr. Williams. The chorus “REACH(ES) 
OUT AND TOUCH (ES) SOMEBODY'S HAND 
and leads you to “HARK THE VOICE." Can you 
hear the concert hall applause ... if you do 
“YOU WILL UNDERSTAND IT BETTER" because 
"GOD WILL TAKE CARE OF YOU” and you 
will take care of your heart and your soul for 
Eugene Williams and Sister Lee Ida Brown have 
taken care of everyone, for ns the BIBLE say there 
is “SOMEBODY BIGGER THAN YOU AND I." 


PHOTOGRAPHY: HON PKTKRSON 


e 1973. ABC Records, Inc. / ABC Records, Inc. c 1973, Los Angeles, Calilornla 90048, New York, Now York 10019, Printed in U.S. A 
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SEX AMD SOUL 


FEATURING 


DOM’T BLAME THE MAM 


I'M BUSTIN' My ROCKS (WORKIMG OH THe CHAIM QAMQ) 
GOT TO GET CHOUGH (OP yOUR SWeCT LOVC STUPP) 

I FOUMD A MAH IM My BCD 







L, 






SIDE 1 

DON'T BLAME THE MAN 3:15 
GOT TO GET ENOUGH (OF YOUR SWEET LOVE STUFF) 2:46 
I'M FALLING IN LOVE AGAIN 4:09 
I FOUND A MAN IN MY BED 2:38 
THOSE DAYS ARE GONE 3:03 
SHE KEPT ON WALKIN' 3:29 


SIDE 2 


I WASN'T THERE (BUT I CAN FEEL THE PAIN) 
I'M GONNA LOVE SOMEBODY ELSE'S WOMAN (SOMEBODY'S LOVIN' MINE) 

I'LL NEVER LEAVE YOU LONELY 
OPEN LETTER TO THE PRESIDENT 
I'M BUSTIN' MY ROCKS (WORKING ON THE CHAIN GANG) 

BACK INTO MY ARMS 


® 1973 Phonogram, Inc. 

All selections written and arranged by Roy Hammond 

All selections published by Unlchappell Music, Inc./ Phonogram, Inc./ 

Johnson-Hammond Music (BMI) 

+ ' < -*<9 

Produced by Roy C. Hammond 

Recorded at Ultra Sound, Hempstead, New York 
Mastering: Gilbert Kong 
Photography: Joel Brodsky 
Art Director: Jim Ladwig 
Album Design: Joe Kotleba 


Also Available on Musicassette and Stereo 8 Tapes MCR-4-1-678 MC-8-L678 




3:29 

3:10 

3:33 

3:09 

2:32 

3:03 




tide 1 
SAIL ON 

(Gary Palmer) 

Iverybody s moving 
Mottling seems to change 
>eople going places 
Trying to rearrange 
Searching for that island 
Where the water is blue 
Searching for that island 
Has it happened to you 

Chorus: 

you've got to sail on 
you've got to sail on 
you've got to sail on 
Through the ocean of life 
You’ve got to sail on 
You've got to sail on 
You've got to sail on 
For the rest of your life 

You may not find 
Where the water is blue 
And what's going to happen 
When your dreams don't come true 
Well, every day's a long one 
Can t you see 

But you've got to keep on pushing 
Just like me 

Chorus 

Everybody's moving 
Nothing seems to change 
People going places 
Trying to rearrange 
Searching for that island 
Where the water is blue 
Searching for that island 
Has it happened to you 

Chorus 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar, harmonica 

Mark Auth - bass 

Benny Colson - drums 

Will Hurty - pidno. strings 

Joan Cusumano - background vocals 

* Copyright 1981 (BMI) 

All Rights Reserved. 

THERE’S SOMETHING 
ABOUT A COWBOY 

(Gary Palmer) 

As the sun is setting 

Another day is gone 

Darkness overtakes 

What was the early morning dawn 

And the oak trees they are swaying 

The breeze keeps on saying 

What a peaceful feeling beneath the stars 

There's something about a cowboy 
Vi/ho is all alone 

With nothing more than a campfire 
To call his home 

He's got moondust on his saddle 
And stardust in his eyes 
You've got to rock-a-bye the ages 
You've got to rock 'em til he dies 

Chorus: 

You've got to rock-a-bye the ages 
You've got to rock 'em til he dies 
With moondust on his saddle 
And stardust in his eyes 

Tens of thousands of stars 
Way up In the sky 

He sometimes tries to conquer the moon 

He sometimes tries to fly 

When he falls down to earth 

He's just an ordinary guy 

With moondust on his saddle 

And stardust in his eyes 

Chorus 


Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar 

Mark Auth - bass 

Benny Colson - drums 

Will Huriy - strings 

Joan Cusumano - background vocals 

Copyright 1981 (BMI) 

All Rights Reserved. 

SEA BREEZE 

(Gary Palmer) 

Cold wind over the ocean 
Somewhere far away 
Snowing In the valley 
It's here I want to stay 

I think about her some of the time 
The lady of yesterday 
Just reminiscing 
In a very special sort of way 

Chorus: 

She is something like a sea breeze 
She is something like a sea breeze 
Blowing in the afternoon 
Something about a sea breeze 
Blowing in the month of June 

I remember good times 
It seems like they never stdy 
Just like my old blue jeans 
They just seem to fade away 

Chorus 

I say lying on the beach 
With your radio on 
Listening to your favorite tunes 
I say lying on the beach 
In the heat of the day 
In the month of June 

Chorus 

Dolphins playing in the water 
Sailboats are drifting 
Away with the tide 
And I just caught a sunbeam 
And away I'm gonna ride 

Chorus 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - harmonica 

Mark Auth - bass 

Benny Colson - drums 

Will Huriy - piano, strings 

# Copyright 1981 (BMI) 

All Rights Reserved. 

I DON’T WANT TEQUILA 

(Gary Palmer) 

Thinking about the days gone by 
Sometimes I wonder. I wonder why 
Things, they happen the way they do 
Sometimes I wonder 
What am I going through 

Chorus: 

I don't want tequila 

A Miller will do 

I don't want whiskey 

When I think about you 

I don't want tequila 

A Miller will do 

No. I don't drown my sorrows 

I soak 'em when I think about you 

Say. Willie, whiskey river take him home 
Waylon won't leave that cocaine alone 
But me, no matter what Is wrong 
Vi/hen I'm feeling down 
I Just sing this song 

Chorus 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar 


Mark Auth - bass 
Benny Colson - drums 
Will Huriy - piano 
Tim Harris - harmonica 

'Copyright 1981 (BMI) 

All Rights Reserved. 

Side 2 

VOICE OF AMERICA 

(Gary Palmer) 

People say California 
Is the place to be 
Living on the coast 
Here in good hdrmony 
Others say New York 
Well, that's the place to be 
I like southern living 
I don't like the snow 

Music is the voice of America 
So listen to what I say 
Atlanta's got rhythm and that's okay 
Texas' got Willie, Waylon all day 

Chorus: 

This is the voice of America 

Yes. and this is the voice of America 

How 'bout a little Skynyrd 

Skynyrd. they came and went 
Tennessee's king was heaven sent 
Music is the voice of America 
So listen to what I say 

Don't forget about Sister Goldenhair 
Daughter of yesterday 
Music is the voice of America 
So listen when the people say 

Chorus 

Gary Palmer - vocals, acoustic guitar 
Paul Kaleel - electric guitar, background vocals 
Tom Caron - electric guitar 
Mark Auth - bass 

Benny Colson - drums, background vocals 
Joan Cusumano - background vocals 
Mark Palmer - percussion 

®Copyright 1981 (BMI) 

All Rights Reserved. 

AS THE SUN RISES 

(Gary Palmer) 

As the sun rises in the morning 
You can see the salt in the air 
Seagulls are flying above me 
They're gliding without a care 

And the warm winds 
They are blowing 
They fill the sails of my mind 
Sailboats on the horizon 
And I'm doing fine 

Warm sands dnd good tans 
The sunshine is coming through 
I like living on the ocean 
Just thinking about you 

And I like riding those warm waves 
Of the ocean tides 
Gives me such a good feeling 
It helps me come olive 

And the warm winds 
They are blowing 
They fill the sails of my mind 
Sollboats on fhe horizon 
And I'm doing fine 

Gory Palmer - vocals, acoustic guitar, percussion 
Paul Kaleel - electric guitar, background vocals 
Gary Walker - electric guitar, harmonica. 

background vocals 
Mark Auth - bass 
Benny Colson - drums 
Will Huriy - piano, strings 
Joan Cusumano - background vocals 

‘Copyright 1981 (BMI) 

All Rights Reserved 


(NR 1 3847) 

JOHN B 

(Arranged Gary Palmer) 

We went aboard the John B 

My grandfather and me 

Around Nassau Sound we did roam 

Drinking all night 

Got Into a fight 

God, I feel so broken 

I want to go home 

Chorus: 

So hoist up the John B sail 

See how the main sail sets 

And wake up the captain ashore 

Let me go home 

I want to go home 

Why won t they let me go home 

This is the worst trip 

I've ever been on 

The first mate he got drunk 
And broke in the captain's bunk 
The constables had to come 
And take him away 
Sheriff John Stone 
Why won't you leave me alone 
This is the worst trip 
I've ever been on 

Chorus 

Gary Palmer - vocals, acoustic guitar, percussion 
Paul Kaleel - electric guitar, background vocals 
Gary Walker - electric guitar, harmonica. 

background vocals 
Mark Auth - bass 
Benny Colson - drums 
Will Hurty - piano, strings 
Joan Cusumano - background vocals 

6 Copyright New Executive Music (BMI) 

All Rights Reserved 


THEY SAY BARBADOS IS NICE 

(Gdry Palmer) 

Thinking there's got to be a better way 
Thinking from day to day 
I just don't know 
I just don't know 

Got to get away 
For a lengthy stay 
Got to get away 
For a month and a day 
I just don't know 
Moybe Mexico 

Chorus: 

They say Barbados is nice 
Warm weather, wine 
As sweet as spice 
Islamorada way down in the Keys 
Hey Mister, is this your boat 
I'd like to go fishing pleose 
I just want to sail away 
Just for a day 

Repeat Chorus 

They say Barbados is nice 

Maybe Aruba 

Well maybe even Cuba 

Gary Palmer - vocals, acoustic guitar 

Paul Kaleel - electric guitar, background vocals 

Gary Walker - electric guitar 

Mark Auth - bass 

Benny Colson - drums 

Will Hurty - strings 

Copyright 1981 (BMI) All Rights Reserved. 


Art Direction - Gary Palmer 
Cover Design 8i Concept - Gary Palmer and 
Jim McClurg 


twork - Jim McClurg 
lotography - Robert Grimes 
>eclal Thanks - Pierre Sabourin. Larry Rauletson 
and Scott Ross 
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□ SIDE ONE D 


He Touched Me 
The Lord Will Make A Way 
Running For Jesus 
Be Yourself 


Produced By: Archie Dale 

j.r. Vance and Cliff Bently - guitars 

Wayne Griffin - bass 

Derrick Lee — piano/organ 

De Wayne Brown and tommy Davis — drums 




Mixing Engineer Ken Criblez 
Recording Engineer David McKinley 
Mastering by Andre Montell 
Mastering Engineer - Denny Purcell 
Re-Mixed by Andre Montell and Archie Dale 
Engineered by David McKinley 
Mixed by Ken Criblez 

Mastered at woodland Sound Studios. Nashville. Tn 


□ side two □ 


FOR BOOKINGS AND FAN CLUB 
Archie Dale/688 South 42nd St. 
Louisville. KY 40211 
502/772-3985 or 812/948-9347 


When I Reach The Top 
<Jesus Is All I Need/ 
Precious Lord 


Manufactured and Marketed by ERM Distribution Center 
Distributed by MCA Distributing Corp. 

70 Universal City Plaza 
Universal City, CA 91608 


1984 Nashboro Records; All Rights Reserved, International Copyright Secured 
1984 Nashboro Records; All Rights Reserved, International Copyright Secured 
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S/i/c . \ 

1. Forever Yours 

Written by: M. L.vtlimore, B. Allen, L. Buckner 
Lead: H. Telfair, M. Cobb 

2. Stand Fast 

Written bv: Sheila Christie 
Lead: H. Telfair 

3. Acceptable 

Written bv: L. Sluimpert 
Lead: H. Telfair 

4. The Glory's Yours 

) Written bv: Sheila Christie > 

Lead: H. Teifair 

5. The Blood 

I’.D. 

Lead: H. Telfair 
Side B 

1. Help Me Lord 

Written bv: B. Washington, B. Allen, H. Telfair-BMl 
Lead: H. Telfair 

2. Come To Me 

Written by: L. Buckner, B. Allen-BMl 
Lead: H. Telfair 

3. Jesus Is Good 

"■‘Written by: Steven Lord 
Lead: H. Telfair 

4. Praise To You Lord • • * 

"Written by : E. Weslev-BMI ^ * 

Lead: H. Telfair » l f ’’i 
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SPECIAL THANKS: To God be the Cion / for the great things He has done in making this first album 
a real i tii . 

A Special, "special" Thanks to my family Robert, Adrienne, Lareina, Ryan and Mom for their con- 
tinuous belief in me and their warm assistance. 

To all of the saints, my friends and patrons for their prayers and support from Florida to Virginia. 

To Bruce Allen, New City Productions; leff, Mangum Alford Studios; Writers , Singers and musicians 
for making a working relationship into a warm fellowship. You're creatine innovatwe. You're Great. 
Thanks for making a NO. I album . 

H. Telfair ‘ 

SPECIAL I HANKS: I give God the praise and the honor for His authentic Love! Thanks to Mr. 

Nolan and Mr. Holloway at Holloway Piano and Organ. To each of the Musician's that contributed 
their individual artistic expertise which culminate' s at the apex of musical expression, leff you are 
an innovative "cat." Thanks to Zack Wynies for your creativity, 
lo the New City Stall and friends, yon' re great! 
lo all that are blessed by this Music Ministry . 

And thank yon Gospel Announcers lor helping us to spread the Gospel to the utter most parts of the 
World! To my wife, you're the best wife in the world! 

B. Alien * 





FOR BOOKING INFORMATION CONTACT. 
Reverend Bruce Allen 
2360 Kings Road 
Jacksonville, Florida 32209 
Telephone (904) 353-4471 


Musicians 

Keyboards: Bruce Allen 

Drums: Tim Jackson. Phillip Robinson 

Drum Programing & Sequencing: Richard Christie. Bruce Mien 
Bass: Carlos W illiams, Lawrence Buckner 
Synth Bass: Richard Christie 

Guitar: Jimmie Mill, Gary Starling. Ste\e Shanholt/er 
Background vocals: Roosevelt Forehand and l nits (Marvin 
Jones. Sandra Baker, Joyce Jones). Sheila Christie. 
Carlita Kinsey, l.eolric Thomas. Bruce Mien. Jerry 
Silas, Michael Cobb. 

Produced by: Bruce Allen, Lawrence Buckner, Richard Christie 
K\ec. Producer: Bruce Allen 
Recorded At: Mangum Alford Studios 
Lngineer: Jeff Alford 

Mixed By: Jeff Alford and The "\u Dudes" (L. Buckner. 

R. Christie B. Allen) 

Mastered By: George Town Masters Inc. 

Rhythm, Horn and String arrangements: The "No Dudes" 

Photography: Larry Rawls Studios 

Album Design: Production Plus 

All Songs Published by: Bru-Mitc Puhlishing-BMI 

''Published By: I D W FS Publishing-ILMI X 

'^'Published By: Syrue Publishing-BMI 

Baldwin-Grand Piano provided by: Holloway Piano and 

Organ Co. ' ll I 

Promotions being handled by Promotions Plus, lelisnSmilh 
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SECOND CHANCE 


0 7559-60722-1 2 


Starpoint: 

Ernesto Phillips: Guitar, keyboards, lead and background vocals 
Georse Phillips: Keyboards, lead and background vocals 
Orlando Phillips: Bass, background vocals 
Gregory Phillips: Drums, background vocals 
Renee Diggs: Lead and background vocals 
Kayode Adeyemo: Background vocals 

Preston Glass: Keyboards/drum programs 

Lionel Job: Keyboards/percussion/voice effects/drum program 

Thor Baldursson: Keyboards 

Jeff Smith: Sax 

Studios: Unique Recording, NYC/The Plant Studios, Sausalito, CA/ 
Soundtrack Studios, NYC 

Engineers: Bob Rosa, Acar Key, Maureen Droney, Pete Robbins 
Assistant Engineers: Ed Bruder, Mike Webber, Stuart Hirotsu, 

George Karras, Bob Brockmann 
Mixed by: Lionel Job and Bob Rosa 
Mixing engineer: Bob Rosa 
Mastered at Sterling Sound, NYC by Ted Jensen 

Art Direction and Photography: Carol Friedman 

Design: Sue Keston 

Hair & Makeup: Donyale McRae 

Men's Hair stylist: Windee 

Stylist for Renee: Lisa Silvestri 

Dress by Vicky Tiel 

Jewelry by John Iverson at Artwear 

Men's Stylist: Ellen Silverstein 

Clothing by Aire, Inwear, Patricia Field, Soap Studios for Fashion 
Detectives and Phenomena 
Jewelry by Marla Buck 

Creative Director: Hale Milgrim 
Management: Lionel Job Management 

Fan Club info: Starpoint Fan Club, RO. Box 22, Tenafly, New Jersey 07670 

Special Thanks: Bob Krasnow, Mike Bone, Toby Pieniek, Louise West 
Stephanie Bradley, Jeff Franklin, Primus Robinson, Scott Folks, Ornetta 
Barber, Hale Milgrim, Elektra Records staff, Gary Casson, Tony Bullock, 
Starpoint road crew, Rehearsal Spaces, Lisa Barbaris, Norby Walters Assoc. 
Luther Vandross, Ed Goree, Morris Day, Glasshouse Productions, Doug 
Daniels, Joanne and Bobby Nathan, staff at Unique Recording, George 
Dassinger, Bert Padell, Gerri Rosa, Gina Glass, Carol Friedman, Brenda 
Andrews, Windee, Lannie Dennis, Mike Kovins and Korg U.S.A. 

Dedicated to our families and friends for their constant support and under- 
standing and to our spiritual source. 

PRODUCED BY LIONEL JOB AND PRESTON GLASS-FOR LIONEL JOB 
INC. AND GLASSHOUSE PRODUCTIONS 
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I ill I he End Of I ime 
Don t l ake Your Love Away 
Restless 

What ^ on Been Missin 



Ernesto Phillips: Vocals, guitars, keyboards • Renee Diggs: Vocals • George Phillips: Vocals, keyboard: 


Orlando Phillips: Bass guitar, vocals, keyboards, sax • Gregory Phillips: Drums, vocals - kavode Adeyemo: Vocal. 


Additional 


S ob Kras now, Greg ftck, Mike Hone. 

and. Gary Casson. Ornetta Barber. 
West, Seott Folks. Lou Maglia. Miehael 
s staff. Joanoe and Bobby Nathan, 
iff at UniquckReconltng. Virginia G.. Jeff N.. Catln 
> King.J.isa fisher. Kent Cooper, ('and Friedman, 
indvana. A 

il to our fi mitt's and friends for {heir constant 
tnd umlerstanHug. and to our spiritual source. 


musicians: M 

Keith Diamond: Keyboards, drum programs, vocal*. 
Fairlight C.M.I. 

Jeff Smith: Sax on One More Nig ht 

Barry Eastnmnd: Keyboard- on Till The End ( >1 l ime 

Cindy Mizellc: Background vocals on One More Nig ht 

Janie- Woodley: Background vocals on See The L’m lit 

Bashiri Johnson: Percussion 

Lionel Job: Percussion 

Terry Silverlight: Additional drums 

EBN: Fairlight programming 

Barry Ea-tmoud: String arrangements 

Album edited by Keith Diamond. Lionel Job X Bob Rosa 

Recorded at Unique Recording Studios 
Engineered by Bob Rosa. Tom l.ord-Alge 


Starpoint Fan Club: ■ 

1*4 Box 22 L Cmmisvillc. Mary land 210.52 


PRODCCKD BY KEITH 1)1 VMOND FOR ROUGH 
CUT PRODUCTIONS, INC AND LIONEL JOB HU 
LIONEL JOB INC 
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FOLKWAYS RECORDS Album No. FC 7745 

© 1963 Folkways Records and Service Corp. , 165 W 46 St. NYC USA 


CANTOS DE LAS POSADAS 

and other Christmas songs 

Compiled and recorded by Elena Paz and Carlos Garca Travesi 


SIDE I: 

GUADALUPE PEREZ ARIAS, Soprano, 
OSBELIA HERNANDEZ, Contralto 
PEDRO GARNICA, Bass 
JUAN I. ROSALES, Tenor 

Arranger and Conductor - JUAN B. TERCERO 


CANTOS DE LAS POSADAS and other CHRISTMAS 
SONGS 


Of all the religious celebrations which take place 
in S^ain and Latin American countries, LAS 
POSADAS is perhaps the most meaningful and 
certainly among the most colorful. Literally 
translated, it means the inns; figuratively, the 
shelters , and refer to the quest of Mary and 
Joseph for shelter as they near Bethlehem. In 
towns and villages throughout Mexico and other 
parts of the Spanish-speaking world we can still 
witness the re-enactment of the peregrination dur- 
ing the nine evenings ending with Christmas Eve, 
whereas in the cities, generally speaking, more 
sophisticated forms, even including Santa Clauses, 
tend to replace this charming custom. 

The Posadas start with a group of friends or 
neighbors coming together to plan the celebrations 
so that each evening it will terminate at a different 
home. From door to door the 'pilgrims' wander, 
asking for shelter in chant and song, bearing 
among them a Nativity lit by candles on either side 
and each carrying in his hand a candle to light the 
path. The groups inside the houses answer the 
pleas for shelter with rude refusals: 'Who dares 
to knock at our door on such a bad night' and 'Go 
away, scalliwag' are some of the typical replies. 

The pilgrims answer with forbearing patience, 
giving their names and birthplaces, sometimes 
occupation, and from the cozy hearth comes the 
heartless 'I don't care. . . I'll give you a good beating 
if you don't leave', until it is explained that the ex- 
pectant Mother is about to give birth to the King 
of the Heavens, at which point the petitioners are 
recognized, doors are flung open, many apologies 
ensue and the 'Pilgrims' are ushered in with much 

I 


joyous fanfare. A colorful festival than takes 
place in which the pinata, filled with fruits and can- 
dieses whacked by the children until it breaks, and 
this is usually followed by the traditional song which 
accompanies the distribution of more goodies to the 
children. Refreshments are served and the cele- 
bration is in full swing. On the 24th the celebrants 
go from the fiesta to midnight services, called 'La 
Misa De Gallo'. The acapella renditions of Las 
Posadas were recorded in Mexico by Elena Paz and 
Carlos Garcia Travesi, the authors of the musical 
playlet, published by Mills Music Publishing, Inc., 
in which these songs appear, arranged as sung on the 
recording. They were fortunate in securing the ta- 
lents of several members of the outstanding Coro 
de Madrigalistas de Bellas Artes, whose director 
is the well-known Luis Sandi, and of the Coro 
Universitario, both of Mexico City. 

The Choral arrangements were written by Juan B. 
Tercero who also directed the singers in the re- 
cording. Professor Tercero is the former Direc- 
tor of the Faculty of Music of Mexico's Universi- 
dad Autonoma Nacional, and Director of the Coro 
Universitario. He has faithfully served his patria 
musically for more than half a century. 

Several of the widely-known liturgical songs of the 
Posadas, as celebrated in Mexico, for reasons of 
space have not been included, in order to be able 
to introduce lesser-known, equally beautiful ma- 
terial. Through his various publications, Profes- 
sor Vincente T. Mendoza, Mexico's brilliant musicol- 
ogist and foremost cronicler and analyst of that 
country's musical lore, has been the source of sev- 
eral of the selections. 

'Las Posadas', was conceived as an audio-visual 
language teaching vehicle. The authors-producers 
Elena Paz and Carlos Garcia Travesi are represent- 
ed in the field of 'language through music' in r score 
of recordings and books. Mrs. Travesi currently 
teaches a course entitled "Spanish Through the 
Music of Latin America" at the New School for So- 
cial Research in New York City. It was while teach- 
ing Spanish to the elementary grades some years 
ago that she discovered that the use of music was 
almost indispensable for achieving good pronuncia- 
tion and for the retention of idiomatic forms. 


SPANISH 


SPAIN 

FC7833 FAIRY TALES IN SPANISH ("Nino . . . 
DejadQueOsCucnte Un Cuento ") nmated in Spanish 
by Jorge Juan Rodriguez. Rumpelstiltskin. Snow White 
and the Seven Dwarfs, Puss In Foots, Little Red Riding 
Hood, Cinderella, Hop O' My Thumb. Texts in 
Spanish and English. 

1- 12” 33-1/3 rpm longplay record $5.95 

FL9580 POEMS OF FEDERICO GARCIA LORCA read 
in Spanish by L>. Jorge Juan Rodriguez; 28 Lorca poems 
including tste Es El Prologo, Romance dc la Luna, 
Luna, Muerte de Antoniio el Camborio. Romance 
Sonambulo, La Casa da Inflel. Romance de la Guardia 
Civil Espanola, Tres Romances Historicos, Grafico de 
la Pctenera, Odaa Walt Whitman, Grlto Hacia Roma, 
etc. Complete texts incl. 

2- 12" 33-1/3 rpm longplay record $11.90 


DON QUIJOTE 

MIGUEL DE CFRVANTFS SAAVEDRA 



FL9930 DON QUIJOTE de la MANCHA (DonQuixote) 
read in Spanish from the original (Cervantes) by Pro- 
fessor Jorge Juan Rodriguez with 15 selections which 
include the famous adventure with the windmills, etc. 
Notes with introduction are in Spanish. 

1-12 33-1/3 rpm longplay record $5.95 


FL9931 SPANISH SHORT STORIES read in Spanish 
by Jorge Juan Rodriguez. GUST AVO A DOL FO 
BECQUtR: El Monte de las Animas, La Ajorca de 
Oro; PEEFO ANTONIO DE ALARCON: B Ubro 
Talonario, Las dos Glorias. Complete texts in 
Spanish and English. 

1-12" 33-1/3 rpm longplay record $5.95 


LATIN AMDUCA 

FD5559 NUEVA YORK. Documentary of Puerto 
Ricans in New York City conceived, recorded and 
edited by Tony Schwartz. Includes. Migration. In 
New York City, Housing, Food and Clothing, Juke 
Box Record Translation, Newspapers -magazines - 
theaters, Employment, Religion, Dance. Children 
(Street Games ana Songs), Schools, Puerto Rican An- 
them. Notes. Illustrations by Joseph Carplni. 

1-12" 33-1/3 rpm longplay record $5.95 

FC7824 PASO A PASO (Step By Step), Rhymes and 
games for children in Spanish recorded by Octavio 
Corvalan; Mi Mamiu, A Dormir, Que Linda Mani- 
ta, La Luna, Los Pollitos, Uno de Enero, Promesa de 
Fidelidad, Yo Soy Un Hombre. Cultivo Una Rosa 
Blanca, Que Mi Dedito, Las Canciones de Natacha, 
A Margarita Debayle. □ Consejo Maternal, Facundo 
y el Tigre. La Hermans y el Monstruo. Texts in 
Spanish and English. 

1- 12 33-1/3 rpm longplay record $5. 95 

RD8001 SELF-TAUGHT SPANISH by Eva Marta G. de 
Robinson. Foundation and Practical conversation. 
12 lessons based on the most essential everyday vo- 
cabulary for the student's self-expression. 

2- 10" 33-1/3 rpm longplay records with Book. . $15. 00 

H-9925 CATALINA LEVINTON RECITAL POET1CO. 
Juan Ramon Jimenez: Platero, La Muerte, Nostalgia. 
Melancolia. Ga brie la Mistral; Dios Lo QuLere. 
Ruben Dario: A Margarita Debayle. Alfonsina Stoml: 


Dolor. Jose Santos Chocano: Qulen Sabel Juan De 
Iharbourou: La Inquletud Fugaz. Amado Nervo: 
Llorar? 'PorQue!, Ofertorio. Guillermo Valencia: 
Pa lemon El Esiiliia. Fredcrico Garcia Lorca: La 
Cogida y La Muerte, La Sangre Derramadc. Texts in 
Spanish. 

1-12" 33-1/3 rpm longplay record $5.95 

FL9926 LATIN AMERICAN POETS read in Spanish 
by Octavio Corvalan; poems by Enrique Conzalcz 
Nlartine Leopoldo Lugones, Enrique Banchs, Vicente 
Huidobro, Alfonsina storni, Gabriela Mistral, Cesar 
Vallejo, Jorge Luis Borges, Pablo Neruda. Jaime 
Torres Bodet, Luis Carlos Lopez, Carlos Sabat Ercasty, 
Nicolas Guillen, Conrado Nalc Roxlo, Gonzalo 
Esc udero, Jorge Carrera Andrade, Andres Eloy Blanco. 
Carlos Oquendo de Amat, Xavier Abril, Eugenio 
Florit. Octavio Paz, Vicente Pales Matos, Jorge Vocos 
Lescano, Eduardo Carranza, Jacinto Fombona Pachano, 
Salvador Novo. Texts in Spanish and English. 
1-12 33-1/3 rpm longplay record $5.95 

SPANISH (FOLK SONG) 



FE441 1 MUSIC OF SPAIN, recorded in Navarre. 
Galicia, Asturias, Catalonia, Majorca. Folk-songs, 
flamenco, bagpipe music, joias; choruses, solos, 
instru. Sardana. Fandango. Notes by Emilio de Torre. 
1-12" 33-1/3 rpm longplay record $5.95 

FE4437 SPAIN: FLAMENCO MUSIC OF ANDALUSIA. 
Introduction and notes by Gilbert Chase. The "deep 
song" (came jando); music and dances in the tradition 
of the gitanos" (Gypsies) sung, played and danced by 
the people of Andalusia. Includes: Flamenco dance 
song; Buie rias, Soleares, Malagueoas, Andalusian folk 
song; Soleares for Guitar, Cuadro Flamenco, Saeta, 
Song from Malaga, Peteneras; Ru mores de La Caleta, 
Recuerdos de la Alhambra. 

1-12" 33-1/3 rpm longplay record $5.95 

FW6830 SONGS AND DANCES OF THE BASQUES, 
sungand played on the txistu (flute) and "tun-tun" 
(drum) by Juan Onatibia. Complete Expata-Danza, 
Auresku, Zuberoa, and popular dances. Christmas, 
love, spinning, satirical and childrens songs. Text 
in Basque and English. Euzkadi. 

1-10" 33-1/3 rpm longplay record $4.25 

FW6836 CHRISTMAS SONGS OF SPAIN, recorded in 
Spain by Laura Boulton. Includes: Vcnid Pastorcitos, 
Esta Noche, A Belen A La Puerta Hay Un Nino, La 
Virgin Llamaba, etc. Spanish and English texts. 
1 -10" 33-1/3 rpm longplay record $4. 25 


LATIN AMERICA 

FA2204 (FP604) SPANISH FOLK SONGS OF NEW 
MEXICO, sung by Peter Hurd. Introduction by J. D. 
Robb. Texts in Spanish and English translation of 
"Ranchcra ' 

1-10" 33-1/3 rpm longplav record $4.25 

FE4426 ( P426) SPANISH and MEXICAN POLK MUSIC 
OF NEW MEXICO, recorded by J. D. Robb. Includes 
Huapangos, Entriega de Novlas La Luna Sc Va 
Metiendo, El Zapatero, Jesusita, Cuna, Corrido de 
Elena and other; rnatachlnas, corrldos and declmos. 
Notes by J. D. Robb. 

1-12 33-1/3 rpm longplay $5.95 


7 0 ^ 1,1 ine ^ akj bHhAN, a repre- 

senutive sampling of authentic folk music recorded 
from traditional singers and instru menu lists in Puerto 
5^°;. Carrlacou. Jamaica, Ehhamas. San Andrei, 
innidad. St. Thomas, Tortola, Cuba, Haiti 
Honduras Mexico, other areas. Compiled and with 
notes by Harold Courlander; 26 selections. 

2-12" 33-1/3 rpm longplay record $11. 90 

FW6804 (FP804) FOLK MUSIC OF COLOMBIA 
Marcha Royal. Brisas del Pamplonita (bambuco) La 
Opera. Perucho Sarria (pasillo). Enigma (Chirima) 
Secreto a Voces (pasillo), El Soureno (bambuco)! 
El Rayo( pasillo), Bocaccio( march), Beila. Recorded 
in Colombia and notes by Andrew H. Whiteford. 
1-10' 33-1/3 rpm longplay record $4.25 


FW6810 (FP810) ARGENTINE FOLK SONGS, sung by 
Octavio Corvalan with guiur. Gato, VidaLa. Chaya 
Biilecito, Chacarrera. Bahuala. Totemic’ Mestizo 
and Indian songs. Text in English and Spanish. 
1-10" 33-1/3 rpm longplay record $4.25 


FW6815 (FP15) SONGS OF MEXICO by the Trio 
Aquilillas, recorded in Mexico. Songs of Huasteca- 
La Patenera. Michoacan; La Media Calendria, Ei 
Gusto Planeco, Guerrero. La Malaguena. Veracruz- 
a Casabel - Engano. Notes by J. Hellmer. 

1-10" 33-1/3 rpm longplay record $4.25 


FW6834 (FP834) FOLK MUSIC OF HONDURAS 
(Marimba). Lullaby. ElSique. Rio Undo. El Barvicro. 
Corrido en Honduras, Mi Vida, Sols ur. Ange^ 
Fandango Los Inditos. Recorded in Honduras. Notes 
by Doris Stone. Text in Spanish and English. 

FW6853 (FP815/2) SONGS OF MEXICO, Volume 2, 
recorded in Mexico by Timithy Harding. Includes- 
huapango, ranchero, marimba and other styles from 
Vera Cruz, and other areas. Instrumental and vocal. 
Titles: La Bamba, Maria Chuchena, Dos Huastecas, 
La Carinosa. Pajarito, Cielito Lindo. Ehlaju, E 
Sinaloanse, La Sandungo. Notes. 

1-10" 33-1/3 rpm longplay record $4.25 


FW6871 FOLK SONGS and DANCES of BOLIVIA; 
recorded in Bolivia, compiled and edited with dance 
instructions by Ronnie and Stu Lipner; Huayno, Amor 
Chapaca (Tonada), Bailecito, Sicuris Dance, La 
Cueca, La Llamerada; illustrated notes. 

1-10" 33-1/3 rpm longplay record $4.25 


FW6913 MEXICAN CORRI DOS. Recorded in Mexico. 
Notes by Henry Cowell. Text in Spanish and English! 
Includes: Corre Maquinita, Simon, No Te Asustes.' 
Corrido de Pancho Villa, Corrido del Minero, 
Cananea, Fandanguito, Corido de la Religiosa, 
Nuesma Religion. 

1-10 33-1/3 rpm longplay record $4.25 


FC7747 VAMOS A CANTAR (Let Us Sing.) Chil- 
dren's songs in Spanish sung by Octavio Corvalan. 
Vidalita, feliz Cumpleanos, Un Barco Chiquitito. 
Cielito Lindo, Se Va Se Va La Barca, Arcoz Con 
Leche, Dos Palomitas, Las mananitas, Arrarro, Una 
Tarde Fresquiu de Mayo, Noche L\- Paz, Cachito, 
A La Nanita Nana. . ..OhSusana, Adelita, Mambru 
se fue a La GuerTa, Cancion del Adios. Spanish and 
English text accompanies. 

1-12 33-1/3 rpm longplay record $5.95 
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Telly describes himself as ‘‘the only virgin recording artist there is." 

He also has a fairly simple philosophy for making a record. He presents 
himself honestly. "People know that singing is not my bag, but if I say 
Hey, this is how Telly feels about this or that song,’ I can't make mistakes. 

I can only make mistakes by pretending to be a great singer.” 

First, you’ll ask, what is an actor doing making a record? Well, 
when you hear Telly’s dramatic interpretation of "You’re A Lady,” "You’ve 
Lost That Lovin' Feelin',” and "Rubber Bands and Bits of String," you'll 
stop asking those silly questions and fall in love. Telly answers this 
question by modestly stating, "I was asked to make a record.” 


SIDE ONE 

‘ RUBBER BANDS AND BITS OF STRING 


SIDE TWO 


(Gloria Sklnrnv Hairy Lloyd) 
onor Music Co. 


2:35 ASCAP 

‘A SONG FOR YOU 


(Loon Riit-.noll) 
Skyhill Pub Co , Inc 


2:30 BMI 

‘YOU'VE LOST THAT LOVIN' FEELIN' 


IF* 

(Dnvid Gnlos) 

Colticmr. Music Corp. 

3:06 ASCAP 

YOU AND ME AGAINST THE WORLD* 

(Paul Willinms-Konny Aschor) 

Almo Music Corp. 

2:59 ASCAP 


SOMETHING* 


(I'lnl Spnctor-Hurry M.inn Cynllua Weil) 
•a i «*«••» Com*. Cnlinubia Music, Inc 


3:00 BMI 
‘HOW INSENSITIVE 


(Goorgo Hmiisnn) 

HwriRonos 1-Id 


2:4 I BMI 
WITHOUT HER* 


(Nuiin.in fiirtiliH V Dr Monies A C .lolnm) 
Duchess Music Corp 
2:35 BMI 


(Many Nilsson) 

Rock Music/ A Division ol Hoochwood Music Corp 


“YOU’RE A LADY 

(Polor Skollorn) 
WB Music Corp 
3:06 ASCAP 


2:20 BMI 

HELP ME MAKE ITTHROUGH THE NIGHT* 


(Kiis Krlslollorsonl 
Combino Music Corp. 
2:33 BMI 
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First Choice 

GOLD MIND RECORDS GZS 7501 

DELUSIONS 



SIDE ONE 
DR. LOVE 

(Ron Tyson, Norman Harris, Allan Felder; 
Arranged by Norman Harris; Produced by 
Norman Harris lor Baker* Harr is- Young 
Productions) 
Lucky Three Music, Six Strings 


INDIAN GIVER 

(Ron Tyson, Allan Felder, Norman Harris; 
Arranged by Norman Harris; Produced by 
Norman Harris for Baker-Hari is- Young 
Productions) 
Lucky Three Music, Six Strings 


LOVE HAVING YOU AROUND 

(Stevie Wonder, S. Wright; Arranged bs Ron 
kersey ; Produced by Ron Kersey for Baker- 
Harris- Young Productions) 
Stein Van Stock, Black Bull 


GAMBLE ON LOVE 

(Ron Tyson, Ron Baker; Arranged by Ron 
Baker; Produced by Ron Baker for Baker- 
Harris-Young Productions) 
Lucky Three Music, Burma East Music 



ROCHELLE FLEMING ANNETTE GUEST URSULA HERRING 


SIDE TWO 

CHANCES GO AROUND 

(Ron Tyson, Allan Felder, Norman Harris; 
A' i anged In K , R 

Kersey for Baker-Harris-Young Productions) 
Lucky Three Music, Six Strings 


I LOVE YOU MORE THAN BEFORE 

(Ron Kersey, Cheryl Dickinson; Arranged by 
Ron Kersey ; Produced by Ron Kersey for 
Baker- Harris- Young Productions) 

Mercy Kersey Music 


LET NO MAN PUT ASUNDER 

(Bruce Gray, Bruce Hawes; Arranged by 
Bruce Hawes & Bruce Gray ; Produced by 
Baker-Harris-Young Productions) 




DO ME AGAIN 

(Bruce Gray. Mikki Farrow, T. G. Conway . 
Arranged by Bruce Hawes; Produced by 
Baker-Harris-Young Productions) 

Lucky Three Music, Six Strings 


JIMMY “D” 

(Bruce Hawes, Mikki Farrow; Arranged by 
Bruce Hawes; Produced by Bruce Hawes for 
Baker-Harris-Young Productions) 

All songs BMI except 

"Love Having You Around" ASCAP 



Produced by 

BAKER- HARRIS- YOUNG PRODUCTIONS 

DRUMS: Lari Young, Keith Benson BASS: Ron Baker, Michael "Sugarbear” Foreman, Jim Williams GUITARS: Norman “The Harris Machine" Harris, T, J. Tindall, 
Bobby “Electronic” Eli, Ken Dockins KEYBOARDS: Ron "Have Mercy” Kersey, "Cotton" Kent, Bruce Hawes, Bruce Gray CONGAS, BONGOS: 

Larry Washington, |essc Harris VIBES: Vincent Montana, Jr, SYNTHESIZER: Ron"Have Mercy” Kersey, Bruce Hawes VIOLINS: DON RENALDO, 

Charles Apollonia, Rudolph Malizia, Lance Elbeck, Christine Reeves, Richard Jones VIOLAS: Anthony Sinagoga, Davis Barnett CELLO: Romeo Di Stefano 
TROMBONES: Richard Genovese, Roger De Lillo, I red Joiner TRUMPETS, FLUGEL HORNS: Rocco Bene, Robert Hartzell FLUTE: Jack Faith 
FRENCH HORNS: Joe “One And Only Lips” De Angelis, Milton Phibbs ALTO SAX: Leon Zachery BA Rl TONE SAX: John H. Davis 


I irst Choice is three dynamic young ladies whose dulcet tones and warm personalities blend to form one of the best-loved and liveliest trios performing 
today. Lead singer Rochelle Fleming (Aquarian) is totally set apart and heard to best advantage in “Dr. Love." The mellow sound of Ursula Herring 
(Gemini) is immediately recognizable on Stevie Wonder 's “Love Having You Around," while Annette Guest (Scorpio) adds a touch of spite 
to "Chances Go Around" and "Dr. Love." Now that you can identify their sweet voices, we'll let you judge for yourself. 

Whatever yourChoice, you know it's got to be First. 

Of the many talents svho have contributed to the making of this album, I'd especially like to mention Norman "The Harris Machine" Harris, Ronnie 
Baker and Earl Young. These creative giants play a large part in keeping the Philadelphia mechanism so together and First Choice in tunes. 
Special thanks to |oe C.iyre, Stan Cayrc and Ken Cay re, three young men who love the music business as much as myself, and who 
should not go without honors. I could go on extending thanks to every one, but the music speaks for Itself. 

Yours truly, -I _ 'C . ’ / 

/-a* ^ ' STAN "Till MAN" WATSON 

With heartfelt thanks to our dear friend and manager, Stan " Fhe Man" Watson, who made us his I irst Choice; to Norman Hams and Allan Felder, 
without whom we could never have become "Armed and Extremely Dangerous;" to all of those who comprise Philadelphia’s 
finest; to a trio of Rons Baker, Kersey and Tyson, and a duo of Bruces- -Gray and Hawes, who give us the word. 

Rochelle, Annette, Ursula 
I IRST CHOICE 

Rl ( ORPl l) \ I Sigma Sound Studios, Philadelphia Kl CORDING ENGINE l RS Dirk Devlin, Kenny Piescnt, Carl Paruolo -lNN/> / AN I t \GI\t t RS 
Han oil Kodgeis, Mike I arsi.t MAST I Rl DAI: I rankford/Waync l ahs, New '> oik GRAPHIC S SI PI R l ISOR Lloyd Gelassen PHOI OGR \P? »> 

William Douglas King \RI DIRECTION Stanley Hochstadt DESIGN Lori l Lambert / ASIIION. Mary Me I addon, Inc., John Anthony H WILR) 

Mary Me F addon, Inc STYLISI : Barbara Grey MAKE-UP: Stanley lames HAIR: Christopher Pluck ASSISTANT STYLIST David Carrington 
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JOE CAYRE , SI AN CAYRt . KEN CAY Rl 
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Some People (Will Do Anything Km; Love) 

Sleepless Nights 

Because Of You (It's The Best It’s Ever Been) 

Be Kind To The Growing Mind 

With the Temptations 

Te Quiero Como Si No Hubiera Un Manana 
(I’m Gonna Love You Like There’s No Tomorrow) 

Trumpet Solo by Herb Alpert 

Produced by Smokey Robinson, Steve Barri.Tonv Peluso & Mark Davii 


Hold On To Your Love* 

Photograph In My Mind 

Produced bv Dennis Lambert for Timeworks &: Steve Barri 
Co-Produced by Robbie Buchanan 

No Time To Stop Believing 

Produced by Dennis Lambert for Tuneworks & Steve Barri 
Co-Produced by Robbie Buchanan 

Wishful Thinking 
Hanging On By A Thread 


Produced bv Steve Barri & Tony Peluso, except where indicated. 
Executive Producer: Steve Barri 






S I D li ONE 

SOME PEOPLE (WILL DO 
ANYTHING FOR LOVE) 

Written b\ Bobby Sandstrom & Michael Prict 
You arc a sweet addiction 
Baby. I’m gonna make you mine 
And girl I've got strong convictions 
I'll get to you in time 

BRIDGE : 

Some lovers play the fool 
I’m gonna play it so cool 
Plan every move that I make 
I don’t care what it takes 
Ooh. ’cause I love you baby 
CHORUS: 

Some people will do anything for money 

Work hard for every dime 

And some people will do anything for love 

And I’d do anything to make you mine 

You arc a star attraction 

Honey. I know they all want you 

1 am a man of action 

There’s nothin' that I won't do 

BRIDGE: 

I’ll call you night and day 
Girl, I’m not going away 
I’ll sleep outside of your door 
I’d do everything and more 
Ooh. I won’t give up now 
CHORUS: 

Some people will do anything for money 
Work hard for every dime 
Some people will do anything for love, girl 
And I’d do anything to make you mine 
Some people will do anything for money 
Anything at anytime 

And when it comes to you. I’m corrupted too, girl 
’Cause I’d do anything to make you mine 
REPEAT I ST BRIDGE 
CHORUS: 

Some people will do anything for money 
Anything at anytime 

And when it comes to you girl. I’m corrupted too 

’Cause I’d do anything to make you mine 

I’d do anything to make you mine 

Oh, to make you mine 

Oh, to make you mine, oh 

Some people will do anything for love 

I’d do anything for your love 

Some people will do anything for love 

You’re the love I’m thinkin’ of 

Some people will do anything for love 

Anything at anytime 

Some people will do anything for love 

I’d do anything to make you mine 

©1V85 Jobctc Music, Co.. Inc. (ASCAP) 

PRODUCED BY STEVE BARR1 & TONY PELUSO 
Arranged by Bobby Sandstrom 

Bobby Sandstrom — Synthesizers. Baa & Drum Programming 
Paul Jackson. Jr. — Guitar 
Richard Elliot — Sax Solo 
Paulinho da Costa — Perruaion 

Background I'orah — Michael Lovcsmith, Maureen Steele 6i 
Bobby Sandstrom 

Background Vocals Arranged Michael Lovcsmith & 

Bobby Sandstrom 

Tover of Potser Horns— Richard Elliot, Michael Cichowicz, 
Crcj? Adams. Stephen Kupka 6c Emilio Castillo 
Horm Arranged by Greg Adams 

SLEEPLESS NIGHTS 

IVritten by Alan Come & Michael Mugrage 

Come here, baby 

Lay down beside me now, yeah 

No time for maybe 

Show me like only you know how 

You are so sweetly completely in touch with my fantasy 

With everything that you do 

CHORUS: 

Sleepless nights when you’re with me, ooh babe 
Feds so right, feels so right, the way it should be, 
sleepless nights 
Lome here baby 
We don’t need the light anymore 


No time, no time for maybe 

Show me what the night is really for 

When I’m holding you life is unfolding inside of me 

Whenever I reach for you 

CHORUS: 

Sleepless nights, sleepless, sleepless nights, 
together, together 

Feels so right, feels so right, don’t you ever let it end 

Sleepless nights, when I’m with you 

Never so right, but ever so true 

REPEATCHORUS 

ADI. I BOUT 

©I4H4 Almo Music C'orp./Rcdhcad Music/ Largo Music, Inc. (ASC.'AP) 

PRODUCED BY STEVE BARRI 6c TONY PELUSO 

Arranged by John Hobbs 6c ’Iony Peluso 

John Hobbs — Keyboards & Synthesizers 

Neil Stubcphaus — Bass 

Mike Baird — Dru ms 

Paul Jackson. Jr. — Guitar 

Richard Elliot — Lyricon Solo 

Paulinho da Costa —Percussion 

Stev e Barri — Additional Percussion 

Background Vocals— Michael Lovcsmith, Maureen Steele & 
Richard Carpenter 

Background Vocals Arrangedby Richard Carpenter 

BECAUSE OF YOU 

(IT’S THE BEST IT’S EVER BEEN) 

IVritten by William "Smokey" Robinson 
Now, I’m not a stranger to feeling good 
Neither devil nor angel am I 
I may not have loved as many as I could 
But you’re one of the ones I just had to try 

CHORUS: 

You kissed me once 

You kissed me tw ice 

Second time was twice as nice 

One more time, do it again 

That’s the best it’s ever been 

The number one song’s on the radio 

I’ve heard it a thousand limes or more 

Why it sounds better I don’t really know 

But it’s never sounded quite this good before 

CHORUS: 

Before we touched, before we kissed 

It never sounded quite like this 

One more time, play it again 

That’s the best it’s ever been 

You kissed me once 

You kissed me tw ice 

The second time was twice as nice 

One more time, do it again 

That’s the best it’s ever been 

BRIDGE: 

The whole world seems brand new 

I feel like I do, because of you 

Because of you, because of you 

So strange, but just because of you 

Everything I do 

It’s just like I’ve never 

I’ve changed 

I’m like a brand new me 

All feelings seem to be 

Better than ever 

Better than ever 

The whole world seems brand new, whole world 
I feel like I do, because of you 
Because of you, because of you 
CHORUS: 

You kissed me once 
You kissed me twice 
Second time was twice as nice 
One more time, do it again 
That’s the best it’s ever been 
You touched me once 
You touched me twice 
Second time was twice as nice 
One more time, do it again 
That’s the best it’s ever been 
You kissed me once 
You kissed me twice 
The second time was twice as nice 
One more lime, do it again 
That’s the best it’s ever been 
You loved me once 


You loved me twice 
Second time was twice as nice 
One more time, do it again 
That's the best it’s ever been 
You kissed me once 
You kissed me twice 
Second time was twice as nice 
One more time, do it again 
That’s the best it’s ever been 
You loved me once 
You loved me twice 
I’he second time was twice as nice 
One more time, do it again 
That’s the best it’s ever been 

©l‘)H6 Bcrtam Music Uo. (ASCAP) 

PROI MJCED BY STEVE BARRI 6c TONY PELUSO 
Arranged by Jim Lang, 'Ibny Peluso, Fred Alwag 6c 
Mark Davis 

Jim Lang — Keyboards & Synthesizers 
Paul Jackson. Jr. — Guitar 
Fred Alwag— Drum Programming 
John Robinson — Drums 
Richard Elliot — Lyricon Solo 

Background Vocals — Smokey Robinson. Ivory Stone. 

Brenda Eager & Patricia Henley 

BE KIND TO THE GROWING MIND 

Written by William "Smokey" Robinson 
Watch what you say 

You gotta speak with a little more discipline 
Our little brothers and sisters are listening 
There’s a subtler way 

That you can say any idea you want to express 

You can tell them of love 

Without every detail 

And let life and time do the rest 

Some don’t know the meaning 

Of everything you say 

But they repeat you anyway 

CHORUS: 

So you gotta be kind to the grow ing mind 
Said you gotta be kind to the grow ing mind 
Watch what you do 
Think of the future people 
You may be creating 

Our little brothers and sisters are imitating 

You’re a who’s who— they wanna be like you 

So set a positive example 

Life is a pie you don’t eat all at once 

Every now and then you taste another sample 

Soon enough they start to find out 

What it’s all about 

CHORUS: 

So we gotta be kind to the grow ing mind 
Say we gotta be kind to the grow ing mind 
Think about it, everybody 
Watch what you say 

You gotta watch what you say and w hat you do 

Our little brothers and sisters look up to you 

Now you can be sexy — it’s alright especially 

When it’s done at the right time and place 

Try to remember that a young mind 

Is a terrible thing to w aste 

Let us remember it’s up to you and me 

It’s our responsibility 

CHORUS: 

Yeah! we gotta be kind to the grow ing mind 
We gotta be kind to the grow ing mind 
We gotta be kind to the growing mind 
We gotta be kind to the growing mind 
We gotta be kind to the growing mind 

<0 l‘/Hf i Bcrtum Music Co. (ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 
Arranged by Michael Bh'd dicker, Tony Peluso & 

Michael Omartian 
Michael Omurtiun — Soto (if Synthesizers 
Michael Boddickcr Synthesizers 
John I lobbs — Piano 
John Robinson - Drums 
Neil Stubcnhuus - Bass 
Steve Wmu — l*r mission 
Paul Jackson, Jr, — Guitar 

Background Vocals The Temptations: Otis Williams, Melvin 
Franklin, Ollie Woodson. Ronald Ivson & Richard Street 
Additional Background Vocals Ivory Stone, Brenda Eager & 
Patricia Henley 


TE QUIERO COMO SI NO 
I IUBIERA UN MANANA 
(I’M GONNA LOVE YOU LIKE 
TI IFRE’S NO TOMORROW) 

Written by William "Smokey" Robinson, Mart Davis & 

Ivory Stone 

Si, si mi amor besame por favor 
So much about you I just can’t ignore 
Mi amor es para ti 
Pero tu amor a mi 

Only makes me love you more and more 
Quc paso a mi corazon 
Because of you no more am I alone 
CHORUS: 

Te quiero como si no hubicra un mafiana 
Ic quiero como si no hubicra un mahana 
Ionight would be the perfect time 
So if you let me darling 
I m gonna love you like there’s no tomorrow 
Si, si querida tu eres mi vida 
I want you so mi linda senorita 
Nueva scnsacioncs y vibracioncs 
Make me realize your love is sweeter 
You look at me with eyes that say si. si 
Promising just how good tonight will be 
REPEATCHORUS 
BRIDGE: 

Esta nochc, csta nochc 

It's only you and me 

Besa me, besa me mucho 

That would make tonight the best 

That any night could ever be 

Tu llcgastcs a mi corazon 

Because of you no more am I alone 

Te quiero como si nahubiera un rnanana 

Te quiero como si no hubicra un rnanana 

'Ionight would be the perfect time 

So if you let me darling 

I’m gonna love you like there's no tomorrow 

REPEATCHORUS 

©IVH.S Bcrum Music Co. (ASCAP)/Somkc> Music Co. (BMI) 

PRODUCED BY SMOKEY ROBINSON. STEVE 

BARRI. TONY PELUSO cN MARK DAVIS 

Arranged by Mark Davis 

Additional Engineering by Leanard Jackson 

Herb Alpert — Trumpet Solo 

Calvin Davis— A/to Sax 

Michael Jacobsen— Tenor Sax 

Fred Smith— Tenor Sax 

M ichacl Boddickcr — Synthesizers 

Paul Jackson. Jr. — Guitar 

John Robinson — Drums 

Neil Stubenhaus — Bass 

John Hobbs — Piano 

Robb i e Bu ch a n a n — Synthesizer Solo 

Tony Peluso — Additional Synthesizers 

Paulinho da Costa — Percussion 

Steve Barri — Additional Percussion 

Background Vocals— Ivory Stone, Brenda Eager & 

Patricia Henley 


s i n i; t w o 

I (OLD ON TO YOUR LOVE* 

II hrten by Stevie II onder & II 'i/liam "Smote y Robinson 

BRIDGE: 

Hold on. hold on 
CHORUS: 

I fold on to your love as tight as you can 

Love your lover just as right as you can 

When the road gets rough and goin’ gets tough 

Hold on to your love as tight as you can 

I had a woman, who loved me truly 

She took her heart and soul 

And gave them to me 

But so for granted I took her love 

Till she decided she'd had enough 

And then one morning when I woke up 

There I was alone 

That's how I know to tell you 

CHORUS: 

I fold on to your love as tight as you can 

Love your lover just as right as you can 

When the road gets rough and goin’ gets tough 

Hold on to your love as tight as you can 

Hold on to your love with all of your might 

You can never hold your lover too tight 

You can loose so much 

When love looses touch, so 

Hold on to your love as tight as you can 

BRIDGE: 

Hold on, hold on 

Hold on. lovers hold on 

In loves beginning we can’t see it ending 

Were too caught up in the happy hours were spending 

But if you don’t keep wood on the fire 

To keep the flames of love grow ing higher 

Your lover still may burn with desire 

But only to leave 

That's why I’m telling you to 

REPEAT FULL CHORUS 

ADLIB OUT 

©1985 Jobctc Music Ca, Inc. /Black Bull Music, liu ./Bcrtam Music Co. 
(ASCAP) 

PRODUCED BY STEVE BARRI & TONY PELUSO 
Arranged by Stevie Wonder & Jim Lang 
Jim Lang — Keyboards, Bass & Drum Programming 
Michael Omartian— Additional Keyboards & Synthesizers 
Paul Jackson. Jr. — Guitar 
Mike Baird — Drums 

Background Vocals— Bunny DeBarge, Mark DeBarge, 

Ivory Stone. Brenda Eager, Patricia Henley Si 
Howard L. Smith. Jr. 

PHOTOGRAPH IN MY MIND 

U'rilten by J. C. Crowley & Tom Campbell 
I’ve got this photograph in my mind 
Photograph in my mind 
You don’t know it yet 
But ever since we met 
You’ve been the star of my dreams 
Well you’ve got that look of love 
And I just can’t get enough 
Of what I’m sccin on the screen 
So I picture me with you 
Wanna make it all come true, baby 
CHORUS: 

I vc got this photograph in my mind 
Its more beautiful every time 
You look at rnc, its no fantasy 
I vc got this photograph in my mind 

Its developing all the time 

Baby you belong to me 

They say w hat you visualize 

Comes into your life 

Well I’ve got the vision clear 

And I’m gonna let you know 

How far I wanna go 

"The moment that I get you near 

What I sec w ill be 

Hey just you wait and sec, baby 

REPEAT CHORUS 
BRIDGE: 

You w ill sec passion come to light 
Just as soon a,s we expose it to the night 


I've got this photograph 

REPEATCHORUS 

© IOHA Southern Crow Music (HMI)/Bibo Music Publisher* (ASCAP) 
c/o Wfclk Music (iroup (ASCAP) 

PRODUCED BY DENNIS LAMBERT ForTuneworks 
& STEVE BARRI 

Co-Producer/Arranger— Robbie Buchanan 
Robbie Buchanan — Synthesizers, Bass & Drum Programming 
Paul Jackson, Jr. — Guitar 
Vinnie Colaiuta -Drums 

Background I 'oca Is— Ejfip n i j Lambert, Oren Waters, Phillip 
Ingram & Darryl Phinness.ee 

NO TIME TO STOP RELIEVING 

Written by Don Black & Simon C/imie 

It’s no time to stop believing 

It’s no time to be unsure 

Don’t go change your mind about us 

There’s no need to feel insecure 

Don’t go thinking it’s all over 

’Cause you know that it’s not true 

It’s no time to stop believing 

I’m still in love with you 

I’m still in love with you 

BRIDGE: 

It’s a phase were going through 

It will pass and you w ill see 

We’ll look back and laugh 

I’ve got faith in you, so have some faith in me 

It’s no time to stop believing 

It’s no time to be unsure 

Don't go change your mind about us 

There’s no need to feel insecure 

BRIDGE: 

It’s so hard to get somewhere 

And I try too hard I know 

But I’m doing it for us 

And if you’re not with me, girl 

I don’t wanna go 

I don’t wanna go 

It’s no time to stop believing 

There’s no need for any doubt 

Don't you even think of leaving 

I don’t want the flame to go out 

REPEAT 1ST BRIDGE 

It’s no time to stop believing, don’t stop 

Don’t be unsure 

Don’t you change your mind about us 
There’s no need to feel insecure 

©IMH.S Dick James Music Ltd. (BM1) I All rights for US & Canada adm. 
by Dick James Music Inc. (BMI)|/Chrysalis Music Ltd. (ASCAP) 

| All rights for the US & Canada controlled bv Rare Blue Music, Inc. 
(ASCAP)| 

PRODUCED BY DENNIS LAMBERT ForTuneworks 
& STEVE BARRI 

Co-Producer/Arranger— Robbie Buchanan 

Robbie Buchanan— Synthesizers, Bass St Drum Programming 
Paul Jackson, Jr. — Guitar 
Vinnie Colaiuta — Drums 
Richard Elliot — Sax 

Background Vocals— Dennis Lambert. Oren Waters, Phillip 
Ingram & Darryl Phinncssce 

WISHFUL THINKING 

Written by Bobby Sandstrom, Michael Price Of David Bryant 

The nights electric 

When I’m dancin’ close to you 

It’s just like magic 

A feeling too good to be true 

And when I kiss you 

Girl it feels so wonderful 

You say you love me 

It’s like some kind of miracle 

BRIDGE: 

Then I, realize 

I’m just a victim of imagination 
CHORUS: 

It’s only w ishful 'chinkin' 

Just a fantasy, a sweet illusion 
It's only wishful chinkin' 

And though you don’t love me 
I can't help dreamin’ 


You’re my obsession 

But you don’t even know I’m there 

I'm lost inside this 

Imaginary love affair, hey 

Guess I should give up 

But then again you never know 

So I keep dreamin' 

About you when I should let go 
BRIDGE: 

It feels, so real 

When I’m caught up in this fascination 
CHORUS: 

It’s only wishful thinkin' 

Just a fantasy, a sweet illusion 
It’s only wishful thinkin’, baby 
And though you don't love me 
I can’t help dreamin 
It’s only wishful thinkin’ 

Just a fantasy, you love me too girl 
It’s only wishful thinkin’ 

Wishin' you loved me, is all I do girl 
BRIDGE: 

Hey, then I realize 

I’m just a victim of imagination 

REPEAT FULL CHORUS 

©1986 Jobcic Music Co.. Inc./Arduvan Music (ASCAP) 

PRODUCED BY STEVE BARRI & 'PONY PELUSO 
Arranged by Bobby Sandstrom & David Bryant 
Rhythm track Engineered by Bobby Sandstrom 
Bobby Sandstrom— Synthesizers, Keyboards & 

Drum Programming 
Paul Jackson, Jr. — Guitar 
Tony Pel uso — Guitar Solo 
Paulinho da Costa — Percussion 
Neil Stubenhaus — Bass 

Background Vocals— Ivory Stone. Maxine Waters & Julia Waters 
Tower of Power Horns— Richard Elliot, Michael Cichowicz, 
Greg Adams, Stephen Kupka& Emilio Castillo 
Horns Arranged by Greg Adams 

HANGING ON BY ATHREAD 

Written by William " Srnokey " Robinson and Mark Davis 
We used to be tapestry— now we’re only hanging on 
by a thread 
Tightly woven 

Sewn together by the ties that bind 
Joined together 
By a oneness of mind 
CHORUS: 

Then it happened, something happened 
And I know it’s not just in my head 
We used to be tapestry 
Now were only hanging on by a thread 
Close-knit people 

So close until not even light could shine through 
Nothing could ever separate me from you 
CHORUS: 

Then it happened, something happened 
That started us to unravel and shred 
Now were hanging on by a thread 
By the thin line between go and stay 
I can see a break-up ahead 
Oh, then it happened, something happened 
That started us to unravel and shred 
Now were only hanging on by a thread 
By the thin line between go and stay 
I can see a break-up ahead 

We used to be tapestry — now were only hanging on 
by a thread 

©I9H6 Dcrtum Music Co. (ASCAI’J/Somkcy Music Co. (BMI) 

PROI XJCED BY STEVE BARRI & TONY PELUSO 

Arranged by John Hobbs 

John I lobbs — Keyboards, Synthesizers <H Soto 

R ichord ( Carpenter — Additional Keyboards 

Neil Stubenhuus — Bass 

Mike Baird - Drums 

Tony rajuso — Guitar Solo 

Background Vocals Richard Carpenter & Michael Lovcsmith 
Background locals Arranged by R ichard Carpenter 
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Rrtonlrd ui : SoundcaMlc Siudiu Ccnier. Ixn Angclc, 

California; Moiown/Hitaville US A. Recording siddirn. 
Ilollyuoud. California; dr Monkey Dust Studio 
Granada Hills. California 

Mixed at: Larrabec Sound. Hollywood. California 
Recording & Mixing Engineer Tony Pcluso 

2nd Engineers: Karen Siegel. Bino Espinoza. Sabrina Buehanck 
tx lom Greene. 

“No Time To Stop Believing ' & “Photograph In My Mind": 
Recorded at Soundcastlc Studio Center. Los Angeles. 

California 

Recording Engineers. Dennis McKay & Jack Joseph Puig 
Mixed at Mama Joe's Studio. North Hollywood. California 
Mixing Engineer: Jack Joseph Puig 
2nd Engineers Bino Espinoza & Steve Eord 

Mastered at: Future Disc. West Hollywood. California 
Mastering Engineer: Steve Hall 

Album Coordinator: Gail Pierson, w iih Special Thanks to 
Sharon Burston 

Assistant to Dennis Lambert: Marriannc Pcllicci 
Special Thanks to Chris Sutton from Dennis Lambert 
Art Direction: Johnny Lee 
Design: Janet Levinson 
Photography : Ron Slcu/.ak 
Makeup: Carmd Tcnuta 
Styling: Patrice Walters 
Clothing: (front) Rick Pallack. Sherman Oaks 
(back) Marlene Stewart. Los Angeles 
Herb Alpcrt appears Courtesy of A & M Records. Inc. 

Richard Carpenter appears Courtesy of A & M Records, Inc. 
John Robinson appears Courtesy of Warner Bros. Records. Inc 
Paulinho da Costa appears Courtesy of Pablo Records, Inc. 
Phillip Ingram appears Courtesy of Qwest Records 
Howard L. Smith. Jr. appears Courtesy of Light Records 
THANKS TO: 

Greg Adams, Fred Alwag. Mike Baird. Darin Barri. Ryan Barri. 
Michael Boddickcr. David Bryant, Robbie Buchanan. Sabrina 
Buehanck, Emilio Castillo, Michael Cichowicz, Vinnie 
Colaiuta, Paulinho da Costa. Calvin Davis. Mark Davis. Bunnv 
DeBarge, Mark DeBarge. Brenda Eager. Richard Elliot. Bino 
Espino/a, Steve Ford, Toni Greene, Patricia Henley, John 
Hobbs. Phillip Ingram. Leanard Jackson. Paul Jackson, Jr., 
Michael Jacobsen. Stephen Kupka. Dennis Lambert. Jim 
Lang, Michael Lovcsmith, Dennis McKay. Michael Omartian. 
Marriannc Pcllicci, Tony Pcluso. Darryl Phinncssce, Gail 
Pierson. Jack Joseph Puig, John Robinson. Bobby Sandstrom. 
Karen Siegel, Fred Smith, Howard L. Smith. Jr., Maureen 
Steele, Ivory Stone. Neil Stubenhaus. Chris Sutton. Julia 
Waters, Maxine Waters. Oren Waters; and Sharon Burston 
Coord i n ator, for making this album possible. 

THANKS TO: 

Ivory Stone, Habiba Jabbar. Alex Ncciosup Acuha, and Javier 
Lopes for the bilingual translation of “I’m Gonna Love You 
Like There's No Tomorrow". 

VERY SPECIAL THANKS TO: 

My good friends Herb Alpcrt. Richard Carpenter and The 
Temptations for their contributions to this album. 

VERY, VERY SPECIAL THANKS TO 

Jay Lasker and Steve Barri for their special interest in me, and 
their hard work and effort in making this album possible. 

GOD BLESS YOU ALL. 

Srnokey Robinson 
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LENA HORNE 

“QUEEN OF THE BLUES” 


Lena Horne, exotically beautiful, talented songstress and stylist of the 
blues. After living and being in her own blues situations at different times 
in her life, Lena can wail the miseries of the blues deep from her heart. 

Listen, enjoy the almost erotic pains of the blues this lady lays on you. 
Then you’ll know, she truly is. . . “Queen of the Blues”. 


SIDE ONE 

1 Old Fashioned Love 

2 Hesitating Blues 

3 As Long As I Live 

4 ’deed I Do 

5 Ain’t Got Nothin’ 

But The Blues 


SIDE TWO 

1 Honeysuckle Rose 

2 Good For Nothing Joe 

3 At Long Last Love 

4 Mad About The Boy 

5 Beale Street Blues 


M.D. Associates 

TLA-50141 

^1982 


Another ENCORE Product 

Distributed through Tony Lawrence Agency, Inc. 

Melodee Enterprises, Inc. 

Nashville, Tennessee 


This album may contain previously recorded material. The artwork illustrated upon this album is a 
commercial concept and may not reflect the true image of the recording artist. 


Album Jacket Production by Melodee Enterprises, Inc. 
Album Jacket Art & Design by Gayle Allen 
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THE BEST OF THE YOUNGBLOODS 


Side 1 

Get Together bm, < 391 

Produced by Felix Pappalardi Recording Supervisor: Bob Cullen A BSM Production 

Darkness, Darkness ascap.., 

Produced by Charles E Daniels (Sincere Productions) tor BSM Productions 

Sunlight (ASCAP 3:07) 
Produced by Charles E. Daniels (Sincere Productions) for BSM Productions 

Grizzly Bear er, 

Produced by Felix Pappalardi Recording Supervisor: Bob Cullen A BSM Production 

Euphoria (BMI 2:15) 

Produced by The Youngbloods and Felix Pappalardi 
Production Supervisor: Bob Cullen A BSM Production 


Side 2 

The Wine Song....,., 

Produced by Felix Pappalardi Production Supervisor: Bob Cullen A BSM Production 


v« Rider (bmi 2 37) 

Produced by Felix Pappalardi Recording Supervisor: Bob Cullen A BSM Production 


Sugar Babe*. 2 o 8 , 

Produced by The Youngbloods Production Supervisor: Bob Cullen A BSM Production 


Sham*,AscAe 2 < 2) 

Produced by The Youngbloods and Bob Cullen 


Quicksand*..., 

Produced by The Youngbloods and Bob Cullen 


Reissue produced by Julian Ross and Mike Llpskln 
•Arranged by The Youngbloods 
Album designed by Frank Mulvey 


The Youngbloods have a musical past reaching far back 
into the history of rock. Back to New York in the early and 
mid '60s, when all the struggling young musicians were trying 
to make a name for themselves in Greenwich Village. When 
unknown groups called The Lovin' Spoonful, The Blues Proj- 
ect, The Outcasts and. Jesse Colin Young and The Young- 
bloods were working for very little money and a great deal of 
experience at strangely named clubs like the Night Owl, the 
Cafe Bizarre, the Cafe Au Go-Go and the Cafe Wha. Carefree 
days of playing, goofing, growing, changing, perfecting . . . and 
learning. 

As things are wont to do, they change and people mature 
and go off on their separate ways to make it or never be heard 
from again. The Lovin' Spoonful broke up into four inde- 
pendent, talented performers. The Blues Project formed the 
nucleus for Blood, Sweat and Tears, Sea Train and has given 


to music Al Kooper, a performer-and producer of renown. The 
Night Owl has become a poster shop and the Cafe Au Go-Go 
has closed. 

But The Youngbloods are still The Youngbloods. Making 
and playing their own special kind of very beautiful music. 
Youngbloods music. Soft and sensual, crazy and funny, down- 
home country or city slick. Always recognizable as the sound 
of very sensitive, gifted musicians playing songs in which they 
believe. 

This album contains some of the best tracks The Young- 
bloods have cut. It includes their five biggest singles plus a 
collection of especially popular album cuts. Some feature 
former Youngblood Jerry Corbitt and some have Jesse, Joe 
and Banana alone, as the group is these days. It is music filled 
with beauty, honesty and love. Yesterday's music. Today's 
music. Youngbloods’ music. e.g. 


The Youngbloods on RCA Records for Your Collection: 



AFL, 41 50 


Previously released as AFL1 -4399 
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1> MV TRIBUTE 
(3:29) 

2 . amazing grace 

02:43) 

3. TiHAT ONE LOST 
SHEEP (4:41) 

4. 1JHE TRUTH WILL 
VET YOU FREE 
(4:03) 

5. / BECAUSE HE 

LIVES (4:14) 





MERRILL WOMACH 

- 

mine eyes have seen the glory . . 
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(4:50) 


4» y STATUE OF 

LIBERTY (4:33) 
5. ALL PRAISE 
TO THEE (3:40) 
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Recorded at 
Sound 
Machine 
Studios 

Kalamazoo 
) Michigan, 
49007 


1. American Bandstand — 3:00 
2. You’re The Music — 3:45 
3. Sinatra Medley — 9:11 
4. Last Dance — 3:50 



Steve Grimm 
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Colleen Raye 


Recorded at 
Sound 
Machine 
Studios 

Kalamazoo 

Michigan, 


Side Two 
33 1/3 RPM 
Stereo 
Time 19:47 
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1. Fat Daddy — 2:30 

2. Foggy Mountain — 2:17 

3. Good Mornin’ Heartache — 3:45 

4. New York, New York — 3:05 

5. La Mancha Medley — 8:10 
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1. DR. ZHIVAGO 3:10 

2. IT’S BEEN A LONG LONG TIME 2:33 

3. NUAGES ASCAP 2:45 

4. I LOVE YOU SO MUCH IT HURTS 3:20 

5. MARIA ELENA BMi 3:36 
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1. DOMINIQUE 


3. BLACK ORPHEUS 

4. I@MANCE 

5. CLOUDS 
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2. JUST A CLOSER WALK WITH THEE 2:30 

2:37 

2:25 
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EM-&702 

(EM-67ih-A) 


CAI A A 

33-1 p RPU 
LP M9NAURAL 


CANTEMOS EL DAIGON (Trad.) 

Vocal: G.G.R. 

EL SON DE NAVIDAD (Buena-Gomez) 
Vocal: G.G.R. y Tres Corazones 
Ml AGUINALDO ERES TU (Buena-Gomezi 
' Vocal: Pacita Rodriguez y Tres Corazones 
IANCICO VISAYO (Idemne-Zaragoza/Cano) 

Vocal: G.G.R. 

NAVIDAD (Buena-Goipez) 
Voclfi^G.R..v HmnwpUwiwudei 
PASCUAS ER MANKAIR. Clemente Z.) 

^ Vocal: R. Clemente Z. y G.G.R. ^ 

ALTA FIDELIDAD 

^ f G'STRADA ma^ vN ' 
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(EM-67CK-B) 


CAM B 

33-'j'3 RPM 
LP fc ONAURAL 


Ml BANDERA (Buencamino-Campos) 

Vocal: G.G.R. y Tres Corazones 

O MAS AMOR QUE EL TUYO (Recion. M. Bernal 

Vocal: G.G.R. y Tres Corazones 

HMANO AL IDIOMA ESPANOl (R. Jocson-M. Jo*ion) 

Vocal: G.G.R. 

MNO EUCARISTICO (Carceller-E. Barmen) 
Vocal: G.G.R. y Tres Corazon 

FftfpiNAS (Rosario Clemente ZjiKreta) 
Vocair^R>C.Z.» G.G.R., Bde^i^Tfes Cnes. 

HIMNO NACIOKtAt'-itli&iNO^fJT Felipe-J. Palma) 


Vocal: G.G.R. 
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HARRY LORAYNE'S 

INSTANT’ MElv 

Jun Jsn rJii'ina S< 

HARRY LORAYNE 

with james Dukas 


1 , How To Train Your Memory 

A. Observing 

B. Association 

2. The Lorayne Link Method # 



HARRY LORAYNE'S 

‘INSTANT’ ME& 

^un »3n cJLivina Set 

HARRY LORAYNE 

with James Dukas 


Remembering Names and Faces 
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THE LONG TEAM 


Think On Jesus" 



1. THINK ON JESUS— 3:36 
Linda Long — BMI 

2. I FOUND HAPPINESS— 2:19 
Gaither — SESAC 

3. LO I AM WITH YOU— 3:05 
Sally Cunningham — BMI 

4. ARE YOU READY— 1:50 
Walters — BMI 

5. WHY HE MEANS SO MUCH— 2 
Lundstrom — BMI 
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THE LONG TEAM 


Think On Jesus' 



Compt. Stereo 
MR-LT-253 



RECORDS 


ABRAHAM Lirsd - haritono 

JOSiE ROELL - soprano 

PHIL KIAMIE ORQUESTA 


1 002-A 

STEREO 





33 s /b RPM 

Letra y Musica dc 
Julio Roque 


1 -Aguadiliasia - 

2- Ahora 

3- Cuatro Rosas 

4- Amamus 
5~Erit©nee$ 
6-Mairiamfra de 


S3 


rerss Torres 


APOPKA RECORDS 
Apopka Florida 
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ABRAHAM Lias! - bcerafo.no 
JOSIE ROELL - soprano 
PHIL Kl AM IE ORQUESTA 


1002- B 
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33 Vs RPM 

Letra y Musica de 
Julio Roque 


1 -Canto Negro 

2- Como la rosa 

3- Puert© Rico 

4- Amamus 

5- Irresistibie 

6- Virgina - Rafael Herna 


APOPKA RECORDS 
Apopka, Florida 



I P?L*e 4 ‘ YELL0W 

1. AUTUMN LEAVES S. RHAPSODY in BLUE 
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SIDE TWO 

I. THE ENTERTAINER 
1. WARSAW C0NCE RTO 
l. BRUBtCK 


4 . Summertime 

5 . RAINDROPS 

b. AS TIME ROES BY 
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0cK-SA-AOI • B) 

® BY 

DAN TROXELL. 
ONTARIO CAL. 


<f> 


/ 






COMffT jRCFHoOocr 
without PtAnw^idW 










3 COMING" 


SLP 

1. LORD, 1 NEED YOIVAGAIN 
(Bradford) . 

2. LOST, SEARCHING, FOUND 
(Enloe) 

3. I WILL LIVE FOR JESUS 
(Enloe) 

4. I'LL BE READY TO GO WITH HIM 
(Reece) 

<• * % ' ‘ - ; 
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Side 2 





Sing 

“THE KING IS COMING" 



1. THE KING IS COMING 
(GaitheH 

2. I WISH WE'D ALL BEEN READY 
(Norman) 

3. OH, HAPPY DAT 

(Hawkins) 

4. HOMECOMING 
(Young) 

5. RICHEST MAN ON EARTH 
(Peterson) 
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COWGIRL IN THE WIND 

Cathy Lunsford 


Produced by Cal Scott 
Engineered by: Mike Demmers Cal Scott 

SIDE I 


1 . OLD DEVIL MAN - 2 A3 

Lunsford / Votre Dame © 1981 ASCAP Music 

2. CONDOMINIUM COWGIRLS - 2:38 

C. Lunsford/ M. Adelsheim/Votre Dame Music © 1981 ASCAP 

3. STAY ALL NIGHT - 2:34 
T. Duncan /Bob Wells 

Red River Songs, Inc. © 1939 BMI 

4. SUFFER FOR A LOVER — 2:03 C 

C. Lunsford/M. Adeisheim/Votre Dame Music ©1981 ASCAP *o 

5. BALLAD OF SID 8c HARRY -2:32 Ci 

C. Lunsford/ Votre Dame Music © 1981 ASCAP 

«. LONGNECKS * CHIU - 3 2 1 

C. Lunsford /Votre Dame Music © 1981 ASCAP I 

RR 1-36:83 

■: ©1981 _ H 
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COWGIRL IN THE WIND 

Cathy Lunsford 

Produced by Cal Scott 
Engineered by: Mike Demmers Cal Scott 

SIDE II IS 


RIDE 'EM COWBOY — 4:1! 

Paul Davis/ Web IV Music © 1976 3MI 

HEARTFIRE - 4:31 

C. Lunsford/ Votre Dame Music © 1981 ASCAP 

COWGIRL m THE WIND - 3 02 

C. Lunsford /Votre Dame Music © 1981 ASCAP 

ECLIPSE 4 12 

C. Lunsford /Votre Dame Music © 1981 


© 1981 
KEARNEY 



■ <2 


cN' 


\ 


x.'5 


•V \ 


•o 


Kl 


P 


V 




\ 


0 


r 

S~ 


V 


/C 

w 


Q. 


U 


DE 1 



<$>. 







/ 


■</ 




N 


V. SEATTLE AFTERMOON 
( G innv Reilly ) R & f A Musi c 3 : 1 5 

2. CHESTNUT TREE 

(David Maloney) R&M Music 4:30 

3. I DON'T KNOW WHY 

(David Maloney) R&M Music 3:62 

4. WILDMAN (Qinny Reilly) 

R&M Music 5:55 

„5. LEELA LEELA (Bill Schwartz) 
^-lantra Research Institute 4:09 , 


' C 


) .1 976' f rec Me-Reu'c • 


o. 


■ 



STEREO 
RM- 018 EB 



Q> 




£ 




0 







y\ 


0\ 


0 


0 


0 








Vf e 






r 

r> O 
'O' 






cKi 


/*« 


rr *e, C A- 






\p 

\W— 
(j 


IQ 


< 


<Z) 


/ 


SIDE 2 


*0 


% 







$ A 

% V 


G> 


at last ' ' 



STEREO 

RM-01898 


<\ 

-s 

a 

o 

51 

CD 


1. IN THE MOUNTAINS (Jim Post) 

Small Pond Music (BMI) 4:30 
2 A FINE ROMANCE (Dorothy Fields- 
Jerome Kern) Brunswick ASCAP 3:23 

3. FRIENDS (Ginny Reilly) 

R&M Music 5:36 

4. MADMAN (David Maloney) R&M Music 3:59 

5. DANCE GYPSY DANCE (Kendall Kardt) 
Bonnie Swift ASCAP 3:28 
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Feels So Good (3:53) 

Chuck Mangione; Gates Music 

Copacabana (At the Copa) (4:19) 
B. Manilow/B. Sussman & j. 
Feldman; Kamakazi Music, 
Appoggiatura Music and 
Camp Songs Music 


Publishing 

(4:50) 

G. Shearing/B.Y. Foster; Patricia Publishing 

Tomorrow (4:30) 

C. Strouse/M. Chamin; Charles Strouse Publishing 







ifil 


ft. 

Hi 


m 


. it 


SIDE TWO 

205021XB 


















Raiders March (3:59) 

J. Williams; Baiitha Music and Ensign Music Corporation 

You Needed Me (4:24) 

R. Goodrum; Chappell Publishing 

Just The Way You Are (5:46) 

Billy Joel; Impulsive Music and April Music 

One Voice (2:33) 

B. Manilow; Kamakazi Music 

Theme from NEW YORK, NEW YORK (3:36) 

F. Ebb/J. Kander; United Artists Music 







THE 

ORGAN AT CHRISTMAS 

STANLEY R. PLUMMER, Organist 

First Presbyterian Church, Walla Walla, Wn. 


33% RPM 
MICROGROOVE 
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SIDE 1 
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1. NOW THANK WE ALL OUR GOD 

(Bach) 

2. CONCERTO V FOR ORGAN 


3. CARILLON 

(Plummer) 
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THE 


ORGAN AT CHRISTMAS 


STANLEY R. PLUMMER, Organist 


First Presbyterian Church, Walla Walla, Wn. 
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33 V 3 RPM 
MICROGROOVE 






SIDE 2 

V-9792-2 


1. CHORALE FANTASIA 

(Bach) 

2. GREENS LEE VES 

(Vaughan Williams) 

3. BAGPIPER'S CAROL 

It Came Upon A Midnight Clear 
Oh Little Town Of Bethlehem 

4. WESTMINSTER CHIMES 

(Vierne) 

5. SILENT NIGHT 


Mfg. by 

Century Record Co. 



OSKAR 
: THE RAIN 


(PRC-W) 


1. BEFORE THE RAIN (Lee Oskar) Far Out 
Music, lnc./lkke-Bad Music ASCAP j ;2e * 

2. STEPPIN' (Lee Oskar/Greg ErricdF¥ar Out Music, Inc./ 
Ikke-Bad Music/Radio Active Material Publishing 
Company ASCAP 5:35 

3. SAN FRANCISCO BAY (Lee Oskar/Keri Oskar/Greg Errico) 
Far Out Music, lnc./lkke-Bad Music/ 

Radio Active Material Publishing Company ASCAP 7:20 


Produced by Greg Errico For 
, Far Out Productions 


® 1978 by Elektra Records 
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FEELIN' HAPPY (Lee Oskar/Greg Errico/ 

• Bobby Vega/ Herman Eberitzsch/Travls FullertOifJ^^ 

Far Out Music, Inc. /Ikke-Bad Music/Radio Active Material 
Publishing Company ASCAP/Milwaukee Music, Inc. BMI 3:45 

2. MORE THAN WORDS CAN SAY (Lee Oskar/Ker! Oskar) 

Far Out Music, |nc./lkke-Bad Music ASCAP 4:42 

3. SING SONG (Lee Oskar/Keri Oskar) 

Far Out Music, Inc./I kke-Bad Music ASCAP 6:50 

4. HAUNTED HOUSE (Lee Oskar/Keri Oskar/Greg Errico' Far Out 

Music, tnc./Ikke-Bad Music/Radio Active jss _ 

Material Publishing Company ASCAP 6:48 


Produced by Greg Errico For 
/ " per Out Productions 
® 1978 by Elektra Records 


Blvd.,Los Angeles 
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PD 6040 

(PD 6040-A) 
2371 $58 
Exec. Supervisee 
Mike Von Winterfc 


SIDE 1 

® 1975 P0LYD0R 
INTERNATIONAL 
GmbH 


1. JUBILATION 4:33 

(P. Anka-J. Karris) 

2. SUMMERTIME* 5:14 

(G. Gershwin-D. Heyward) 

3. I CAN'T MOVE 

NO MOUNTAINS 3:25 

(M. Gately-R. John) 

4. LOVE FOR SALE 4:39 

(Cole Porter) 

*Tom Scott/Flute Solo& Ernie Watts/Sax Solo 
Arranged by Larry Muhoberac, 

James Last and Wes Farrell 
Prod, by Wes Farrell for 
Coral Rock Productions 








JAMES LAST 
LL KEPT SECR 


PD 6040 

(PD 6040-B) 
2371 558 
Exec. Supervision: 
Mike Von Winterfeldt 


SIDE 2 

® 1975 P0LY00R 
INTERNATIONAL 
GmbH 


1. BOLERO '75 3:16 

(P.D. Arr. by James Last-Wes Farrell) 

2. SLAUGHTER ON 10th AVENUE 

(Richard Rodgers) 

3. QUESTION 5:43 

(Justin Hayward) 

4. Theme from PRISONER OF 
SECOND AVENUE 3:40 

(Marvin Hamlisch) 

Arranged by Larry Muhoberac, 
James Last and Wes Farrell 
*29§|r $ Prod, by Wes Farrell for 

; Coral Rock Productions 








MK 


LOVE MAKES THE WORLD GO ROUND 

ANNA MARIA ALBERGHETTI 


E4001 


1. WHILE WE'RE YOUNO-3:20 
(Wilder-Engvick-Palitz) — BMI 

2. WHERE ARE YOU— 3:50 
(IVIcH ugh- Adamson) — ASCAP 

3. I WANT TO BE HAPPY— 2:05 
(Youmans-Caesar) — ASCAP 

4. HI-LILI, HI- LO— 2:50 
(Deutsch-Kaper) — ASCAP 

5. MORE THAN YOU KNOW— 3:15 
(You mans- Rose-Eliscu)— ASCAP 

6 . IT'S A MOST UNUSUAL DAY— 2:25 
(McHugh- Adam son) — ASCAP 

Arranged And Conducted By 
Luther Henderson 


° F Metro -go ldv^ 


LOVE MAKES THE WORLD GO ROUND 


Side 2 


ANNA MARIA ALBERGH^TTI 



E4001 


1. DON’T WORRY ’BOUT ME— 3:05 
(Koehler- Bloom) — ASCAP 

2. I DON’T vKNOW WHY (I JUST DO)— 1:55 
(Turk- Ah lert)— ASCAP 

3. HOW LONG HAS THIS BEEN GOING ON— 3:20 
(G. & I. Gershwin) — ASCAP 

4. THIS CAN’T BE LOVE— 1:50 
(Rodgers- Hart)— ASCAP 

5. DO IT AGAIN— 2:45 
(DeSylva-Gershwin) — ASCAP 

6. THEME FROM “C ARN I VAL”— 2:45 
(Love Makes The World Go ’Round) 
(Merrill)— ASCAP 



Arranged And Conducted By 
Luther Henderson 


x*°- 

0 r METR 0 .GOLD^^ 



✓ 


LP1001 

Stereo 


nu$ 


RECORDS 


THE CHIMES 
Once In Awhile 




c:i 


ide A 


C-223 


1. ONCE IN AWHILE ASCAP 2:30 

(Green - Edwards) 

2. LET’S FALL IN LOVE ASCAP 2:25 

(Koehler - Arlen) 

3. BABY’S COMING HOME ASCAP 2:20 

(Benjamin - Puglisi - Marcus) 

4. PARADISE BMI 2:35 

(Leonard M. Cocco et al) 

5. ONLY LOVE BMI 2:12 

(Phillips - Kaufman) 

6. TIMES TWO I LOVE YOU ASCAP 2:06 

(Fulton - Steele) 







LP1001 

Stereo 


htnus 


RECORDS 


THE CHIMES 
Once In Awhile 




Side B 
C-224 


1. I’M IN THE MOOD FOR LOVE ASCAP 2:32 

(J. McHugh) 

2. ONLY FOREVER ASCAP 2:40 

(Burke - Monaco) 

3. SUMMER NIGHT ASCAP 2:15 

(The Chimes) 

4. WHO’S HEART ARE YOU BREAKING NOW ASCAP 2:15 

(Freddy James) 

5. DREAM GIRL ASCAP 2:14 

(Alen Gordon) 

6. MY LOVE BMI 2:25 

(Leonard M. Cocco et al) 





yVigh Fide//> 












EKS-7268- 
Side One 


IAN CAMPBELL FOLK GROUP 


1. TWA RECRUITING SERGEANTS 3:35 

2. DOWN IN THE COAL MINE 2:27 

3. CARTAN MOTHER'S LULLABY 1 :40 

4. BELLS OF RHYMNEY (Davies-Seeger) 1:15 

5. APPRENTICE'S SONG (Campbell) 2:00 

6. INSTRUMENTAL MEDLEY 2:10 

7. ROCKIN' THE CRADLE 2:31 

8. JOHNNY LAD 2:50 












EKS-7268-B 
Side Two 


IAN CAMPBELL FOLK GROU 


1. BLOW, BOYS, BLOW 2:23 

2 . THE KEEL ROW 1 :35 

3 . THE UNQUIET CRAVE 3:25 

4. TO HEAR THE NIGHTINGALE SINC 

5 . DROVER'S DREAM 2:45 

6 . ROCKY ROAD TO DUBLIN 1 :25 
DROPS OF BRANDY 

7. WATERS OF TYNE 1 :55 

8 . WEE COOPER O' FIFE 1 :36 


2:42 


/ 









SL 14437 

(SL 14437 SA) 


SIDE 1 
33V3 RPM 


The 

HIGHWAY Q C's 

1. OH HOW SWEET (The Name of Jesus) 

2. CHAINED TO THE MASTER 

3. SUNSHINE FROM HEAVEN 

4. DENYING MAN 

5. LORD YOU’VE BEEN SO GOOD TO ME 

® 1977 Savoy Records, Inc. 

"Unauthorized duplication is a 
violation of applicable laws." 


8a ., \O c 

* ncl Distributed Dy Arista R eC °'^ S 



SL 14437 


SIDE 2 
331/3 RPM 



GOSPEL GOLD 
THE HIGHWAY Q.C.'s 


SIDE A 



HBX-2129-A 

STEREOMOIVIIC 



1. SOMEWHERE TO LAY MY HEAD (P.D.) 2:17 

2. HE SAID (P.D.) 2:13 

3. OH LORD, I PRAY (P.D.) 1:52 

4. JESUS I'M WAITING (P.D.) 2:21 

5. SOMETHING ON MY MIND (P.D.) 2:47 


Total Time 1 1 :42 

Electronically Rechanneled 
To Simulate Stereo 






GOSPEL GOLD 
THE HIGHWAY Q.C.'s 



HBX-2129-B 

STEREOMONIC 


1. DO YOU LOVE HIM (P.D.) 2:02 

2. I USED TO WONDER (L. Johnson) 2:32 
Conrad Music (BMI) 

3. DON'T WORRY ABOUT ME (P.D.)2:26 

4. NEARER TO THEE (P.D.) 2:35 

5. ALL MEN ARE MADE BY GOD 

(E. McFadden/J. Walker) 2:16 
Conrad Music (BMI) 






Total Time 12:03 

Electronically Rechanneled 
To Simulate Stereo 

1 








Produced By: John Bowden 


HBX 2169 

HBX 2169 A 


LORD SEARCH MY HEART (P D ) 

Our Childrens Music/BMI 4:07 
MY SWEET LORD (George Harrison) 
Harrisongs-Abkco/BMI 2:37 


STAND BY ME FATHER 

(Alexander-CooKe-Parker) Kags/BMI 3:28 

WHAT COULD I DO (P D ) 

Our Childrens Mu’sic/BMI 2:24 

tOATL TIME: 16:24 

® 1974 Scepter Records, Inc. 


° F SCEPTER 





3 SEARCH MY HEART 
BLIND BOYS OF ALABAMA 

Produced By: John Bowden 


HE HANDS OF THE LORD (P 

gfKhildrens Mgkic/BMI 4:53 

GOD IS REAL (P D ) 

Our Childrens MusiO/BMI 2:31 

■ORD HAVE MERCY (P. D.) 

Our Childrens Music/BMI 5:07 

?RD WILL MAKE A WAY SOMEHOW 

r . Dorsey) Hill & Rarv§e/BMI 4:22 

NEW BORN SOUL (P D ) 

Our Childrens Music/BMI 3:39 

TOTAL TIME: 20:56 

© 1974 Scepter Records, Inc 





RECORDS 


THE JACKSON SOUTH ERNAI RES 


1. He Never Left Me Alone s 

Malaco Music BMI/Southern Style 
STEREO 
Produced by 
The Jackson 

Southernaires f 

M-4357 

(4357-A) 

2. Do Unto Others 

Malaco Music BMI/Southern Style f 

3. Waiting On The Lord 

Malaco Music BMI/Southern Style f 

4. Too Late-Part One 
Willie Banks 

Lions Publishing Co., Inc. BMI 
Jj, 5. Too Late-Part Two 
U/i Jackson Southernaires 
* Malaco Music BMI/Southern Style A 


Music BMI 

Recorded at 
Malaco Studios, 
Jackson, Miss. 
Distributed by 
TK Productions 
Hialeah, Fla. 



THE JACKSON SOUTHERN AIRES 


Recorded at 
Maiaco Studios, 
Jackson, Miss. 
Distributed by 
TK Productions 
Hialeah, Fla. 


STEREO 
Produced by 
The Jackson 
Southernaires 
M-4357 
(4357-B) 


1. Sweet Hour Of Prayer 

Maiaco Music BMJ/Southern Style Music BMI 

2. Fill Me Jesus 

Maiaco Music BMI/Southern Style Music BMI 

3. Keep On Praying 

Frank Williams & Huey Williams fl| 

Lions Publishing Co., Inc. BMI SI 

4. Just Can't Make It By Myself 
Huey Williams & Luther Jennings 

Lions Publishing Co., Inc. BMI HR 1 2 3 4 5 * 



THE HOWARD 
LEMON SINGERS 

MESSAGE FOR TODAY 


GTS-2707 

GS-0383 

SIDE ONE 

(stereo compatible) 


TO THE OTHER MAN (Luther Ingram, Randall Stewart, 
Johnny Baylor & Johnny Northern) Klondike 

Music, BMI 3:42 

2. OH! MY BROTHER (Howard Lemon) 3:41 

3. I WANT TO THANK HIM (Howard Lemon) 3:24 

4. NEVER WITHOUT HIM (Howard Lemon) 2:50 

5. SPIRIT OF GOD'S LOVE (Howard Lemon) 

East/Memphis Music, BMI 2:36 
All songs pub. by East/Memphis Music, & 

Elma & Carl Pub., BMI unless otherwise 
indicated. Prod.: Howard Lemon & Dave 
Clark. Eng.: Jim Bruzzese. Recorded at:o^ 


Or o Warren, Michigan. ^ 

RECORDS INC-* 






Records, Inc. 



® 1972 Stax 
Records, Inc. 


GS-0384 

SIDE TWO 

{stereo compatible) 


MESSAGE FOR TODAY 


1. IN MY FATHER'S HOUSE (James Cleveland) 
Planemar Music Co., BMI 4:14 
WE'VE COME THIS FAR (Froward Lemon) 3:05 
3. FREE TODAY (Howard Lemon) 3:43 
4. ONE MORE TIME (Eddie Robinson) 

Nine Mile Music, BMI 2:34 
All songs pub. by East/Memphis Music, BMI 
unless otherwise indicated. Prod.: Howard 
Lemon & Dave Clark. Eng.: Jim Bruzzese. ^ 

* ^ Recorded at: Pampa Recording Studios, 

Warren, Michigan. a 

RECORDS \NC-r 


Records 



RECORDS 

A DIVISION OF ALA ENTERPRISES 
4218 W. Jefferson Blvd., Los Angeles, Calif. 90016 


STEREO 
SIDE ONE 


S-4400 


1. A CHILD OF THE KING 3:50 
(Hattie E. Buell) 

2. GET AWAY JORDAN 1:59 
(D. I. Coates) Savoy Music 

3. THE LAST MILE OF THE WAY 3:38 
(J. Oatman Jr.) 

4. LORD, I THANK YOU 2:37 
(P. Burroughs-H. Beasley) 

Off The Wall Music (BMI) 

5. DON'T LET THE DEVIL RIDE 2:03 
(Prince Dixon) 

® 1974 ALA Records 











RECORDS 

A DIVISION OF ALA ENTERPRISES 
4218 W. Jefferson Blvd., Los Angeles, Calif. 90016 

A CHILD OF THE KING 

hs 






STEREO 
SIDE TWO 


£4 


S-4401 


Li 


1- I'M CLIMBING HIGHER AMD 
(Clara Ward) 

2. HE TOUCHED ME 3:12 ^ 

(Wm. J. Gaither) GaitherMusic 

3. A BALM IN GILEAD 2:45 
(Paul Burroughs: arr.) 

Off The Wall Music (BMI) 

4" I DO, DON'T YOU 3:45 
(M. Miller-E. Excell) 

5. WHEN THE WORLD'S ON FIRE 3:00 
(P. Burroughs-H. Beasley) 

Off The Wall Music (BMI) 

(?) 1974 ALA Records 


1:48 
















r. * i :V. r -> 













i E3 I/////;///////; 


THE-££ST OF 

THE SENSATIONAL-GOSPELAIRES 


TM 


SIDE ONE 

©©1984 f 
J &B Records 


J&BLP-0057 
STEREO 
33 1/3 


V 


1. “He’s Alright With Me” — 3:48 

(Rev. Walter Ellis) East Jackson Publishing BMI/JCT 
Publishing SESAC 

2. “In Times Like These” — 3:50 

(Rev. Walter Ellis) East Jackson Publishing BMI/JCT 
Publishing SESAC 

3. “They Call Him Jesus” — 3:03 

(Bro. George Bowen) East Jackson Publishing BMI/ 
JCT Publishing SESAC 

4. “I’ve Been Changed” — 5:50 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 

5. “This Joy I Have” — 5:38 

(Rev. Walter Ellis — East Jackson Publishing 
BMI/JCT Publishing SESAC 

JCT Publishing SESAC n 

. East Jackson Publishing BMI ^ * 

To order records - Dial - 601-981*4328 ^ 


’o 


& A/Je-f . - 

,e dgar Evers BW d ‘ 


3 ° 




■ M l mu: nun:: 


TM 


THE^EST OF 

the sensati6nal-6o§pelaires 

SIDE TWO / \ J&BLP-0057 

STEREO 
33 1/3 


@©1984 
J&B Records 




1 . ‘‘Save'Me Lord” — 4:47 

(Rev. waiter Ellis) East Jackson/Publishing BMI/ 

JCT Pubtjshing SESAC 

2. ‘‘I Stood OYi^The Banks” — 5<37 

(Arr: Rev. Waltor EUis^E^st Jackson Publishing BMI/ 
JCT Publishing SESAC 

3. ‘‘I’m A Pilgrim” — 2:55 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 

4. ‘‘God Has Blessed Me” — 4:40 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 

5. ‘‘Give God A Chance” — 6:41 

(Rev. Walter Ellis) East Jackson Publishing BMI/ 

JCT Publishing SESAC 


V s 


JCT Publishing SESAC 
East Jackson Publishing BMI 
To order records - Dial - 601-981-4328 


*' 0 9 A* ed 

e< *9ar Evers Blvd. 




O' 






T.J. Publishing 


SIDE ONE 
RSR 1103 

AS 101 


sNa 1. RISE -T. 

4 2. HEAVEN IS MY HOME - T. Spann 3:44 
3. WHY ME LORD - Chris Christoperson - 2:53 
^ 4. I KNOW THE LORD WILL MAKE A WAY -2:27 ^ * 

np - T. Spann Q 

5. I'M GONNA WALK RIGHT IN AND MAKE 
MYSELF AT HOME - P.D. - arr. H. Cliffton 



THE BROOKLYN ALLSTARS - RISE 


1. FATHER, ! STRETCH MY HANDS TO THEE - 3:35 

- P.D. (wQcds) T. Spann 4 

2. TRYING TO GEJ TO HEAVEN IN DUE TIME 2:57 

- P.D. ' 

3. LIFE - T. Spann - 2:04 

4. THAT'S THE WAY GOD FEELS ABOUT YOU - Q 

- T. Spann 3:42 

5. SENDING UP MY TIMBER -P.D. - 3:25 
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NASHBORO 

RECORDS 


WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Law M Subject to 
Criminal Prosecution | 

SIDE B 

Produced by| 111 

Shannon Williams 


NA 721 1 

(NA-721 1 -B) 

®© 1979 Nashboro 


■•.■;, -Ay.-.y,.- 'A 
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NASHBORO 

RECORDS 


iELICGOS 
ETHER - 3 





NASHBORO 

RECORDS 


(N A-7207-B) 
Produced by: 
Shannon Williams 


SIDE 2 
STEREO 

1979 Nashboro 


WARNING 

Unauthorized 
Reproduction, 
Prohibited By Federal 
Law & Subject to 
Criminal Prosecution 


HE’LL STAND BY YOU 2:41 
(Bernice Cole -Excellorec Music Co. BMI) 

WE SHALL MEET 2:56 

(Margaret Allison -Excellorec Music Co. BMI) 

BACK TO THE DUST 2:29 
(Margaret Allison -Excellorec Music Co. BMI) 

I WANT JESUS TO MAKE UP MY DYING BED 3:41 (PD) 
I HOPE IT WON’T BE THIS WAY ALWAYS 3:1 1 
(Barbara Allison -Excellorec Music Co. BMI) . 


KIHtllii 


Aurther Strong, Jr. and 
His Pearl Gospel Singers 

“He Will Change You ” 


TlVi 




Side Two -CBt J&BLP0067 

@©1985 stereo 

J&B Records 33 1/3RPM 

1. A Good Time 5:10 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

2. Call Jesus To The Rescue 5:34 

(Au rther Strong, Jr.) East Jackson Publishing BMI 

3. You've Been Good 5:17 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

4. Turn On To Jesus 3:16 

^ (Au rther Strong, Jr.) East Jackson Publishing BMI 




<$> 


Published by East Jackson Publishing BMI 
JCT Publishing SESAC 
©©1985 J&B Records 


A 0 >S 




Og 


^ecfgar Evers BWd* 




c* 


V> 


O' 




■ E 3 XttUKUMKi 


Aurther Strong, Jr. and 
His Pearl Gospel Singers 

He Will Change You” 


TM 


( ( 


Side One 

©©1985 
J&B Records 


J&BLP0067 
Stereo 
33 1/3 RPM 




1. Live The Life I Sing About 1:55 

2. Be Sure The Lord Saved You 3:03 

(Au rther Strong, Jr.) East Jackson Publishing BMI 

3. He Will Change You 4:16 

(Au rther Strong, Jr.) East Jackson Publishing BMI 

4. He Will Work A Miracle 2:18 

(Aurther Strong, Jr.) East Jackson Publishing BMI 

Published by East Jackson Publishing BMI 


JCT Publishing SESAC 
©©1985 J&B Records 


J Q 


^ e <*gar Evers ' 


c* 








*328 






STIRS® 
SA- 14- 


PROMOTION COPY 
NOT FOR SALE 


i. HIGHER and HIGHER 3*37 

(6. Jackson f L, Smith !R Miner/ B. Davis) Chevis Music, Inc., ASCAP 

2 . ANYTHING YOU WANT 3 40 

(Valenti / Spinazola) Minta Music, SMI 

3 All 1 CAN DO 3:45 

(R. Leigh /A. Jordan) United Artists Music, Chess Music, ASCAP 



Produced by Bob Cullen. 

® 1984 Dynamic Entertainment Inc. 
©1984 Allegiance Records Ltd. 


^ AVf HOLLVW ,|l>U 



S fRV 





Side One 
STEREO 
MRLP 4084 
©1982 

MRC Records 


THE 

SPIRITUAL 

DOVES 


1 BETTER BAYS ARE COMING 2:49 

■ Lead) George Edler 

2. SEJAT IN THE KINGDOM 3:22 
Lead: Luther Fletcher 

3. GOD IS REAL 2:36 

Lead: George Edler 

4. WHEN THE HOLY GHOST FELL ON ME 4:08 

Lead: Johnny Matthews 

5. EVERYTHING MUST CHANGE 2:35 



Side. Two 

STEREO 
MRLP 4084 
©1982 

MRC Records 


THE 

SPIRITUAL 

DOVES 


1 . PEACE IN THE VALLEY 3:26 

Lead: Luther Fletcher 

2. HIGHWAY TO HEAVEN 2:17 

Lead: Luther Fletcher 

3. THERE’S NOT A FRIEND LIKE JESUS 6:45 

Lead: Luther Fletcher 

4 .I’VE BEEN SEARCHING 2:52 
(Lord, Show Me The Way) 

1^ . Lead: Luther Fletcher , 


RECORDS @ 


STEPP! N HIGHER 

THE SOULFUL GOSPEL MESSENGERS 


J&BLP 0044 
STEREO 
33 1/3 RPM 


SIDE ONE / 

Produced by: 

James Bennett 
JCT Publishing Co. 

SESAC 

@©1983 J&B Records 

j 

1. Live So God Can Use You - Leroy Burke - 2:30 

(Leroy Bur1<e) (JCT PublishingSESAC) 

2. Shine On Me v - Curtis Watson - Z:37 

(Curtis Watson) (JCT Publishing SESAC) 

3. Where Would I Be - Cuiiis Watson - 3:47 

(Curtis Watson) (JCT Publishing SESAC) 

4. Will Jesus Be Waiting - Leroy Burke - 3:40 

(June Jackson) (JCT Publishing SESAC) 

All selections published by JCT Publishing SESAC 
✓ All songs arranged by The Soulful Gospel Messengers 






$ 


*Oo 

e, 'a Drive JacK* 0 "’ 


A* 



RECORDS 


STEPP IN HIGHER 

THE SOULFUL GOSPEL MESSENGERS 


J&BLP 0044 
STEREO 
33 1/3 RPM 


SIDE TWO 

Produced by: 

James Bennett 
JCT Publishing Co. 

SESAC 

@©1983 J&B Records 

1 . Never Had A Friend Cike You - Curtis Watson - 4:34 

(Willie Mitchell) (JCT Publishing SESAC) 

2. Keep Trusting In God - Curtis Watson -3:15 

(Henry Wesley) (JCT Publishing SESAC) 

3. Daddy Please Go Home - Curtis Watson - 7:30 

(Curtis Watson) (JCT Publishing SESAC) 

4. Soap Opera - Curtis Watson - 2:46 

(Curtis Watson) (JCT Publishing SESAC) 

All selections published by JCT Publishing SESAC $ 
All songs arranged by The Soulful Gospel Messengers v? 


FIVE BLIND BOYS OF 
MISSISSIPPI 


ANOTHER DIRECTION" 


STEREO 

BGS-1074 


ff 


SIDE "A' 

PRODUCED BY LEROY LOVETT 
© 1976 BEEGEE RECORDS 


1. I LOVE THE LORD - 3:28 
w/m Sandy Foster (Chinwah Songs) 

2. THERE'S NO NEED TO CRY - 2:20 
w/m Lloyd Woodward (Lion Music) 

3. TIME IS WINDING UP — 3:10 
w/m Lloyd Woodward (Lion Music) 

4. (I'VE BEEN) BORN AGAIN - 3:00 
w/m Sandy Foster (Chinwah Songs) 

5. WHISPER A PRAYER - 3:28 
w/m Archie Brownlee (Lion Music) 

Soloists: Sandy Foster on 1, 3, 4 & 5 
Jimmy Carter on 2 

'o, v o % 

°- Western 






FIVE BLIND BOYS OF 
MISSISSIPPI 

ANOTHER DIRECTION 


STEREO 

BGS-1074 


SIDE ”B" 

PRODUCED BY LEROY LOVETT 
© 1976 BEEGEE RECORDS 


1. WHAT A BEAUTIFUL DAY — 3:33 
w/m Wilburn -Crook (Journey Music) 

2. LIGHT HOUSE — 4:39 
w J m Stinson (Journey Music) 

3. HALLELUJAH SQUARE — 5:24 
w / m R. Overholt (Ray Overholt Publ.) 

4. SHALL I MEET YOU IN THE MORNING — 3:33 
(P D) Special Arr. J. T. Clinkscales (Chinwah Songs) 

5. THE MAN THAT CRUCIFIED THE LORD — 4:04 

(Traditional * unknown) 




Soloists: Lewis Dicks on 1, 2, 3, & 4 


>o 


Jimmy Carter on 5 
s °. wes tern 



NOT FOR SALE 


SonqCBin 

i J RECORDS 

"SOMEBODY BIGGER THAN 
YOU AND I" 

EUGENE WILLIAMS I SISTER 
LEE IDA BROWN I THE HOUSTON 
INTERDENOMINATIONAL CHOIR 

SIDE A 
STEREO 


SBLP-22S 

(SBLP-228-A) 


1. SIGNED, SEALED, DELIVERED (I’m Yours) (S. Wonder/ 
L. Garrett/S. Wright/L. Hardaway) Jobete Mus:c Co., Inc. 

& Shapiro, Bernstein & Co., Inc. (ASCAP) 3:44 

2. SOMEBODY BIGGER THAN YOU AND I (PD 
Special Arr. E. Williams) Lion Pub. Co., Inc. (BMI) 4:49 

3. JESUS WILL FIX IT (Trad. ■ Special Arr. E. Williams) 

Lion Pub. Co., Inc. (BMI) 3:20 * 

4. BATTLE HYMN OF THE REPUBLIC (PD - Adap. 

& Arr. E. Williams) Lion Pub. Co., Inc. (BMI) 4:52 f 

5. THAT'S THE WAY GOD PLANNED IT (B. Preston) J 1 
Glenwood Music Corp. (ASCAP) 3:29 

> 

Gy. Choral arrangements conceived & 

- arranged by Eugene Williams 

PRODUCED BY ROBERT EVANS 
'0 0 ®1 973, ABC Records, Inc. q* 
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NOT FOR SALE 
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"SOMEBODY BIGGER THAN 
YOU AND I" 

EUGENE WILLIAMSt SISTER 
LEE IDA BROWN l THE HOUSTON 
INTERDENOMINATIONAL CHOIR 

SIDE B g% SBLP-22 8 

STEREO W (SBLP-228-B) 

1. HE INCLUDED ME (PD - Special Arr. E. Williams) 

Lion Pub. Co., Inc. (BMI) 2:08 

2. REACH OUT AND TOUCH (Somebody’s Hand) 

(N. Ashford/V. Simpson) Jobete Music Co., Inc. 

(ASCAP) 4:18 

3. HARK THE VOICE (PD - Special Arr. E. Williams) 

Lion Pub. Co., Inc. (BMi) 3:16 <§ 

< 4. UNDERSTAND IT BETTER (PD - Adap. E. Williams) * 

Lion Pub. Co., Inc. (BMI) 3:33 
5. GOD WILL TAKE CARE OF YOU (PD - Adap. 

P \A/illSo I i a n Dm K P r\ I nr l R M I \ 7 S ^ 


E. Williams) Lion Pub. Co., Inc. (BMI) 3:25 
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<S>p Choral arrangements conceived & 

arranged by Eugene Williams 
O PRODUCED BY ROBERT EVANS 
0(j \ 97 3, ABC Records, Inc. v O w 
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SEX AND SOUL 
ROY C. 


ONT BLAME THE MAN 3 - 15 
Ol TO GET ENOUGH (OF YOUR 
VtfcT LOVE STUFF) 2:46 

m falling in love again a-, o? 

A MAN IN MY BED 2:38 
'i/Sr DAVS ARF GONE 3:03 
IE KEPT ON W ALKIN’ 3:29 
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SEX AND SOUL 
ROY C. 


1 WASN’T THERE (BUT 1 CAN FEEL THE ILMN) 
I'M GONNA LOVE SOMEBODY ELSE’S WOMAN 
(SOMEBOSSY’S LOVIN’ MINE 3 : 10 
5 ’LL NEVER LEAVE YOU LONELY 3 iS 
OPEN LETTER TO THE PRESIDENT 3:0£ 

I’M BUSTIN’ MY ROCKS (WORKING . J 

ON THE CHAIN GANG) ? 32 02fl 

.SACK INTO MY ARMS 3.93 )M * 
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NA 8707 

Produced by : Archie Dale 


Side One 
1 Stereo 33 1/3 
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ARCHIE DALE 
Running For Jesus” 

1. HE TOUCHED ME 3:49 
(Arranged by Willie Glover) P.D. 

2. THE LORD WILL MAKE A WAY 5:31 

(P.D.) P.D. 

3. RUNNING FOR JESUS 2:55 ** 

(Arranged by Anthony Harvell & Archie Dale) c, 

4. BE YOURSELF 3:22 ^ 


(Archie Dale) Joy Tone Music (BMI) 


'4 


v S/ O* 

r, \ tin . 9 va* a ' 

9 Cor P-> 70 Universal C>^ 


gS 



@©1984 Nashboro 
Records, All Rights 
Reserved, Inter- 
national Copyright 
Secured 


Manufactured and Marketed 
by ERM Distribution Center 
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Ownership Reserved 
By Nashboro Records 
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NA 8707 

Produced by: Archie Dale 



Side Two 
Stereo 33 1/3 


<< 


ARCHIE DALE / 
Running For Jesus” 


'■ 6 . 


1. WHEN I REACH THE TOP 3:02 
(Anthony Harvell) Circle City Music (BMI) 

2. JESUS IS ALL I NEED 5:18 
(Arranged by Archie Dale) 

Joy Tones Music (BMI)/ 

Circle City Music (BMI) 

3. PRECIOUS LORD 4:32 
(P.D.) P.D. 
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Side A 

1. Forever Yours-4:48 

Written by: M. Lattimore, 

B. Allen, L. Buckner 
Lead: H. Telfair, M. Cobb 

2. Stand Fast-337 
Written by: Sheila Christie 
Lead: H. Telfair 

3. Accept able-455 
Written by: L. Shumpert 
Lead: H. Telfair 

4. The Glory's Yours-437 
Written by: Sheila Christie 
Lead: H. Teifair 

5. The Blood-3.48 

P.D. 




Lead: H. Telfair 
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Produced by The "Nu Dudes" Bruce Allen, 
Lawrence Buckner & Richard Christie 
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Produced by: 
R. Fowlin/ 

O. Clarke 
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YB-001-A 
Distributed by 
V.P. RECORDS 
170-21 Jamaica Ave. 
Queens, N. Y. 11432 
(718) 291-7058 .0 


YOUNG BLOOD 

(W. JONES) 

WILLARD JONES 


recoR d ' 



Produced by 
R. Fowlin/ 
O. Clarke 


YB-001-B 
Distributed by 
V. P. RECORDS 
170-21 Jamaica Ave. 
Queens, N. Y. 1 1432 , 
(718) 291-7058 M 


Prod, by P. Smart 
For HC&F Recording Inc. 
6 Brooklyn Ave. 
Freeport, NY 11520 
51 6-867-0900 


HCF-1031-12-A 

Rhythm Tracks by 
The A Team 



SIDE B 

Produced by 
M. McDonald & J. Clark 
For H C & F Recording Inc. 
6 Brooklyn Ave. 
Freeport, NY 11520 


HCF-1 031 -1 2-B 

Rhythm Tracks by 
M. McDonald & J. Clark 
D. Hall iburton,& Raf 
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Distributed By: 

Two Tough Productions 
Washington D.C. 
( 301 ) 681-3463 
Riddimby: 

Sly, Robbie & Chris 
Mastered by: Paul Shields 
At V.P. Records A 


12T • 1 16A 

Produced by: S. Charles 
for Two Tough Productions 
Recorded & Mixed by 
Dr. Marshall at: 
Anchor Recording 


PRODUCTIONS, INC.® 
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duplication ,s ® 
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Distributed By: 

PRODUCTIONS, INC.® Two Tough Productions 

Washington D.C. 
(301)681-3463 
Riddim by: 

Sly, Robbie & Chris 
Mastered by: Paul Shields 
At V.P. Records > 


12T - 116B 

Produced by: S. Charles 
for Two Tough Productions 
Recorded & Mixed by 
i Dr. Marshall at: 

L Anchor Recording 


VERSION 

► TOUGH CREW 


/z ©c/ duplication ** 




45 RPM 

Distributed By: 

Two Tough Productions 
Washington D.C. 
(301)681-3463 
Riddim by: 

Sly, Robbie & Chris 
Mastered by: Paul Shields 
At V.P. Records A 


12T - 1 18A 

Produced by: S. Charles 
for Two Tough Productions 
Recorded & Mixed by 
Dr. Marshall at: 
Anchor Recording 


PRO DU 


CLEAN SKIN 

(M. Johnson) 

DADDY SCREW 


'* ed duplication ° 
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Produced by: S. Charles 
for Two Tough Productions 
Recorded & Mixed by 
Dr. Marshall at: 
Anchor Recording 


PRODUCTIONS, INC. 


45 RPM 

Distributed By: 

Two Tough Productions. 
Washington D.C. 
(301)681-3463 
Riddim by: 

Sly. Robbie & Chris 
Mastered by: Paul Shield! 

D Records 
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Distributed By: 
Two Tough Productions 
Washington D.C. 
(301)681-3463 
& 

V.P. RECORDS 
89-05 1 38 Street 
Jamaica, NY 11435 
(718) 291-7058 


12T - 1 1 1 A 1 

Produced by: S. Charles * 
for Two Tough Productions 
Voiced & Mixed by 
Syl Gordon 
at Penthouse Studio 
Kingston Ja. 

Mastered by Paul Shields 


PRODUCTIONS, INC.® 


TAN SIDE A WE 

(Adapted) 

Powerman / Ian Sweetness 

TAN SIDE A WE 

(Adapted) 

* o n Shock Out Mix ^ o 

r '** d duplication '»* ° 



45 RPM 

Distributed By: 

Two Tough Productions 
Washington D.C. 
(301)681-3463 
& 

V.P. RECORDS 
89-05 1 38 Street 
Jamaica, NY 11 435 
(718)291-7058 i 


12T - 111B 

Produced by: S. Charles 
for Two Tough Productions 
Voiced & Mixed by 
Syl Gordon 
at Penthouse Studio 
i Kingston Ja. 
^Mastered by Paul Shields 


PRODUCTIONS, INC.® 
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SYL GORDON 
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SH-7002 


SIDE A 

45 RPM 


“COME Ml DARUN” 


(A. Edwards) 


GENERAL TREES 


Produced by Black Scorpio 


© 1987 Shanachie Records Corp. 




SIDE B 

45 RPM 


SH-7002 


$50 BILL 

(A. Edwards) 


GENERAL TREES 


Produced by Black Scorpio 


® 1987 Shanachie Records Corp. 




JAHH BUDD 

& BOOGSIE 


Unauthorized duplication prohibited 


PIP-001 (D) 

3:40 

Distributed by 
Island in the Sun Records 
1 (718) 639-8795 



SIDE B 

BMI 1987® 
Recorded at 
Motion Studios 
1 (718) 529-3346 


PIP-001 (D) 

3:40 

Distributed by 
Island in the Sun Records 
1 (718) 639-8795 
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pT tapper zukie 
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Dist . by : 

TAPPA RECORDS 
27 Retirement 
Road, 

Kingston 5 
Jamaica W.I. 
Ph: 92 -91748 


£ made in 

* JAMAICA 

* (P) (C)1988 


DEATH BEFORE DISHONOUR 

(Tappa Zukie/Junior Russ) 

. DENNIS BROWN 

^ °£0 Uir>«^ „rccRVfc° 


all rights 



RECORDS 


ARR/PROD BY 
TAPPER ZUKIE 
©M.C.PS. 

MADE IN 
JAMAICA 

(P) (C) 1988 


Dist . by : 

TAPPA RECORDS 
27 Retirement 
Road, 

Kingston 5 
Jamaica W.I. 
Ph: 92 -91748 


VERSION 

FOX & CLIVE HUNT 
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P ^OHlBITED 


^Produced by. 

6. Banton 
Made in Canada 

W 

CAPAC 
Time: 6:03 


LLT 11 04- 
SIDE ONE 

45 RPM 

Love Light 
Records Ltd. 
(416) 463-9615 


HONEY I WILL 

(6. Banton) 

GEORGE BANTON 

ALL RIGHTS RESERVED 


4 Produced by: 

G. Banton 
Made in Canada 
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LLT1104 
SIDE A 

45RPM 
Love Light 
Records Ltd. 
(416) 463-9615 


Right here is where you belong. 

J. WASHINGTON L.L.T. 1104 
VERSION 

(G. Benton) 

GEORGE BANTON 

ALL RIGHTS RESERVED 





ARR. & PROD. BY: 
CHACKADEMUS & ERROL 
SCORCHER" ARCHER 
TIME: 3:23 
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MUSIC MASTERS 
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Produced by: 


45 RPM 

Distributed By: 
Two Tough Prod. 
Washington, D.C 
(301)681-3463 


S. Charles & Special K v 
for Two Tough Productions 
Mixed by Gary Sutherland 
l at Junior Reid Studios 
i 809-931-0538 


PRODUCTIONS, INC.® 


CONFERENCE 

(G. Henderson) 

NARDO RANKS 


duplication ° 
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Produced by: \ /jA 

S. Charles & Special 
for Two Tough Productions 

Mixed by Fatman PRODUCTIONS, INC.® 
at King Jammy s 

809-923-8880 


45 RPM 

Distributed By: 
Two Tough Prod. 
Washington, D.C 
(301)681-3463 


Ue d duplication ’•* ° 


) 

Produced by 
Gyasi Addae 

i . 

IB RPM 


PROPHECY 
TONTO IRIE 


Distributed by 
Gyasi Enterprise 
Brooklyn, NY 11203 
Phone: 718-856-3063 

GA-059-A 

<0 ® Gyasi Music 
1989 


Unauthorized copying is 
strictly prohibited 
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Produced by 
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1. OBJECT OF MY DESIRE .5 00) 

K. Adeyemo fc. Phillips - K. r-omond 

-Adekoyode Music Co Phi’esto Music Co. Harnndur 

Pub. Co. Ke.th Diamond Music Wiilesden Music Inc., BMI . 
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® ; 085 Elektra 
Asylum Records 



2. OP? MORE NIGHT , j:> 
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K. Diamond 
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1. TILL THE END OF TIME 5:0$) . 

K. Diamond 

(Keith Diamond Music Willesden Music Inc., BMI.) 
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Asylum Records 
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2. DON'T TAKE VOCE -,.0- " t .-"A-- -• '<*.)£) 

E. Phillips 

iPhilesfo Music Co f*ub C o . BMs > 

3 RESTLESS (3:49) 

E Pmiitp*. K Dic?..?nnd 

/Phifesra Music Co . Keith T>;c.'7>ond Musk 

C M>;«UC t<K A.'D Cr BAH t 

4. WHAT YOU BEEN M*SS44 5 Kn 
K. Diamond J, Skinner. 
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ENGLEWOOD CLIFFS, N. J. 07 


Produced by Folkways Records, N.Y. © 1963 

!>/ • 

CANTOS Di LAS POSADAS 

and other Christmas Songs 

Compiled and recorded by Elena Paz and Carlos Garcia Travesi 


SIDE I 


SC 7745 A 




GUADALUPE PEREZ ARIAS, soprano; OSBEIIA HERNANDEZ, 
contralto; PEDRO GARNICA, bass; JUAN I. ROSALES, 
tenor; JUAN B. TERCERO, arranger and ccductor 

Band 1: j MIREN CUANTAS LUCES! 

\ Band 2: DE LARGA JORDANA > 

Band 3: HUMILOES PEREGRINOS 
Band 4: ENTREN SANTOS PEREGRINOS 
Band 5: ESTA NOCHE ES NOCHEBUENA 
Band 6: IEVANTATE BARTOLITZ 
Band 7: ; OH BCLLISIMA MARIA! 

Band 8: ECHEN CONFITES 
Band §: LAJMNATA 
Band 19; CANCTON Si LA OESPEDIOA 



z7Cfi#t€i4€€c *5rteec#ef4 

ENGLEWOOD CLIFFS, N. J. 07632 


/ Produced by Folkways Records, N.Y. © 1963 

/ CANTOS DE LAS POSADAS 

J and other Christmas Songs 

Compiled and recorded by Elena Paz and Carlos Garcia Traves 


JESUS OE JEREZ with guitar 
Traditionally Popular Songs of Christmas 
in Saain and Latin America 

Band 1: LOS SANTOS REYES 
Band 2: BULERIAS DE NAVIDAD 
Band 3: A LA NANITA NANA 
Band 4: ;FUM, FUM, FUM! 

Band 5: NATIVIDAO 

V (Stormking Music Inc - BMP 

^Sand 6: A LA RURRO NINO ^ 





rV-.v-rvi'-'-' 


■ 

' 

m 

, T 


''SaSsBsHH 


^CORDS.INC 100 



: % 8 * 





jmercimi 


SRM-1 

(L% Inti. #63 


JSHINE* t- 5 

■Carter) (ASCAP) 


skles/amncis/A. McCorkell) (AS 

JREAHlNCfPOINT* * — 5: 

(L. Francis/L. Beckles) (ASCAP) ' 

. SHlilOTir* - 4:44 

Skles/L. Francis/A. McCorkell) (AS 

Ft AiMed by Roy Carter for 
ovelite Enterprises in Association 
with Central Line WW 


53 MAA lup 
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4:33 

!?§/• Jeffries) 

i Carter for £ 
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GEORGE THOROGOOD 
AND THE DESTROYERS 


rri 
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More George Thorogood and the Destroyers 

Side One 3045 

1 . I'M WANTED 4:05 

(WiNie Dixon/Arc Music & Dixon Willie Songs BMI) 

2. KIDS FROM PHILLY 2:30 

(Jorge Thoroscum/Happy Valley Music BMI) 

3. ONE WAY TICKET 4:33 
(John Lee Hooker) 

4. BOTTOM OF THE SEA 3:30 
(McKinley Morganfield/Arc Music BMI) 

5. NIGHT TIME 3:03 
(Feldman, Goldstein, Gottehrer/ 

Grand Canyon Music BMI) 

® 1 980 Rounder Records Corp. 
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GEORGE THOROGOOD 
AND THE DESTROYERS 




a 


"More George Thorogood and the Destroyers 

2 3045 

1. TIP ON IN 3:01 

(James Moore/Excellorec Music BMI) 

2. GOODBYE BABY 4:18 
(Elmore James) 

3. HOUSE OF BLUE LIGHTS 3:03 
(Raye & Slack/Robbins Music Corp. ASCAP) 

4. JUST CANT MAKE IT 3:25 
(Hound Dog Taylor/Eyeball Music BMI) 

5. RESTLESS 3:14 
(Carl Perkins/Cedarwood Music BMI) 


® 1 980 Rounder Records Corp. 



FOR PROMOTIONAL USE ONLY/NOT FOR SALE 


"SMOKE SIGNALS" 
SMOKEY ROBINSON 


6156TL 
SIDE ONE 


6156TLA 


1. SOME PEOPLE (WILL DO ANYTHING FOR LOVE) (4:22) 

(B. Sandstrom/M. Price), 

2. SLEEPLESS NIGHTS (4:07) (A. Gorrie/M.Mugrage) 

3. BECAUSE OF YOU (ITS THE BEST ITS EVER BEEN) (4:12) 

(Wm. Robinson) 

4. BE KIND TO THE GROWING MIND - with The Temptations (4:45) 

(Wm. Robinson) 

5. TE QUIERO COMO SI NO HUBIERA UN MANANA (4:18) 

(I'M GONNA LOVE YOU LIKE THERE'S NO TOMORROW) 

(Wm. Robinson/M. Davis/I. Stone) 

PRODUCED BY SMOKEY ROBINSON, STEVE BARRI, 

TONY PELUSO & MARK DAVIS 


PRODUCED BY STEVE BARRI & TONY PELUSO 

except where noted 
— Executive Producer: Steve Barri 

v£)l986 Motown Record Corporation. 
Distributed in the United States by 
MCA Distributing, Inc. 



6156TL 
SIDE TWO 


6156TLB 


1. HOLD ON TO YOUR LOVE * (5:12) (S. Wonder/Wm. Robinson) 

2. PHOTOGRAPH IN MY MIND ** (3:50) (J.C. Crowley/T. Campbell) 

3. NO TIME TO STOP BELIEVING ** (4:10) (D. Black/S. Climie) 

4. WISHFUL THINKING (4:05MB, Sandstrom/M. Price/D. Bryant) 

5. HANGING ON BY A THREAD (3:45) (Wm. Robinson/M. Davis) 

PRODUCED BY STEVE BARRI & TONY PELUSO except 
** PRODUCED BY DENNIS LAMBERT for Tuneworks & 

STEVE BARRI 

Co-Produced by Robbie Buchanan 
Executive Producer: Steve Barri 

*©1985, ©1 986 Motown Record Corporation. 

Distributed in the United States by 
MCA Distributing, Inc. 
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"SMOKE SIGNALS" 
SMOKEY ROBINSON 




ASSOCIATES 

(An ENCORE Product) 



LENA HORNE 

“Queen Of The Blues” 





TLA-50141 
SIDE ONE 
STEREO 
® 1982 


1. OLD FASHIONED LOVE 

(Waller/Hirseck) Fred Rose Music, ASCAP 2:45 

2. HESITATING BLUES 

(William C. Handy) Handy Brothers Music, ASCAP 3:02 

3. AS LONG AS I LIVE 

(Alonzo/Tucker) Meri-Mac Music, BMI 2:35 

4. DEED I DO 

(Waller/Hirseck) Fred Rose Music, BMI 2:23 

5. AIN’T GOT NOTHIN’ 

BUT THE BLUES 

^ ^(Duke Ellington) Morley Music, ASCAP 2:48 




08 Agency, Inc.- ^ c '° 




1. HQNESUCKLE ROSE 

(Fats Waller) Robbins/Weise/Milletv ASCAP 2:24 

2. GOOD FOR NOTHING JOE 

(Bloom/Koehler) Sargent Music, ASCAP 3:07 

3. AT LONG LAST LOVE 

(Bergen/Reid) Whitelan/Brookside, ASCAP 2:42 

4. MAD ABOUT THE BOY 

(Noel Coward) Chapel Music, BMI 2:55 

5. BEALE STREET BLUES 

(William C. Handy) Handy Brothers Music, ASCAP 3:02 


TLA-50141 
SIDE TWO 
STEREO 
© 1982 




The Best of The Youngbloods \ 

. ' T i Side A «te.v*e 

AYL1-3680-A 

f 

I 

1 Get Together (Powers) 

2 Darkness, Darkness (Young) 

3 Sunlight (Young) 

4 Grizzly Bear (Corbitt) 

5 Euphoria (Remailly) 


TM{s) rS) RCA CORP — MADE IN U S A 


Victor 




Side B Stereo 

AYL1-3680-B 


1 The Wine Song (Young) 

2 C. C. Rider (Hurt) 

3 Sugar Babe (Young-Lomax) 

4 Sham (Young) 

5 Quicksand (Young) 


